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PE®EPAT

Hunnomuas pabota 69 crp., 2 rnaBbl, | mnOpuiiokeHue, 3 HILIIOCTpAIUH,
59 UCTOYHUKOB.

Kmouesbie ciaosa: XYJOXECTBEHHBIM TEKCT, XYJIOXXECTBEHHBIN
[TEPEBO/I, BE3OKBUBAJIEHTHAA JIEKCUKA, JIAKYHA.

OO0beKT uccjIeI0BaHUA: TIPO3AMYCCKUN TEKC; O€33KBHUBAJICHTHAS JIEKCHKA Kak
BOKHAS  COCTABJSIIONIAS  XYJOXKECTBEHHOTO  JIMTEPATYpHOTO  IPOU3BEICHMUS,
OTpa)Kkarolasi aBTOPCKUE UHTEHIINKU B PEUM JINTEPATYPHBIX MEPCOHAKEH.

Leapb uccieqoBaHusA: BBISIBUTH OCOOCHHOCTH yNMOTpeOiIeHus 0e33KBUBAJICHTHOMN
JIEKCUKU B CTUJIM30BAHHOM JIMAJIOTE JUTEPATYPHOTO TPOW3BEACHUS; OOHAPYKHUTH
CTpaTeruy COXPaHEHUS WK JIOMyCTUMON MOIU(PUKAIINU O€33KBUBAJICHTHON JIEKCUKH
IIpU €€ Tepeade B Xy/10’KECTBEHHOM MEPEBOJIE.

MeToabi HCCJIe0BAHMS: CPaBHUTEJILHO-COMOCTABUTEIbHBIIN METO/,
WHTEpIIpeTalusi, METO/ CIUIOIIHONW BBIOOPKH, ONMHUCATEIHHO-aHATUTUYECKUN METO/I,
CTaTUCTUYECKUU METOJ.

IlonyuenHble pe3yabTaThl U UX HOBU3HA. B paboTre mpeacTaBieHbl MOAXObI K
OTPENICNICHUIO TIOHATUM ‘TIEPEeBOM’, ‘XYJ0XKECTBEHHBIN TEKCT , ‘0€33KBHBAJICHTHAS
JeKcuka’, ‘makyHa’. PaccMoTpeHbl cpeAcTBa mepeaadyn Oe33KBUBAJICHTHON JICKCUKHU
IpU TMEPEBOAEC XYAOKECTBEHHOro TeKcTa. IIpensiokeHbl CcTpaTreruud nepeaadyu
0€39KBUBAJICHTHOM JIEKCUKM B TIEPCOHAXXHOM peuu TpH MEPEeBOJE JUTEpPaATypHO-
XyJ10’)KECTBEHHBIX MPOU3BEICHUM.

IIpakTHyeckasi 3HAYUMOCTH HCCJIAEAOBAHMS M 00J1aCTh TNPUMEHEHMHSsI.
Pe3ynbTaThl 1 MaTepualibl UCCIEAOBAHUS MOTYT OBITh MCIOJIB30BaHBI B BY30BCKOM
MpaKkTUKe, JEKIMOHHBIX KypcaX IO CTWIMNCTUKE W HWHTEpPIpEeTalud TEKCTa,
CIICHUAJIBHBIX CEMUHApax MO aHaJIM3y TEKCTa, MO TEOPUM M TMPAKTUKE IMEPEeBOjA.
Hacrosimas pabota sBISIETCS CaMOCTOSITEIbHBIM HMCCIEOBAHUEM, JTOCTOBEPHOCTH
pe3yJabTaTOB KOTOPOTO TOATBEPXKAACTCS HAy4YHO OOOCHOBAaHHOM METOJMKOMN
UCCJIEIOBAHUS.



PO®EPAT

JpimmoMHas mpana 69 crap., 2 rinasbl, | nagatak, 3 UmrocTpaisli, 59 KpbIHIl.

Kawuabis caoBel: MACTAIKI TOKCT, MACTALKI ITEPAKJIA/IL,
BE3OKBUBAJIEHTHASA JIEKCIKA, JIAKYHA.

