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PE®EPAT

Junnomuast padora 130 ctp., 2 rnaBbl, 1 npuioxeHue, 2 wumoctpauuu, (4
MCTOYHHKA.

KiaruyeBblie cJIoBAa: OMOTHUOJIOI'UA, OMOLMOHAJIbBHOCTHD,
SMOTHUBHOCTH, SMOTUBHLIN ®OH, SMOTHUBHASI TOHAJILHOCTH,
ODMOTHUBHAS OKPACKA, SMOTHMBHBIM KOJI, HEOIOTHYECKUI
POMAH, SMOTHB, SMOTEMA, SMOCEMA.

O0beKT McCIeJ0BAHUS: TEKCTOBAsI OMOTHBHOCTH B  IPOU3BEACHUAX
ITOATUYECKOTO M JINTEPATYPHO-XYA0KECTBEHHOIO TBOPUYECTBA.

Heap uccaenoBaHus — KOHLENTYaJbHOE MOJEIMPOBAHUE SMOTHMBHOCTH B
pomane K. Ilpucra «lIpectrx» mOCPEICTBOM YCTAaHOBIIEHUS TaMMbl BCEX
TPAHCIMPYEMBIX B TEKCTE€ SMOLMOHAIBHBIX COCTOSIHUW, WX KIacCcU(UKaIuu,
PaHXUPOBAHMSI U BBISBICHHS BEpOAJbHBIX CPEICTB UX MEPEAAUN B TEKCTE.

Metoabl HcCIeI0BAHMS: METO]l HANPABICHHOW BBIOOPKH, KOHTEKCTYaJIbHO-
CEMAHTUYECKUU aHaJIM3, KOHUENTYaJbHbIM aHalu3, METOJbl KiIacCUPUKAUUU H
MaTeMaTHYECKOW CTATUCTUKH, METOJI MOJAEIUPOBAHNS, METOl MHTEPIIPETALINH.

IHonyuyenHsbie pe3yabTarbl 4 KX HOBU3HA. KOHIENTyalbHOE MOJEINPOBAHUE
smotuBHOCTH B pomane K. Ilpucrta «lIpectmx» mo3Boiamiio Ham pa3padoTaTh e€e
MOJIEBYIO CTPYKTYpP, B KOTOPOH siApOo (POpMHUPYETCS] 3SMOTUBHBIMU KOHIIENITAMHU
«Ctpax», «ox» m «Yxkac» (MapkepamMu TOTHYECKOTO KaHpa), 3asJCpHbIC H
nepupepuitHple 3JIEMEHTBl — MEHEE PENpe3eHTATUBHBI U B OOJbIIEH CTENEHU
peaoIpeaeeHbl crenu (Kol aBTOPCKOTo HappaTuBa. IMOTHUBHAS OKPACKa TEKCTa
3a1a€TC DJEMEHTAMU SMOTHBHOTO KOJA — SMOTHMBAMM, AHAINA3 KOTOPBIX IO
KPUTEPHIO y3yaJIbHOCTH / OKKa3MOHAITLHOCTH CEMBI AOMOTHUBHOCTH U
HKCIUTMUUTHOCTH / MMIUIMIMTHOCTA TPAHCIUPYEMBIX HMOLMHA TO3BOJIMI Ham
KJIacCU(PHUIIMPOBATh UX Ha: MpsIMble, KOCBEHHbIE U BTOPUYHbIE. B COBOKYIHOCTH
NPEICTAaBICHHBIE HAaMH B pal0OTe KOHLENTyaJlbHAas MOJENb 3MOTHUBHOCTH H
CTPYKTypa HMOTHBHOTO KOJa B TMpOMU3BEIECHUS (OPMHUPYIOT IIEJIOCTHOE
IIPEACTABICHHE O MHOTOYPOBHEBOM pPEAIU3alMd AMOTHMBHOCTH B JMTEPATypHO-
XyJI0’)KECTBEHHOM TBOPYECTBE.

