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PE®EPAT

Junmomuas padota 97 c., 3 riassl, 1 puc., 1 npuiioxenue, /2 UICTOUHHKA.

KawueBsbie cioBa: BU3YAJIbBHOCTb, MEJIUMATEKCT, KUHOTEKCT,
KHMHOJUAJIOI', KUHOITEPEBO/I, IPATMATHUYECKU MAPKNPOBAHHBIE
SJIEMEHTBI, ®YHKIINU [IPATMEM, ITIPATMATUYECKHNH ITOTEHLIMAJL,
I[NTEPEBOJJUECKUE CTPATEI'MU.

O0beKT Hcc/IeIOBaHUsI — KHHOJMAJIOT KakK BepOaibHas COCTaBIISAIOIIAS
KHMHOTEKCTA.

IIpeamer wuccieqoBaHMsi — MpParMaTUUYEeCKd MAapKHPOBAHHBIE DJEMEHTHI
KHHOAMayiora (mparMeMbl) Kak CpeJCTBa, OCYIIECTBISIONIME KOMMYHHUKATHBHO-
AKCIIPECCUBHYIO M CTPYKTYPHO-MOJICTUPYIONTYI0 (DYHKIIUM, CTPATETUH TNepenadn
IparMeM B KHHOIIEPEBOJIE.

Iear wHccienoBaHusi — BBISBICHHE OCOOCHHOCTEH (DYyHKIIMOHHPOBAHUS
mparMeM B KMHOJMAJIOTE, YCTAHOBJICHUE CTPATETH COXPAHCHUS WM JTOMYyCTUMOMN
MOIU(MUKAIIUK TMPAarMaTHYECKOTO IIPpU3HAKa MPU TMEepeBOjJic KUHOAWAIora cC
AHTJIMMCKOTO SI3bIKA HA PYCCKUM.

MeToabl HCCAETI0BAHUS. METOJ| CIUIOIIHOM BBIOOPKH, CTUIIMCTUYCCKUI
aHaJu3, KOHTEKCTyaJIbHO-CEMaHTUYECKHUH W KOMMYHHUKATHBHO-(DYHKIIMOHAJIbHBIN
aHaJau3, METOoJl KiacCH(HKAIMKM, CpPaBHUTEIbHO-COMOCTABUTEIIBHBIA aHaIU3,
CTaTUCTUYECKUU METO/.

IlonyuyeHHble pe3yabTaThl U HMX HOBH3HA. B pabore mnpencraBiieHBI
noAXoAbl K JeUHUPOBAHUIO TOHATHH ‘AHCKypc’, ‘mparmema’, ‘KWUHOTEKCT
‘kmHOMMaior’. Pa3paboraHa wucyepnbiBaromas KiacCH(pUKAIUs MparMaTHYecKu
MapKUPOBAHHBIX AJIEMEHTOB KHHOJHMAJIOTAa B COBPEMEHHOM KHHO, BKJIFOUYAOIIAs
CJICHTOBBIC BBIPAYKCHUS, dbpazeosorniecKre €UHULIBI, WHBCKTHUBY,
OMOITMOHAJIBHBIE BOCKJIMIIAHUS, CHHTAKCHYCCKHE pPA3rOBOPHBIC KOHTAMHHAHTHI,
UPOHUYHBIC CCHTEHIMM W pealnu. [IpensiokeHbl CTpaTerwu Tepeaadd JTaHHBIX
AJIEMEHTOB MPHU MEPEBOJIC KUHO.

IIpakTHyeckasi 3HAYMMOCTb Pe3yJbTATOB MCCJIEI0BAHUSA 3aKIIFOYACTCS B
BO3MOKHOCTH  MCIOJIb30BAHHUS OCHOBHBIX TEOPETHMYECKUX  IOJIOKEHUH U
MOJIYYEHHOTO MaTepuasa JijIsl CO3/IaHus TEOpUH KHHOTIepeBoaa 1 (HOpMyITupOBaHUS
pEeKOMEHIAIUK ISl TIPAKTUKYIOMIUX KHHOMEepeBOAUMKOB. [IpemnokeHHas Hamu
KJIacCupUKaAIMg TIEPEBOAYCCKUX  CTpaTEeruii  MOJXKET HCIOJb30BaThCS KAk
PYKOBOJICTBO JIJIsl IEPEBOTYMKOB KMHO, a TAK)KE KaK JUAAKTUYECKas pa3paboTka B
paMKax  TpenojaBaHus  psAga  AuCHUIUIMH:  «[IMCBMEHHBIM  TIEpPEBOIY,
«KunonepeBon»,  «CoBpeMEHHbIE  CTpaTeruu  mHepeBoga».  Pe3ynbTaThl
WCCJICIOBAaHMUSI MOTYT OBITh HCIIOJIb30BAaHBI B JICKIIMOHHBIX KypcaxX MO TEOpPUH
nepeBojia. [lomyyeHHbIe pe3ynbTaThl TOKA3bIBAIOT NEPCHEKTUBHOCTD MTPOIOIKEHUS
HCCIICIOBaHMS B HAMEUCHHOM HaMH HaIlpaBIICHUH.



PODEPAT

Jeimmomuast ipana 97 c., 3 rmassl, 1 imtocTparisist, | mamarak, 72 KpbIHIIIHL.

Kuaruasbis ciaoBbl: BI3YAJIBHACIb, MEJIBIATOKCT, KUHATOKCT,
KMHAIBIAJIOl, KMHAIIEPAKIIA/L, [TIPAITMATBIYHA MAPKIPABAHbIA
OJIEMEHTbBI, ®YHKUbBII ITPAIMEM, IIPAI'MATBIYHBI [TATOHIBIAJI,
[TEPAKJIAIYBILIKIA CTPATOIL.

