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PE®EPAT

HunomHuas pabora: 44 c., 46 UCTOYHUK.

KiawueBsbie caoBa: ITAHb I[3MHBJISIHD, KUTAUCKAS JINTEPATYPA,
KUTAVCKAS KVIJIbTYPA, «I3UHb, 111H, MSﬁ, WJIU CJIUBLI B 30JIOTOM
BA3E»

O0bexT uccaexoBanus: poMad «l[3unp, [Iun, M»ait nin CiuBbl B 30J10TOM
Ba3e» M TNPOU3BEIACHUS COBPEMEHHOM KHUTAWCKOM JIMTEpATypbl M HMCKYCCTBA,
ucnosb3yromue oopas «[lanp [[3UHBISTHBY.

Heas wucciaenoBanms: aHanu3 peuenuuid odbpaza Ilanp [[3uHBASHE B
COBPEMEHHOM KUTAaWCKOW KYJIbTYpE.

MeToambl HCCJIeIOBAHMSA: JUTEPATypOBETUECKUN aHanms,
KyJIbTYPOJIOTHUECKHI aHAIIN3.

IlonyyeHHbIe pe3yJbTaThl U UX HOBU3HA: aHanu3 oOpasa [lanb [[3uHbBISIHE B
oOpasiiax COBPEeMEHHOW KHTAMCKOW KyJbTYphl, HOBHU3HA OOYyCJIOBJICHA CIa0oi
U3YYEHHOCTBIO TEMbl Ha PYCCKOS3BIYHOM IPOCTPAHCTBE, OTCYTCTBHEM CHCTEMHBIX
UCCJIEJOBAaHUN TaKOr0 PoJa.

O06J1acTh BO3MOKHOI0 NMPAKTHYECKOr0 MPUMEHEHMsI: B HaAyYHOI pabore, B
NpernojaBaHuy JIUTEpaTyphbl, KYyJIbTYphl, HUcCKyccTBa Kwuras, B opraHuzaiuu
TeaTpaJbHbIX MOCTAHOBOK U APYTUX TBOPUECKHUX MPEICTaBICHUM.

ABTOp paboThl TOATBEP)KAACT, YTO NPHUBEACHHBIH B HEW aHATUTUYCCKHUI
MaTepHall MPaBWIHHO U 0OBEKTHUBHO OTPa)KaeT COCTOSIHUE UCCIEAYEeMOro Ipoliecca, a
BCE€ 3aMMCTBOBAaHHbBIE W3 JMUTEPATYpHBIX U JPYTUX HCTOYHUKOB TEOPETHYECKUE,
METOAOJIOTUYECKNE U METOJIUYECKUE TOJ0XKEHUS U KOHIENUUU COMPOBOXKIAIOTCS
CCBUIKAMU HA UX aBTOPOB.

(moanuch CTyJIeHTA)



PODEPAT

Jpimnomuas npaua: 44 c., 46 kpbIHiLA.

Kiaouassis ciiosbi: [TAHB IIBIHBJISIHDb, KITAMCKASI JIITAPATYPA,
KITAUCKASI KYJbTYPA, «I3IHb, IIH, MDH, AJbBBO CJIBBI V¥
3AJIATOHM BA3E»

A0'exkT nacaenaBanHsi: paman «l[3iHb, [1in, Mboii, ans60 CniBbl ¥ 3amatoi
Base» 1 TBOPHI cydyacHail Kitaiickal JiTapaTypbl 1 MACTalTBa, AKisl BHIKAPBICTOYBAIOIh
B0oOpa3 «Ilanp 1I31HBISHBY.

Hpap pacienaBaHHsA: aHani3 HalOOJbII BaXKHBIX BoOpasa ¥ pamaHe 1 aHajl3
BoOpasa [lanb LI31HbJAHD ¥ cyyacHall KiTailckail KyJbTypHI.

MeTaabl nacjeaaBaHHsA: JiTapaTypa3Hayybl aHaAJ13, KyJbTypajariuHbl aHais3.

ATpbIMaHbIsl BbIHiKI i iXx HaBi3Ha: aHam3 BoOpasa Ilanp L[3iHBASHBL ¥
OpBIKJIaaX CydacHal KiTalickal KyJIbTyphl, HaBi3Ha aOymoyieHa criabai
BBIByYaHACLl0 TAMbl Ha pYCKaMOYHAWl MpacTopbl, aJCyTHACIIO CICTIMHBIX
JlacJIeIaBaHHsy TaKora ThIITY.

Bob6aacup MarybiMara npakTblYHara NpbIMsIHeHHsI: Y HaBYKOBai Mpalibl, y
BBIKJIQ/IaHHI JIiTapaTyphl, KyJbTypbl, MacTanrBa Kitas, y apraHizaimbli TPaTpaTbHBIX
MacTaHOBAK 1 IHIIAK TBOPYACIII.

A¥Tap mpanpl manBspjKae, IITO MPbIBEA3EHbI ¥ €l aHATITBIYHBI MaTAPbISII
IpaBiIbHA 1 a0'eKThIYHA a/UTFOCTPOYBAE CTaH JOCJIEIHATa IIpaIpCy, a yce 3amna3biuanbls
3 JMTapaTypHBIX 1 IHIIBIXKPBIHII TIAPITHIYHBISA, METAJAJIaridyHbId 1 Me-TaJbIYHBISA
CTaHOBIIITYA 1 KAHIPIIIEI1 CypaBajKaroIIla CliachlIkaMi Ha 1X ayTapay.

(moric cTymPHTA)



ANNOTATION
Degree paper: 44 p., 46 sources.

Key words: PAN JINLIAN, CHINESE LITERATURE, CHINESE
CULTURE, THE PLUM IN THE GOLDEN VASE, JIN PING MEI

Object of research: a novel «The Plum in the Golden Vase» and works of
modern Chinese literature and art that use the image of "Pan Jinlian".

Purpose of research: analysis of the most important images of the novel and
analysis of the receptions of the image of Pan Jinlian in modern Chinese culture.

Research methods: literary analysis, cultural analysis.

Obtained results and their novelty: analysis of the image of Pan Jinlian in the
examples of modern Chinese culture, the novelty is due to the weak knowledge of the
topic in the Russian space, the lack of systematic research of this kind.

Area of possible practical application: in scientific work, in teaching Chinese
literature, culture, and art, in organizing theatrical performances and other.

The author of the work confirms that analytical material presented in it correctly
and objectively reproduces the picture of investigated process, and all the theoretical,
methodological and methodical positions and concepts borrowed from literary and
other sources are given references to their authors.

(Student’s signature)
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