IIpakTHyeckass 3HAYMMOCTBH PE3YJIbTATOB HCCIECIOBAHUS 3aKIIOYACTCS B
BO3MOYKHOCTH HCIIOIb30BaHUS pa3padOTaHHOM HaMU METOJUKH IMpU aHaJn3e
AMOTHUBHOCTH XYAO>KECTBEHHBIX MPOU3BEACHUI pPA3JIMYHBIX >KAaHPOB Ha JOOOM
A3bIKE B J1000H KynbType. PazpaboTanHast MOielib SMOTUBHOCTH, B CBOIO OUYEPE/Ib,
MOXET CTaTh KPUTEPHUEM JJIsI YCTAHOBJICHUS KAHPOBOM NPUHAIJICKHOCTH TEKCTA, a
DKCHEPUMEHTAJIbHBIA KOPIYC — JHJAKTUYECKUM MATEPHAIOM MPH HU3YYEHUHU
KaTETOPUU  «3MOTHBHOCTM» B paMKax TEOPUM M TMPAKTUKH I[IE€PEBOJA,
JUTEPATYPOBEACHHUS], IPArMATMHI BUCTUKHU, CTUJIMCTUKHU.



PODEPAT

Hemmmomuas pad6ora 130 crap., 2 pasmzensl, 1 magatak, 2 imrocTpambli, /4
KPBIHIITBL.

KarouaBbisi CJIOBBI: OMATBIAJIONTA, OMAIBISIHAJIBHACID,
OMATBIYHACLb, DMATBIYHbI ®OH, DMATBIVHASI TAHAJIbHACILID,
DMATBIYHAS A®APBOYKA, SMATBIVHBI KOJI, HEAT ATBIYHEI PAMAH,
DMATBIY, DMATAMA, SMACEMA.

A0’eKkT faacjieJaBaHHMA: THOKCTaBas HMATHIYHACIh y TBOpAaxX MadThIUHAK 1
JiTapaTypHa-MacTalKai TBOpUYacIi.

Mbra nacienaBaHHsl — KaHIPOTYyalbHae MaJdJIsiBaHHE SMATBIYHACII § pamMaHe
K. Ipsicta «IIpacThik» MpBI AamaMo3€ YCTaTsBaHHSA FaMbl YCiX TPAHCISIBAHBIX Y
TIKCIIE SMallbIMHBIX CTaHay, 1X Kiacipikailbll, paHXbIpaBaHHSA 1 BBISYJICHHS
BEpOAIbHBIX CPOAKAY 1X PAMPI3EHTALIBII § TIKCIIE.

Mertaabl jaaciaegaBaHHs: METaJ HakipaBaHail BbIOApKi, KaHTIKCTyallbHA-
CEMaHTBhIUYHbl ~aHaNI3, KaHIPNOTYyaJbHbl aHam3, MeTajsl Kiacipikaupel 1
MaTA MaThlYHAM CTATBICTBIKI, META]] MaJ3JISIBAHHS, METa]] IHTIPIPATAIBII.

ATpbiMaHbIA BbIHiKi i iXx HaBi3Ha. KaHipnryaneHae wMaadisiBaHHE
smateiyHacul ¥ pamane K. IIpeicta «IIpacThik» Aa3BoiIa HaAM pacrpanaBalb sie
NaJsiBYIO CTPYKTYpY, SApo siIkoW (papmyeriiia sMaThlyHbIMI KaHIPOTaMi «CTpax»
«Iox» 1 «Kax» (MapkepamMi raTblyHara KaHpy), a 3asA3€pHbId 1 nepblpepbIiHbIA
AIIEMEHThl — MEHII PANPI3EHTAThIYHbIA 1 Y Oousbliail cTyneHl aOyMOYIIEHbI
cnenplikail ayrapckara HapaThiBy. OMaTbhlyHas adapOoyka TIKCTY 3aaaera
AIIeMEHTaM1 SMaTblyHara KoJia — 3MaTblBaMi, aHaJl13 AKIX 3bIXOA35YbI 3 y3yaJIbHaCI1
/ aka3iIHAJIbHACII CEMbl SMATBIYHACHI 1 OKCIUTIIBITHACHI / 1IMIUTIIBITHACII
TPaHCJISIBAHBIX AMOLBIA /1a3BOJIIY HAM Kiaci(ikaBalp 1X Ha: Mpambls, YCKOCHBIS 1
JpyracHbisl. Y CyKymHAacIll pajcTayjaeHas HaMml ¥ Ipaibl KaHIPNTyalbHas Maadib
AMaThIYHACII 1 CTPYKTypa SMarblyHara koja Y TBOPHI (apMyrols IdjacHae
YstyeHHe a0 mMaTy3poyHeBal prallizallbli KaTArophll SMAThIYHACII ¥ JTiTapaTypHa-
MacTallkai TBopuaciii.

