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AHHOTAIUA

Tan L[3b1111
Kynomypnas ounnomamus Kumas ¢ XXI sexe:
HacmynjieHue u 3auuma

1. CTpykTypa 1 00b€eM IUIJIOMHOI PadoThl

JlunimomHast paboTa COCTOMT W3 3aJlaHus, OTJaBJICHUs, pedepara, BBEICHUS,
TpeX TJIaB, 3aKJIOYEHHs, CIHCKA HCIOJb30BaHHOW nuTeparypbl. OOmuii o0bem
pabotel cocrtaBusier 71 crpanunpsl. CHHUCOK MCHOJB30BAaHHOW JIMTEPATypPhI
3aHMMAET 5 CTPaHMIl U BKIIIOYAET 59 MO3UIHIA.

2. [lepevyeHb KJIHYEBBIX CJI0B

BHEIIHAA KVYJIBTYPHASA I[TOJIMTUKA, KVYJIbTYPHAA
JUTIJIIOMATUSA, «MATKASI CHJIA», KHUTAWCKASI HAPOJHAM
PECITYBJINKA

3. Tekcr pedepara

Obvexm uccneooganusi — BHEIIHAS KyJbTypHas MOJUTUKA U KyJIbTypHas
mumimomatus KHP.

Lenv uccneoosanuss COCTOUT B BBISIBIICHUU U XapaKTEPUCTHUKE CIHEIU(DUUHBIX
YepT KUTAUCKOM KyJIbTypHOU nurioMatuu B XXI Beke.

Memoowr uccrnedosanusi. MeTOTOIOTHIESCKOH OCHOBOM pPabOTHI CTalu
HEOMHCTUTYIUOHAJIBHBIA IMIOAXO0J, C IOMOLIBI0 KOTOPOrO NPOBEIACH AaHaJIU3
MOJUTUYECKON CUCTEMBI C YUeTOM OCOOCHHOCTEHN ee TpaHChOpMallMi U PA3BUTHS;
U TPAH3UTOJOTHYECKUN, KOTOPBIM ITO3BOJIMII OXapaKTEPU30BaTh KYJIbTYPHYIO
JTUTIOMATUIO KaK CaMOJIOCTAaTOYHBIA monuTudeckuii ¢eHomeH. Mcnonb3oBan psij
OOIIIEHAaYUYHBIX, JJOTUYECKUX U AIMIIUPUUYECKUX METOAO0B HccieqoBaHus. Ha ocHoBe
MCTOPUUYECKOTO METOJa aHAJIU3UPOBANACh KYJIbTYpHas [UIUIOMATHS  Kak
JTUHAMHUYECKOE SIBJICHHWE, HAa CTAHOBJIEHHE U TpaHChOpMaIUi0 KOTOPOTO BIHSET
HIMPOKUN CHEKTP OOCTOSITENILCTB, XapaKTEPHBIX JJIs KOHKPETHOT'O UCTOPUUECKOTO
nepuoa.

llonyuennvie  pesyromamul  u  ux  HousHa. JlaHa ~ KOMILIEKCHas
xapakrtepuctuka KyiabrypHou aumiomMatun KHP B XXI Beke u oTpaxkeHre JaHHOTO
dbeHoMeHa B KUTAMCKOM MCTOPUYECKON M MOJIUTOJIOTUYECKOM AUCKypce. BhisaBieHbI
OCHOBHBIE I1I€JIM W HAIpaBJICHHUS MPOJBUXEHUS KUTAHWCKOM KyJIbTYypbl BO BHE,
ITOKa3aHbl BHEIIIHUE U BHYTPEHHUE MPEIMATCTBUS TAKOTO MPOIBUKECHHUS.

Jocmosepnocms  mamepuanog u pe3yibmamos OUNJIOMHOU pabombl.
Hcnonb30BaHHBIE MaTEpUANBl U PE3YJAbTAaThl JUIUIOMHOW pabOTHI SBISIOTCS
JTOCTOBEpHBIMHU. PaboTa BBIMOTHEHA CAMOCTOSTEIBHO.

Pexomenoayuu no ucnonvzosanuro pezyiromamos pabomul. TeopeTudeckue
0000IIEHNS ¥ BBIBOJABI MOTYT OBITH HCIIOJIB30BaHbl B JaJbHEHIIEM TIPH
HCCIIEIOBAaHUM OCOOCHHOCTEH peain3alvi MPUHIMIIOB U HMHCTPYMEHTOB KYJIbTYPHOH
JUAIUIOMATUA ~ a3WaTCKUX CTpPaH, CTPATEruyd  paclpOCTPAHEHHsS  KYJIbTYpPHOU
JUAIUIOMAaTAA B MHUpPE, a TakKXKe MyTed pa3BUTHUS CUCTEMBbI MEXIYHAPOIHBIX
OTHOULIEHUM C yYETOM COBPEMEHHBIX TEHACHIIUN MUPOBOU MOJIUTHKH.



ANNOTATION

Tang Ziqi
China's Cultural Diplomacy in the 21st Century:
offensive and defense

1. Structure and scope of the diploma work

The diploma work consists of a task, a table of contents, an abstract, an
introduction, three chapters, a conclusion, a list of references. The total volume of
work is 71 pages. The list of used literature occupies 5 pages and includes 59 items.

2. Keywords

FOREIGN CULTURAL POLICY, CULTURAL DIPLOMACY, SOFT
POWER, PEOPLE'S REPUBLIC OF CHINA

3. Summary text

The object of the research is the foreign cultural policy and cultural diplomacy
of the PRC.

The purpose of the research is to identify and characterize the specific features
of Chinese cultural diplomacy in the 21st century.

Research methods. The methodological basis of the work was the neo-
institutional approach, with the help of which the analysis of the political system was
carried out, taking into account the peculiarities of its transformation and
development; and transitological, which made it possible to characterize cultural
diplomacy as a self-sufficient political phenomenon. A number of general scientific,
logical and empirical research methods were used. On the basis of the historical
method, cultural diplomacy was analyzed as a dynamic phenomenon, the formation
and transformation of which is influenced by a wide range of circumstances
characteristic of a particular historical period.

The obtained results and their novelty. A comprehensive description of the
cultural diplomacy of the PRC in the 21st century and the reflection of this
phenomenon in Chinese historical and political science discourse are given. The main
goals and directions of the promotion of Chinese culture outside are identified,
external and internal obstacles to such promotion are shown.

The reliability of the materials and the results of the research. The materials
used and the results of the thesis work are reliable. The work was done
independently.

Recommendations for using. Theoretical generalizations and conclusions can
be used in the future in the study of the implementation of the principles and tools of
cultural diplomacy in Asian countries, strategies for the spread of cultural diplomacy
in the world, as well as ways to develop the system of international relations, taking
into account current trends in world politics.



