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PE®EPAT

Juniiomuas padora: 80 ctp., 3 Ty1aBbl, 59 HCTOYHHUKOB, 3 MPUIIOKEHHUS.

Katouessie ciioBa: UM S COBCTBEHHOE, AHTPOITOHUM, AJIJTKO3UBHBIN
AHTPOIIOHUM, AHTUYTOIINA, ITEPEBO/I AHTPOITOHUMORB,
XYJIOKECTBEHHBIN ITEPEBO/I.

O0beKTOM HCCIeA0BAHMS BHICTYNAIOT AHTJIOSA3BIYHBIE POMAHBI-AHTUYTOMHH XX
BeKa W ux nepeBoabl Ha PS. MarepuajioMm ucCaeI0BAHUA TOCIYXWIA: POMaH
O. Xakcmu «Brave New Worldy» u ero nepeson na P51, Bemonaennsiii O. 1. Copoxoii
(«O nuBHBIA HOBBIA MuUp»); poman J[x. Opyamna «1984» u ero mepeBoasl Ha P,
BbinioTHEHHbIE B. I1. T'onbimeBsiM («1984%») u JI. UBanoBeiM 1 B. HegommBuHbIM
(«1984»); mosecth-niputda k. Opysmia «Animal Farm» u ee mepeBoxbl Ha PSI,
BoinoiHeHHbIe U. U. [Tonmomkom («Cxotubiit aBop»); M. Kpurep u I'. II. Ctpye
(«Ckotckuii  xytop»); C. 3. Tackom («Ckorckuit yromok»); JI. I'. becnanoBoit
(«CKOTHBIH JBOP»); a TakK€ aHOHMMHBIM TEPEBOJYUKOM, MEPEBOJ KOTOPOTO ObLI
BBINOIHEH B 1970-X ronax («®depma KUBOTHBIX»); poMan M. O1Byx « The Handmaid’s
Taley u ero mepeBong ©Ha PS, BemonHenasiii A. b. I'peisyHoBoii  («Pacckas
Cnyxanku»); poMan 3. bepmkecca «1985» u ero nepeBon Ha PSl, BhINMOJHEHHBIH
A. Komapunerr («1985»).

Ipeamer uccaenoBanusi: MIC B aHTIIOS3BIYHOW JIUTEPATYPE aHTUYTOMUYECKOTO
Xapakrepa U ux nepesoa Ha PSL.

Heab uccienoBaHusi: BbISIBUTH JTUHTBOKYJIbTypoJiorudeckuit morennuan MC, nx
MparMaTUYeCKyI0 U CMBICJIOBYIO 3HAYUMOCTh B aHTUYTOMMYECKOM >KaHPE U COOTHECTH
MOJIyYEeHHbIC JIaHHBIE C O0BEMOM MEPENAHHOTO JIMHTBOKYJIBTYPOJIOTHYECKOTO
MOTEHIIMaIa B TEKCTE MEePEBOIA.

MeToabl MCC/IeI0BAHMS: JIMHIBUCTUYECKAN aHAIN3, KOMIIAPATUBHBIN aHAIMU3,
NEePEeBOIYECKUM aHau3, AIIEMEHTBI JUTEPATYPOBEAUECKOTO aHaius3a,
FEPMEHEBTUYECKHUI METO/I.

Hay4ynasi HOBU3HA M 3HAYMMOCThb MOJIyYeHHBIX pe3yJjbTaToB. Hemocrarounas
W3y4YeHHOCTh 3HauuMmoctu WMC, B YaCTHOCTM aHTPONOHMMOB, JJIsI TEKCTOB
AHTUYTONMYECKOM  HAMNpAaBICEHHOCTH  OOyClOBWJA  TMPOBEACHUE  JIAHHOIO
HCCIIeIOBaHUs. 3HAYUMOCTD TTOJTYYEHHBIX PE3YyJbTaTOB ONPEACISICTCS BBISBICHHBIM
CEMaHTHMYECKUM W TNparMaTHYeCKUM IMOTEHIIMAJIOM aHTPOIIOHUMOB B TEKCTaX
QHTUYTONHUH, a TaKXKe HMX BKJIAJOM B pa3BUTUE TEOPUHU TMEpeBOAa IMOCPEICTBOM
BBISIBJICHUSI OCHOBHBIX OIIMOOK MEepeBoJia aHTporoHUMOB ¢ A Sl Ha PSI.