AO'eKT JgacjiefaBaHHsI: MMPa3aldHbl TIKC; OC3PKBUBAJICHTHAS JICKCIKA SIK BaKHAs
CKJIaJIHIK MacTallKara JiitapaTypHara TBOpa, sKasi aJyIloCTpOyBae ayTapCKisl IHTIHIIbI
y MOBE JiTapaTypHBIX MepcaHaxay.

Mbra naciienaBaHHs: BRISIBIIb acabiBacili Y>KbIBaHHS O0€33KBIBaJIEHTHAM JIEKCIKi
¥ CThUTI3aBaHBIM JBIUIOTY JIiTapaTypHara TBOPA; BBIABIIb CTpATATii 3axaBaHHS abo
JanmyurdanbHail Mazapiikambll Oe3d9KBiBaJICHTHAW JEKCIKI Tpbl € TMepagadbl ¥
MacTalKiM TepaKiaze.

Mertaabl AacieraBaHHA: MMapayHalbHA-CYNACTaYIsUIbHBI METaJl, IHTIPIPITaLbIs,
MeTajl CylPJIbHa BhIOAPKI, alicajdbHa-aHAIITBIYHBI METal, CTATBHICTBIUHBI META/I.

ATpbIMaHbIA BBIHIKI i iX HaBi3Ha. Y mpansl mpajacTtayJieHbl NaibIXOAbl 1A
BBI3HAYAHHS  NaHAUUAY  'mepaknaza’, 'Macrauki  TIKCT',  '0€33KBIBaJICHTHAA
Jekcika','makyHa'. Pa3riemxanbis cpoAkl nepaaadbl O€37KBIBaJEHTHAN JIEKCIKI MPbI
nepakjaa3e — Macramkara — TIKCTy.  IIpamanaBaHblil  cTpaTirii  Iepagaysl
0€37KBIBaJICHTHAH JIEKCIKI ¥ MEPCOHAXHOW MPaMOBBI MPbI NEpAKIaA3€ JiTapaTypHa-
MacTalKix TBOpay.

IIpakThIlyHasi 3HAYHACHb JaciiefaBaHHl 1 BOOJAclb TNpbIMSHEHHSA. BBIHIKI 1
MaTAPBISUIBI AaclieaBaHHI MOTYIb OBIIb BBIKAPBICTAHBI ¥ By3aycKail MpPaKTHIIBL,
JEKUBIMHBIX Kypcax Ma CTBUIICTBIIBI 1 IHTIPOPITALBIl TAIKCTY, CHELbIIIbHBIX
ceMiHapax na aHaii3e TIKCTY, a TIOPBIl 1 TPaKThILbl nepakiany. CanpayaHas npauna
3'synsiena  caMacTOMHBIM  JaciielaBaHHEM, JaKJIaJHacllb  BBIHIKAY  sIKora
nanBsipJkKaelliia HaByKkoBa adrpyHTaBaHail METOJIbIKAM Jlaciie/laBaHHs.



ABSTRACT
Diploma project 69 pp., 2 chapters, 1 supplement, 3 illustrations, 59 sources.
Keywords: LITERARY TEXT, LITERARY TRANSLATION,
UNTRANSLATABLES, LACUNA.
The object of the research: prose text; non-equivalent vocabulary as an important
component of a literary work of fiction, reflecting the author's intentions in the
speech of literary characters.
The aim of the research: to reveal the peculiarities of the use of equivalent-free
vocabulary in the stylized dialogue of a literary work; to reveal the strategies of
preserving or permissible modification of the equivalent-free vocabulary in its
transfer in the literary translation.
Methods used in the research: comparative-comparative method, interpretation,
sampling method, descriptive-analytical method and statistical method.
The results obtained and their novelty. The paper presents the approaches to the
definition of the concepts of ‘translation’, 'literary text’, 'untranslatables’, 'lacuna’. The
author considers the means of transmitting of the ‘untranslatables' in the translation of
the fictional text. Strategies of the transmission of ‘untranslatables' in the character
speech in the translation of literary and artistic works have been proposed.
The practical value of the research and spheres of application. The results and
materials can be used in university practice, lecture courses on stylistics and text
interpretation, special seminars on text analysis, theory and practice of translation.
The present work is an independent study, the validity of the results of which is
confirmed by the scientifically substantiated research methodology.



