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Pedepar

Crpykrypa u 0obem. O0mumii 00beM paboTel — 56 cTpanuil, 2 TJaBbl, 84
WCTOYHUKA, | IPUIOKEHMUS.

KuroueBble cioBa: ajganrtanus, UAUOMA, JIMHTBOKYJBTYPOJIOTHS, INEPEBOJ,
MOCJIOBHIIA, peanus, Tpanchopmalius, GppaHiry3ckas cKaska.

B kauectBe o0O0BeKTAa HCCIEIOBaHUS BBICTYMAET TEKCT (PaHIy3CKON
murepatypHou ckasku Ll.Ileppo, a Takke ero nepeBoibl Ha PyCCKUU SI3bIK.

IIpeamer uccnenoBaHusi — TUHTBOKYJIbTYpHAst HH(POpMAIUs U BO3MOKHOCTH
€€ TPaHCJISIUUU B PYCCKHUX MEPEBOIAX.

eap padoThl — OLEHUTH BO3MOKHOCTH MEPEBOJIA AJUIFO3UBHBIX TEKCTOB Ha
npuMmepe (ppaHIy3cKoi aBTOPCKOM CKa3KU.

AKTYaJIbHOCTB HAILIEr0 UCCIEI0BAaHNS U BbIOOP TeMbl BbI3BAHBI HHTEPECOM
JUHTBOKYJBTYPOJIOTHH K TIPO0OJIeMaM MEXKYJIbTYPHOU KOMMYHUKAIIUUA B UX CBSA3U
C acmeKkTaMHu MHTEPIpeTaly aBTOPCKOIO0 TEKCTa, K MPoOJeMe COMOCTaBICHUS
pPa3TUYHBIX KAapPTUH MHpaA aBTOpa, YUTATENs M NMEPEBOJUYMKA, a TaKKe HEOOJBIIOoe
KOJIMYECTBO MCCJIEAOBAHUM U PAa3IMYHBIX PAa0OT, MOCBSAIICHHBIX U3YYCHHUIO JTAHHOM
TEMBI.

MeToabl HCCaeA0OBAHUA: KOMIIAPATUBUCTCKUM, aHAJTUTUYECKH .

Hayynasi HOBHM3HAa UCCIEIOBaHUA COCTOMUT B OTBETE Ha BOIPOC O TOM,
BO3MOXHO JIM YCTAaHOBUTH JIMHTBOKYJIBTYPHOE CBOe€OOpasue JMTepaTypHO
(b paHIly3cKOl CKa3Ku MpH €€ MEPEeBOJie U PEATbHO JHM OCYIIECTBUTH YCIEIIHYIO
KyJIbTYPHYIO afanTaiyio GpaHIly3CKOM JIUTEpaTypHOU CKa3KU Ha PYCCKHM S3bBIK.

IMosy4yeHnbie pe3yabTaTbl PaObOTHl MOTYT OBITH MCIOJIB30BaHbl KaK OCHOBA
JUISl aJbHEWILEro WCCIEAOBaHUs MEPEBOAA aJUTFO3UBHBIX BKIIIOYEHUW C TOYKHU
3pEHHSI €ro aJIeKBaTHOCTU U COOTBETCTBHS TAKOT'O MEPEBOIA aBTOPCKON MHTEHIIMH.

IIpakTHyeckass 3HAYMMOCTb PaOOTHI 3aKITIOYACTCS B aHAIM3E PA3IAYHBIX
MEepPeBOMUECKUX  TpaHcPopManmii W CTpaTeruil  KyJbTYpHOW  ajamnTaiiuw,
HEOOXOAMMBIX JUIsl YCHEIIHOTO IepeBO/ia CKa304YHBIX TEKCTOB C (PpaHI[y3CKOTro
A3bIKa Ha PYCCKUH SA3BIK C YUETOM KYJIbTYpPOJIOTHYECKUX OCOOEHHOCTEH JaHHOTO
KaHpa.

JlanHast paboTa SBISETCS CaMOCTOATEIBHBIM HCCIIEIOBAHUEM, TIPOICHT
OpUTHHAIBHOCTH KOTOpO# coctaBiseT — 90%.
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Crpykrypa i a0'ém. ArynbHbl a0'ém npansl — 56 crapoHak, 2 riaBbl, 84
KpbIHIL, 1 gagaTka.

KurouaBbiss cJI0BBI: ajanraiibisi, iApi€éMa, JIHIBAKYJIbTYpasoris, Mepakia,
MpbIKa3Ka, praiis, TpaHchapMmalbls, ppaHiy3ckas Ka3ka.

V axacui a6'ekTa qaciegaBaHHs BbICTyIae TIKCT (paHIy3CcKail JiTapaTypHai
ka3ki 1. [Tsgpo, a Takcama sro nepakiajbl Ha pyCKYIO MOBY.