IIpakThIlyHAae 3HAYIHHE BBIHIKAY JaciielaBaHHs 3aKiroyaenua y MardbIMacli
BBIKAPBICTAHHS paclpalaBaHaii HaMi METOMBIKI, aHaNI3yH4Ybl 3MAaThIyHACIb
MacTalKiXx TBOpay pPO3HBIX >aHpay Ha J000H MoOBe ¥ JH000H KyJIbTYpHI.
PacnpanaBanasi Mai3ib 3MaThIYHACI, Y CBAIO Yapry, MOXa CTallb KPbITIPhIEM MPbI
aJIHACCHHI TOKCTY Ja Taro Il IHIIara j>kaHpa, a SKCIEePhIMEHTAJIbHBI KOPITYC —
JBITaKTBIYHBIM MAaTAPbIsjiaM MPbI BBIBYYIHHI KaTArOphll «IMATBIYHACI» ¥ paMKax
TIOpPBIl 1 TPAKTBIKI Tepakianxy, JiiTapaTypa3HaycTBa, MparMajiHIBICTBIKI,
CTBUTICTBIKI.



ABSTRACT

Diploma project 130 pages, 2 chapters, 1 appendix, 2 charts, 74 sources.

Key words: EMOTIOLOGY, EMOTIONALITY, EMOTIVE BACKGROUND,
EMOTIVE TONALITY, EMOTIVE COLORING, EMOTIVE CODE, NEO-
GOTHIC NOVEL, EMOTIV, EMOTHEME, EMOSEME.

The object of the study: textual emotivity in the works of fiction.

The aim of the research is a conceptual modeling of emotivity in the novel by
K. Priest. The Prestige through establishing the gamut of all emotional states
broadcast in the text, their classification, ranking and identifying the verbal means
of their transmission in the text.

The object of the study: textual emotionality in the works of fiction.

The aim of the research is the conceptual modeling of emotivity in K. Priest's
novel The Prestige through ascertaining the range of all emotional conditions
expressed in the text, their classification, ranking as well as identification of the
verbal means of their textual conveyance.

Research methods: the method of directional sampling, contextual and semantic
analysis, conceptual analysis, methods of classification and mathematical statistics,
the met

The results obtained and their novelty. The conceptual modeling of emotivity
in K. Priest's novel The Prestige enabled us to develop its three-layered structure in
which the core is formed by the emotive concepts of Fear, Shock and Horror (typical
of Gothic genre), the outer core and peripheral elements are less representational and
therefore to a greater extent predetermined by uniqueness of author's narrative.
Emotive coloring of the text is determined by the components of the emotive code
referred to as emotives. The analysis of emotives as per the criterion of
usuality/occasionality in their emotive semantics and explicitness/implicitness of the
emotions they convey resulted in the division of emotives into three categories:
direct, indirect and secondary. Overall, conceptual modeling of emotionality and the
structure of the emotive code presented in the given work form a holistic idea of the
multi-tiered implementation of emotivity in the work of fiction.

The practical significance of the research consists in the possibility of using
the developed methodology when analyzing the emotionality of fiction of different
genres in any language and culture. The developed model of emotionality could
serve as a criterion for determining the genre affiliation of a text, and the
experimental corpus could be used as a didactic material while teaching the category
of emotivity within the framework of translation theory and practice, literature,
pragmalinguistics and stylistics.