IIpakTnueckass 3HAYMMOCThL. [lodydeHHBIE pe3yJabTaTbl MOTYT  OBITh
MCIIOJIb30BaHbI: a) B 00YYaIOMIKX IEIAX B paMKax JUCIUILUIMHBI IO XYA0KECTBEHHOMY
nepeBojly; 0) MOTYT MOCIYXUTh 0a30il /s aHanuza apyrux ocobeHHoctedr MC B
AHTUYTOMUSX, CBI3aHHBIX C HUMH MEPEBOTUECKUX 3a]1a4 U UX PEIICHUM.



PODEPAT

Jpimsiomuast npana: 80 ct., 3 rassel, 59 kpeIHil, 3 magaTka.

KmouaBbisn  ciaosbr:  IMSI  YJIIACHAE, AHTPAIIOHIM, AJIIO3IVHBI
AHTPATIOHIM, AHTBIVTOIIISA, ITIEPAKJIAJT AHTPATIOHIMAY, MACTALIKI
[TEPAKJIA/L.

A0’exkTaM JaciieaBaHHSl BBICTYIAIOLb AHTJIAMOYHBIS paMaHbI-aHTHIYTOMIT XX
cTaroaa3s 1 1X TMepakiaabl Ha PYycKylo MoOBY. MaripbisijiaM JacjeJlaBaHHS
nacyxeiti: paman O. Xakcni «Brave New Worldy i siro mepakian Ha pycKyto MOBY,
BbikaHaHbl A. I1. Capoxkait («O nuBHBIN HOBBIM Mup»); paman JIx. Opyana «1984» 1
ATO0 TEpaKiaabl Ha PYCKyro MoBy, BbikaHaHblsd B. Il ['omprmaBeiM («1984») i1
J1. IsanoBbM 1 B. HenamsiBinbim («1984»); anoBecip-ipeitaa Jx. Opyaimra «Animal
Farmy 1 sie mepaknaasl Ha pyckyro MoBY, BbikaHaHbis I. I. ITomankam («CKOTHBIM
nBop»); M. Kpeirep 1 I'. I1. CtpyBs («Ckotckuii xytop»); C. 3. Tackam («CKoTCKUM
yronok»); JL. I'. bacnanaBaii («CKOTHBIA JABOp»); a TakcamMa aHAHIMHBIM
nepakjaayblkaM, mepakiaa sxora Obly BbeikaHanbl Yy 1970-x ragax («®epma
JKUBOTHBIX»); paMan M. OtByn «The Handmaid’s Tale» i sro mepakiam Ha pycKyro
MOBY, BblkaHaHbl A. b. I'peizynoBaii («Pacckaz Cnyxanku»); paman . bepmkecca
«1985» 1 sro mepaknaa Ha pycKyro MOBY, BbikaHaHbl A. Kamapsinen («1985y).

IIpagmer npacjenaBaHHsi: IMEHBI YIAcHBISL Yy aHIJIAMOYHAl  JliTapaTypbl
aHTBIyTaiyHara xapakrapy 1 iX repakyiaj Ha pyCKyl0 MOBY.

Mbra gaciegaBaHHsi: BBISBIIb JIIHTBAKYJIbTYpaJaridyHbl MATAIHUBISIT YIACHBIX
IMEHAY, 1X NpParMaTblYHYIO 1 COHCABYIO 3HAYHACIL Yy AHTBIYTANYHBIM >KaHPBI 1
CyaJIHECLIl aTpbIMaHbIs JaA3€HbIs 3 a0’ €MaM nepajiai3eHara JJIIHrBaKyJIbTypajariyHara
MATYHUBISITY Y TOKCIIE IEpaKkiamy.

MeTtaabl fgaciegaBaHHSi: JIIHTBICTBIUHBI aHAII3, KaMIapaThIyHbl —aHaTI3,
NepaKkaaJaublKl aHadi3, 3JEMEHTHI JliTapaTypa3Hayyara aHaiidy, repMeHEYTHIYHbI
MeTas.

