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PE®EPAT
JumnioMHuas pabora: 55 crpanul, 48 UCNOJIb30BAaHHBIX UCTOYHHUKA.

IOAHBCKAST JIPAMA, II3AI3ION, CIOXKET, KOH®JIMKT, OBPA3,
TPAJIVINS, COBPEMEHHAS KYJIbTYPA KUTAS

O0beKT ucc/IeI0BaHMSA: F0AHBCKAS JpaMa.

IIpeamer wuccjeq0BaHHUA: TPAJAMUIHMK FOAHBCKOM JpamMbl B COBPEMEHHOU
KyabType Kuras.

Henas padoTbl: BBISIBUTH XapaKT€pHbIE OCOOEHHOCTH HOAHBCKOW JIpaMbl B
COBpeMEHHOH KynbType Kuras.

MeToabl M MOAXOAbI MCCJIETOBAHMSA: ONMCATEIbHBINA, COMOCTABUTEIbHBIH
aHanu3, 00001IeHNne, CPABHUTEIILHO-UCTOPUUECKUIA aHATHU3.

JlunimomHass paboTa MOCBSIIEHA W3YYEHUIO TPEEMCTBEHHOCTH HOAHbCKOMN
IpaMbl B COBpeMeHHOM KynbType Kutasd. B ncciegoBanuu BbIAEIECHBI OCHOBHBIC
XapaKTEpHbIE YEpPThl IOAHBCKOM JApambl, TPUBEACHO HJIEUHO-TEMAaTUYECKOE
COJIEp’)KaHME KIIOYEBBIX HOAHBCKUX IbEC, OXapaKTEpU30BaHbl HX AaJanTalldd B
COBPEMEHHOM KynbType Kwurtas, omnpeneneHbl OCHOBHBIE TEHACHIUU W
HANPaBJICHUS PA3BUTHS TPAIUIMKA I0AHBCKOM JpaMbl B TaKUX O0OJACTAX
COBpeMEHHOM KynbTypbl KuTass kak KuHemaTorpad, BHUIEOUTPHI, COBpPEMEHHAas
auTEpaTypa U TeaTp, My3blKalbHOE UCKYCCTBO.

[TomydeHHbIEe 3HAHUSI MOTYT MCIIOJIb30BATHCS MPH MPENOJABAHUHN KUTAWCKON
JUTEPATYpPhl, KyJIbTYpPbl A YriayOJEHHOTO TOHHWMAHUS CBSI3U TPATUIUN C
COBPEMEHHOCThIO. BBIBOIBI, clenaHHbie B paboTe, MOTYT TPUMEHSTHCS IS
JTaTbHEHIITNX UCCIICIOBAaHMM 110 MOJ00HON TeMaTuke. HekoTopbie cBeeHNS MOTYT
conmeilictBoBath  Oonee  A(P(PEKTUBHOMY  TMOHMMAHHMIO  TPAIUIMOHHOM |
COBPEMEHHOW KYJIbTYphl H, KaK CJEACTBHE, OoJjiee TOJHOMY IOHUMAHUIO
KUTalCKOI0O MEHTAJINTETA U MPOAYKTUBHON MEKKYJIBTYPHOU KOMMYHHUKALINH.



PODEPAT

JpinnomHas npama: 55 crapoHak, 48 BbIKAPBICTAHBIX KPBIHIIIBL.

IOAHBCKAS JIPAMA, II3AIBION, CIOXDT, KAH®JIKT, BOBPA3,
TPAJIBILILIA, CYYACHAS KYJIBTYPA KITAS

AO'eKT JacjielOBaHHs . F0aHbCKasl Apama.

IIpaameT pnacjieoBaHHSI: TPaJbIIbll FOAHbCKAW JpamMbl Y cydacHai
KynbTyphl KiTas.

MbTa mpanbl: BbIBIIb XapaKT3pHbIS acalbiiBacill 0aHbCKall ApamMbl ¥
cyuyacHall KynbTypsl Kitas.

Metaasl i nagbIXoAbl JacjeJaBaHHS: alliCalbHBl, CYyNacTAyJSIbHBI
aHaui3, abaryJibHEHHE, NapayHalbHa-TICTAPbIYHBI aHATII3.

JIpIIIOMHas TIparia MphICBEYaHa BBIBYUIHHIO ITepacMHACIIl F0aHbCKal JApaMbl
Y cydacHai KynbTypsl Kitas. Y naciaenaBaHHI BBITyYaHbl aCHOYHBIS XapaKTIPHBIS
pBICH F0OaHBbCKAW JIpaMbl, MPBIBEI3CHBI 1I3MHA-TIMATBIYHBI 3MECT KIFOYaBBIX
I0aHBCKIX T'€C, axapakTapbl3aBaHbl 1X ajanTalpll ¥ cydacHail KynbTyphl Kirtas,
BbI3HAYaHbl ACHOYHBIS THIH/DHIIBIL 1 HAMpaMmKi pa3Billlld TPaabIbI FOaHbCKAM
apamMbl ¥ TakiX BOOJacIfiX cydacHail KyiaeTypbl Kitas sk kiHemarorpad,
BiJ[ParyibHi, My3blYHAE MacTallTBA.

ATpBIMaHBIS BEJbI MOTYI[b BBIKApBICTOYBAIIA MPHI BBIKJIAJaHHI KiTalcKai
JTTapaTtyphl, KyJIbTYphl Ui MarjbiOjeHara pa3yMEHHS CyBS31 Tpaabllbld 3
cydyacHacIto. BBICHOBBI, 3poOsieHbIsI ¥ pabore, MOTYIh MPBIMSHALLA IS
JAJICHIIBIX Jaciie/laBaHHAY Ta magoOHai TAMaThIbl. HekaTopbls 3BECTKI MOTYIlh
caj3erHIvanb Ooybll A(PEKThIYHAMY pa3yMEHHIO TpaJbIbliiHAll 1 cydacHai
KYJBTYPHI 1, K CJIEICTBA, OOJBII OYHAMY Pa3yMEHHIO KiTaiickara MEHTAIITATY 1
MPaayKThIYHAN MIKKYJIBTYpHA KaMyHIKAIIbIi.



ABSTRACT
Thesis: 55 pages, 48 sources.

YUAN DRAMA, ZAJU, PLOT, CONFLICT, IMAGE, TRADITION,
MODERN CULTURE OF CHINA

Object: the Yuan drama.

Subject: the Yuan drama traditions in the modern Chinese culture.

Objective: to identify the characteristic features of the Yuan drama in the
modern Chinese culture.

Methods and approaches: descriptive, comparative analysis,
generalization, comparative historical analysis.

The thesis is devoted to the study of the continuity of the Yuan drama in the
modern Chinese culture. The study highlights the main characteristic features of
the Yuan drama, provides the ideological and thematic content of the key Yuan
plays, characterizes their adaptations in the modern Chinese culture, identifies the
main trends and directions for the development of Yuan drama traditions in such
areas of modern Chinese culture as cinema, video games, modern literature and
theatre, musical art.

The acquired knowledge can be used in teaching Chinese literature and
culture for an in-depth understanding of the connection between traditions and
modernity. The conclusions made in the work can be used for further research on
similar topics. Some information can contribute to a better understanding of
traditional and modern culture and, as a result, a better understanding of the
Chinese mentality and productive intercultural communication.
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