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PE®EPAT

Junnomuas pabota: 63 cTpaHulibl, 2 raaBbl, 33 UCTOYHUKA, | IPUTOKEHUE.
KuioueBblie cjioBa: MexioMeTue, KiacCuuKanus MExXI0METHH, TUITBI
MEXKJIOMETHH, epeBoIuecKre TpaHchopmaluu, PyHKIIUA MEXKIOMETHM.

O0BbeKT uccIeI0BAHMS: MEXKIOMETHS.

IIpeameTt ucciaenoBaHus: criocoObl ePeBOIa MEXKIOMETHIM.

Hear wuccienoBaHMsi 3aKIIOYACTCS B YCTAHOBICHUHM CHENU(PUKH CHOCOOOB
MepeBojila MEXKJIOMETHI ¢ UTalIbIHCKOTO sI3bIKa Ha PYCCKMHA Ha MaTepualie
XYJI0’KECTBEHHOTO (hUIbMA.

MeToabl HCCIIEIOBAHUS: METOJI CIUIONIHON BBIOOPKH, MPUEMbI KOJIUYECTBEHHOMU
00pabOTKU TaHHBIX, UHTEPIPETAIUS TEKCTA.

Hayynasi HoBM3HAa JMIUIOMHO# padoTrbl. B Xxojae wuccinenoBaHus H3y4YEHBI
MOAXOABl K OMNPEICNICHUI0 MEXKJIOMETHSI B OTCUYECTBEHHOW M UTAJIbIHCKOU
¢bunosIoruY, BRISIBIIEHA POJIb MEKIOMETHUH B CYOTUTPAX K UTATOSI3BITHOMY (PHITBEMY,
YCTAHOBJICHBI CIOCOOBI BBIPOXECHUS MEXKIOMETHH B CyOTHTpax, OMpeeseHbI
criocoOBbl Mepe1aun MEXIOMETHH MPU TIEPEBOJIE C UTANBSIHCKOTO SI3bIKa HA PYCCKUM.
IlpakTuyeckass 3HAYUMOCTb HCCJIAeA0OBAHMA ¥ 00J1aCTh TNPUMEHEHMUsI.
Pe3ynbpTaThl Hcclie0BaHUs MOTYT OBITh UCIIOIB30BAaHbBI B KYPCOBOM U JIUIIJIOMHOM
NPOEKTUPOBAaHUM 1O cnemuanbHoctT 1-21 06 05 «PomaHo-repmaHckas
(utanpsHCKas) PUIOIOTHUS», B JEKIMOHHBIX KypcaX M Ha MPAKTUYECKUX 3aHATUSIX
muciuiuinH «llepeBos; B MEKKYJIBTYpPHONH KOMMYHMKAIUU (MTATBSIHCKHUI S3BIK)»,
«MeXKynpTypHass  KOMMYHHUKAIMs  (MTaJdbSHCKUM  s3bIK)»,  «MeToauka
PENOIaBaHUs UHOCTPAHHOTO (MTAJBIHCKOIO) A3bIKa», «OCHOBHON MHOCTPAHHBIMI
(uTanbgHCKUM)  A3bIK», «BTOpoil  HMHOCTpaHHBIA  (UTAIBSIHCKUM)  SI3BIKY,
«CTUIMCTHKA UTANTBSTHCKOTO SI3BIKAY.



PO®EPAT

JlprmiomHast pana: 63 craposki, 2 riaBbl, 33 KpbIHIEL, | TpBIKIATaHHE.
KirouaBbisi ¢10BbI: BBIKIIIUHIK, K1aci(iKalblsl BBIKJIIUHIKAY, THITbI

BBIKJIIYHIKAY, EPAKIaAUbILKIsA TpaHCpapMalbli, PYHKIIbI BHIKJIIYHIKAY.

AO'eKT gacjieJaBaHHSI: BHIKITIUHIKI.

IIpaameT naciaenaBaHHs: Crioca0bl MEpaKIaay BBIKIIUHIKAY..

MbhTa pgacjenaBaHHSI 3aKilodaellia Ba YcTaldsBaHHI creubliki crocabay
nepaKiaay BHIKIIYHIKAY 3 ITalbIHCKall MOBBI Ha pYCKYIO Ha MaTIpPbIsjie MacTalKkara
dbipMa.

MeTtaabl JacjielaBaHHsSI: METaJ CyIDRJbHAll BbBIOAPKI, NPBIEMBI KOJIbKacHaAM
anpaloyKi JaA3€HbIX, IHTAPIPITALIS TIKCTY.

HaBykoBasi HaBi3HA AbIIUVIOMHAH mpanbl. Y Xo0/3€ JaciieJJaBaHHS BbIBYYaHbI
NajbIXOAbl Ja BBI3HAUAHHS BBIKIIYHIKI ¥ allublHHAW 1 1TaldbsHCKaW (ijajorii,
BBISIYJIEHA POJIsl BHIKJIIYHIKAY Y CyOTBHITpax Ja iTalaMoyHara (piibma, yCTaHOYJIEHbI
crocaObl BhIKa3BaHHS BBIKJIIYHIKAY y CyOTHITpax, BhI3HAYaHBI CIIOCAObI MEpagaybl
BBIKJIIYHIKAY TIPHI IEPAKIA/I3€ 3 ITANbIHCKAa MOBBI HA PYCKYIO.

IlpakThluHasi 3HAYHACHL JjJacjielaBaHHi i BoOJacub NpbIMsHeHHs. BBIHIKI
JacielaBaHHsl MOTYIb OBbIllb BBIKAPBICTAHBI Yy KypCaBbIM 1 JIBITUIEMHBIM
nmpaekTaBaHHI ma crenpisibHaci 1-21 06 05 «Pamana-repMmanckas (iTajibsHCKas)
dinanoris», y JEKIBIMHBIX KypcaX 1 Ha MPaKTBIYHBIX 3aHATKAaX JbICIBIILIIH
«Ilepaknmang y  MDKKYJbTYpHail  KaMyHIKaieli  (iTaJbsHCKass  MOBa)»,
«MiXKyIbTypHas KaMyHiKalbls (iTanbsHCKas MoOBa)», «MeTojablka BBIKIQTaHHS
3amMexHall (iTaldbsHCKal) MOBBI», «ACHOVHBIS 3aMeXHBIS (iTalbsSHCKas) MOBay,
«/pyras 3amexxHas (iTanbsHCKas) MOBa», « CTBIIICTBIKA PYCKA MOBBIY.



SUMMARY

The thesis consists of 63 pages, 2 chapters, 33 sources, 1 application.

Key words: interjection, classification of interjections, types

of interjections, translation transformations, interjection functions..

Object of research: interjections.

Subject of the research: ways to translate interjections.

The purpose of the research is to establish the specifics of the ways of translating
interjections from Italian into Russian based on the material of a feature film.
Research methods: continuous sampling method, quantitative data processing
techniques, text interpretation.

The results and its novelty. The research examined approaches to the definition of
interjections in Russian and Italian philology, revealed the role of interjections in
subtitles for an Italian-language film, established ways of expressing interjections in
subtitles, identified ways of transmitting interjections when translating from Italian
into Russian.

Practical significance of the research and its sphere of application. The results
of the research can be used in course and diploma writing in the specialty 1-21 06
05 "Romano-Germanic (Italian) philology”, in lecture courses and in practical
classes of the disciplines "Translation in intercultural communication (Italian)”,

"Intercultural communication (ltalian)", "Methods of teaching a foreign (Italian)

language”, "Main foreign (Italian) language", "Second foreign (Italian) language",
"Stylistics of the Italian language™.