HaBykoBasi HaBi3dHa 1 3Ha4YHacub aTpbIMaHbIX BbIHiKay. HepacraTkoBas
JacienaBaHacib 3HAayHacll 1MEHAY YJIacHBIX, y MNPbIBATHACLI AaHTpaIaHiMay, s
TOKCTAY aHTBIyTaNiuyHAal HakipaBaHacll aOyMoOBLIa TMpaBAJ3€HHE Jaj3eHara
nacienaBaHHs. 3HAYHACIb aTPhIMAHBIX BbIHIKAY BbI3HAYaellla BbISYJIEHBIM
CEMaHTBIUHBIM 1 MparMaThbIYHbIM MMAT3HLISIAM aHTpaNlaHIMay y TAKCTAaX aHThIYTOIIMH,
a Takcama IX yKJaJaM y pasBilUé TI0pbll Mepakiaay 3 Aanamoraid BBISYJIECHHS
ACHOYHBIX MaMbUIAK NIEpaKiIaay aHTpamnaHiMay 3 aHrJiicKail MOBBI Ha PYCKYIO.

IIpakTbIyHasi 3HAYHACHb. ATPBIMAHBIS BBIHIKI MOTYIIb ObILlb BHIKAPBICTAHBL: a) Y
HaBYYaJIbHBIX MATaxX y paMKax AbICUBIIUIIHBI I1a MAcTalKiM nepakiaasze; 0) Morylb
NAaCIYXKbIIb 0a3ail 1y aHalli3y 1HIIBIX acabiBacisly yJIACHBIX IMEHAY Y aHTBIYTOMISX,
3BSI3aHBIX 3 1M1 MEpPaKIaAUbIIKIX 3314 11X palIdHHSIY.



ABSTRACT

Diploma work: 80 pages, 3 chapters, 59 sources, 3 attachments.

Keywords: PROPER NAME, ANTHROPONYM, ALLUSIVE
ANTHROPONYM, DYSTOPIA, TRANSLATION OF ANTHROPONYMS,
LITERARY TRANSLATION.

Object of the research is the English-language dystopian novels of the 20th century
and their translations into Russian. Material of the research: O. Huxley’s novel
“Brave New World” and its translation into Russian of O. P. Soroka («O nuBHBIH
HOBBIK Mup»); J. Orwell’s novel “1984” and its translations into Russian of
V. P. Golyshev («1984») and D. Ivanov and V. Nedoshivin («1984»); J. Orwell’s
parable “Animal Farm” and its translations into Russian of I. |. Polotsk («CkoTHbrit
nBop»); M. Krieger and G. P. Struve («Ckorckmii xytop»); S. E. Task («Ckotckwuii
yromnok»); L. G. Bespalova («CkoTHbIi1 1BOp»); and of an anonymous translator who
made the translation in the 1970s («®epma xuBoTHBIX»); M. Atwood’s novel “The
Handmaid’s Tale” and its translation into Russian of A. B. Gryzunova («Paccka3
Cnyxanku»); A. Burgess’ novel “1985” and its translation into Russian of
A. Komarinets («1985»).

Subject of the research: proper names in anglophone dystopian literature and the
way they are translated into Russian.

Objective of the work is to estimate the linguocultural value of proper names, their
pragmatic and semantic significance in dystopias; to compare the results with the scope
of the linguoculturological meaning conveyed in the translation.

Methods of the research: linguistic analysis, comparative analysis, translation
analysis, elements of literary analysis, hermeneutic analysis.

Scientific novelty and significance of the results. The shortage of works on the
significance of proper names, namely anthroponyms, for dystopias necessitated the
research. Its importance is determined by the semantic and pragmatic potential of
anthroponyms revealed in dystopias, as well as by its input on the development of
Translation Theory through identifying the main errors in translating anthroponyms
from English into Russian.

Practical significance of the research. The results can be used: a) for teaching
literary translation; b) in further research of other proper names features in dystopias,
related translation challenges and solutions.