A0'eKT 1acjie]aBaHHS — KHHAIBISUIOT K BepOaNbHbBI CKJIaIHIK KHHOTEKCTA.

IIpagmer pacienaBaHHsi — TparMaThlyHa MapKipaBaHbIA 3JIEMEHTHI
KIHAJBISIOTY (TparMeMbl) SIK CPOJKI, SIKisl aXBIIISMYJISIONb KaMyHIKaThbIyHa-
AKCIIPICIVHYIO 1 CTPYKTYpPHA-MaIIII0I04at0 (DYHKIIBI1; CTPATAT1l Iepaadbl MparMeM
y KiHamepakiaise.

Mbra paciieiaBaHHAl — BBIIYJICHHE acaOiiBaclsy (yHKUbITHABAHHS
parMeM y KHHAJbIUIOre, yCTAlsIBaHHE CTpaTarid 3axaBaHHsA a00 MardsIMan
MaJpl(ikalbll MparMaTblYHA MPBIKMETHI Mpbl MEpaKian3€ KUHAIbIIIOTA 3
aHTJIICKal MOBBI Ha PYCKYIO.

MeTtaasbl qacjieqaBaHHsA: METaJl CyIRJIbHAN BhIOAPKI, CTHUTICTBIYHBI aHAMI3,
MeTaJ| KAHTIKCTyallbHal-CEMAaHThIYHAra aHaIli3y, MeTa 1 Kiaci(iKalpli, CTPyKTYPHbI
MeTajl, apayHalbHa-CyNacTayIsuIbHbl aHAT13, CTATBICTBIYHBI META/.

ATpbIMaHbIA BBIHIKI i iX HaBi3HA. Y npansl npaacTayJIeHbl NaAbIXOAbI J1a
J3(1HIpaBAHHIO TAHALUAY ‘IBICKYpC’, ‘mparmMema’, ‘KMHATAKCT , ‘KHUHOIUAJIOL .
Brisiynensl  cpoiaki mparMatbidyHai - pakycipoyki ¥ Tokcie. PacnpainiaBana
KJacipikauplsl MparMaTbliHa MapKipaBaHbIX 3JIEMEHTAy KMHOJMAJora, a Takcama
nparnaHaBaHbl CTPATATl Mepajaybl JaJA3€HbIX AJIEeMEHTay Mpbl epakian3e KiHo.

IIpakThiyHasi 3HAYHACHb BbIHIKAY [JacjdeJaBaHHA 3aKiodaelua y
MardbIMacll BbIKAPHICTAHHS ACHOYHBIX TIApITHIUHBIX MaJaX3HHSY 1 aTpbiMaHara
MaTAIPbISITY JJI1 CTBAPIHHS TIOPbIl KUHANEpaKiaaa 1 papMyisiBaHHS paKaMeHAalbId
JUISl TPaKTBIKYIOUBIX KiHanepakiagublkay. IlpamanaBanas Hami Kiacidikambls
NepaKaaaublKiX CTPaTATii Mo)Ka BBIKAphICTOYBAlllla SIK KIpayHINTBA IS
nepakjgaayblkay KiHO, a Takcama SK JIbIaKThIYHAas paclpanoyka y paMmKax
BBIKJIaZaHHsl mmpary Aslcubliiid - «IlicbMoBbl  mepaknan» «KiHanepaBoay,
«CydacHbIs CTpaTdrii  Iepakiaay». BbIHIKI JaciielaBaHHS MOTYIb — OBIIb
BBIKAPBICTAHbl ¥ JICKIBIMHBIX Kypcax Ia TIO0PbIl Nepakiaay. ATpbIMaHbIs BBIHIKI
BbI3HAYAIOI[b MTEPCIEKThIYHACIb MPAAayKIHHS JacieaBaHHs ¥ BbI3HAYaHBIM HaMl
HaIpamKy.



ABSTRACT

Diploma project 97 p., 3 chapters, 1 illustration, 1 supplement, 72 sources.

Keywords: VISUALITY, MEDIA TEXT, FILM TEXT, FILM DIALOGUE,
FILM TRANSLATION, PRAGMATICALLY MARKED ELEMENTS,
FUNCTIONS OF PRAGMEMS, PRAGMATIC POTENTIAL, TRANSLATION
STRATEGY.

The object of the study is a film dialogue as a verbal component of the film
text.

The subject of the study is pragmatically marked elements of the film
dialogue (pragmems) as means that fulfil communicative-expressive and structural-
modeling functions; strategies for the transposition of pragmems in film translation.

The aim of the research to identify the features of the functioning of
pragmems in the film dialogue, to determine the strategies for preserving or
permissible modification of the pragmatic feature while translating a film dialogue
from English into Russian.

Methods used in the research: continuous sampling method, stylistic
analysis, contextual and semantic analysis, classification method, structural method,
comparative analysis, statistical method.

The results obtained and their novelty. The paper introduces approaches to
the definition of the concepts of ‘discourse’, ‘pragmem’, ‘film text, 'film dialog'. The
means of pragmatic focusing in the text have been revealed. The classification of
pragmatically marked elements of the film dialog has been revealed, and strategies
to transpose these elements in the film translation have been suggested.

The practical value of the research results lies in the possibility of using
the main theoretical provisions and the obtained material to create a theory of film
translation and formulate recommendations for practicing film translators. The
classification of the suggested translation strategies can be used as a guide for film
translators, as well as a didactic development within the context of teaching a
number of disciplines: “Written translation”, “Film translation”, “Modern
translation strategies”. The results of the research can be used in the theory of
translation courses. The results obtained determine the prospects for continuing the
study in the direction we have outlined.