IIpagmeT paciegaBaHHsi — JUMHTBOKYJIBTYpHAs iH(apMalpbls 1 MardybiMaciil
s€ TPAHCIISLBI § pyCKiX Nepakiaaax.

MbTa gacieraBaHHs — allaHillb MardbIMaclii Mepakiiay amo31yHbIX TIKCTAY
Ha TpbIKIaa3e PpaHily3ckail ayrapckai Ka3ki.

AKTyaJIbHACUb Hallara Jacjie/laBaHHs 1 BbIOAP TIMBI BBIKJIIKAHbI I[IKABACI[IO
JIHTBaKyJIbTYpaiorii Ja mpabieM MDKKYJIbTypHail KaMyHIKalpll ¥ 1X CyBsi3l 3
acmeKkTaMi IHTApIpITallbll ayTapckara TAIKCTy, Ja MpadieMbl cynacTayJaeHHs
PO3HBIX KaplliH CBETy ayTapa, YblTauya 1 Mepakiajublka, a Takcama HEeBsUIIKas
KOJIbKACIlb JacjeaBaHHsAY 1 pO3HBIX paboT, MPBICBEYAHBIX BBIBYUIHHIO JlaJ[3€HAM
TIMBI.

MeTaabl 1acjielaBaHHA. KaMITapaThIBICIK1, aHATITHIYHBI.

HaBykoBas HaBi3Ha naciejaBaHHs CKJIaAaellia ¥ ajaKase Ha IbITaHHE a0 ThIM,
Il MardelMa YcTajsBallb JIMHTBOKYJIBTYpPHOE CBoeacabliBacilb JiiTapaTypHai
dpanIiry3ckail Ka3ki Mpel e Mepakiaa3e 1 i plajbHa aXKBIIIABIIG MACIIXOBYIO
KyJbTYPHYIO aIanTalbli0 (PpaHIly3CcKal JiTapaTypHail Ka3ki Ha pyCKYIO MOBY.

ATpbIMaHbISI BBIHIKI Tpaikl MOTYIb OBIIlb CKapbICTaHBI K aCHOBA JIJIs
najenmara JaciieaBaHHs Tepakiiagy aIIO31yHBIX  YKIIOUDHHSAY 3 IIYHKTY
IVICJDKAHHS SAT0 aJ’KBAaTHACIIl 1 ajlaBeJHAcCIli Takora TMepakiaay ayrapckait
IHTYHIBII.

IIpakTblyHas 3HaAYHACHb TIpallbl 3akKilodaellla § aHali3e PO3HBIX
MepaKiIaaublIKiX TpaHcapMmamplii 1 CTpaTdrid  KyJAbTypHal — ajamnTarbli,
HeaOXOJHBIX JJIs acIsIXxoBara nepakiiajy Ka3auHbIX TOKCTAY 3 (ppaHIly3cKail MOBBI
Ha PYCKYIO MOBY 3 yIIiKaM KyJIbTypajariuHbiX acaOiiBaciiel Jaja3eHara xxaHpy.

JanzeHnas mpama 3'Syiseniia caMacTOMHBIM — JacieaBaHHEM, IMPaIdHT
apeIriHaJIbHACTI KoM ckiagae — 90%.

Abstract



The structure and volume. The total volume of the thesis is — 56 pages, 2
chapters, 84 sources, 1 appendice.

Keywords: adaptation, idiom, linguoculturology, translation, proverb, realia,
transformation, French fairy tale.

The object of the research — is the text of the French literary fairy tale by
Charles Perrault, as well as its translations into Russian.

The subject of the research — is linguocultural information and possibilities
of its translation in Russian translations.

The purpose of the research — is to evaluate the possibilities of translating
allusive texts on the example of a French author's fairy tale.

The relevance of our research and the choice of the theme are caused by the
interest of linguoculturology in the problems of intercultural communication in their
connection with aspects of the interpretation of the author's text, to the problem of
comparing different worldviews of the author, reader and translator, as well as a
small number of studies and various works devoted to the study of this topic.

The research methods: comparative, analytical.

The scientific novelty of the thesis is the answer to the question of whether it
Is possible to establish the linguocultural originality of a literary French fairy tale
when translating it and whether it is possible to carry out a successful cultural
adaptation of a French literary fairy tale into Russian.

The obtained results of the research can be used as a basis for further research
of the translation of allusive inclusions in terms of its adequacy and compliance of
such a translation with the author's intention.

The practical significance of the thesis lies in the analysis of various
translation transformations and cultural adaptation strategies necessary for the
successful translation of fairy-tale texts from French into Russian, taking into
account the cultural characteristics of this genre.

This thesis is an independent research, the percentage of originality of which is
— 90%.



