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PODEPAT

JIpinjioMHasi padora: 62 cTapoHKi, aCHOYHBI TIKCT — 93 cTapoHki, 46
KPBIHIII.

KmwuaBbis  caoBpl:. CPOJIKI CTBAPOHHSA  BOBPA3HACIIL,
[TPA3ATYHbI TOKCT, MACTALKI BOEPA3, OIIITOT, METAD®APA.

A0’eKT aacJjieJaBaHHA: MIpa3aldyHbl MACTAIIKl TIKCT.

IIpagMer pnacienaBaHHsi: MOYHBIS CpOJKI CTBap3HHS BoOpasHacul ¥
Mpa3aigyHbIM TIKCIE (AMITAT, MeTadapa).

Mbdta abIIVIOMHAl  paGoThI: aHami3 MOYHBIX CpPOJKay CTBapdHHA
BOOpa3zHacIl ¥ MactankiM Takcie (Ha maTapeisiie “Tlaneckait xponiki” 1. Menexa).

Mertaabl JgacielaBaHHsi: amicalbHbl MeTaJ, KAMIIAHEHTHBI, MeETaj
KAHTAKCTyaJIbHara aHami3y, KOJbKACHBI METa/.

ATpbIMaHbIf BbIHiKI i iX HaBi3Ha. Ha Marapsisie Tpbutorii “Ilaneckas
XpoHIKa” ObUIl TpaaHalli3aBaHbl MOYHBIS CpPOJKI CTBAap3HHSA BoOpa3Haclii,
axapakTapbi3aBaHbl MeTadapa 1 SMmITIT y TMpa3aldyHbIM TIKCIE, AaCIHCABaHbI
KJacipikanpli MOYHBIX CPOJAKaY, 1X poJid ¥ CTBap3HHI BOOpa3HACIl 1 pacKpbILIIl
VHyTpaHara CBETy IepcaHaxay. ACHOYHass (YHKUbIS MacTalKara TIKCTY
3aKJII0YaeIa ¥ SCTATHIYHBIM y3/13€sIHHI Ha YbITaya. Y Mpa3aldyHbIM TIKCIIE IIBIPOKA
BBIKAPBICTOYBAIOIIa BOOpPa3HA-BBISAYJIEHYBIS CPOAKI MOBBI, SIKiSl BBIKIIKAIOLb Y
ajpacara M3YHbIS MavyIl, SMOIbI1, aCalbIsLbll. BbIpa3HbIs 1 BBISYJIEHYBIS CPOJKI
MOBBI Ha3bIBarolb (irypami mayneHHsa. BoOpa3Ha-BbISyIEHUYBISI CPOAKI MOBBI —
r3Ta V>KbIBaHHE CJIOY, CIOBAa3Iyuyd’HHSAY 1 ckazay y (irypaibHbIM (BOOpa3HbBIM)
3HaudHHI. HaBykoBas HaBi3Ha JacielaBaHHS 3aKiloyaellla Yy NalibIpIHHI 1
y30arausHHl TPAABILBIMHBIX CICTAMHA-CTPYKTYPHBIX, IICIXQJIHTBICTBIYHBIX 1
KAarHITBIYHBIX YAYJIEHHSAY npa Metadapy 1 OBHITAIT SIK (PEHOMEH TIKCTY,
cymnacTayjaeHH1 TI0PbId MeTadapsl 1 3MITITA.

IIpakTbiyHae 3HaYIHHE. MaTIpbIsIIbl IBITUIOMHANA pabOThl MOTYIb OBILb
BBIKAPBICTaHbl § BYYIOHBIM MpaldCce ¥ BBIMIBHIIBIX 1 CAP3IHIX HaBY4YaJbHBIX
ycTaHoBaxX. @aKThIUHbI 1 LTIOCTPALBIHBI MATAPBISII MOXKa 3HANCLI BbIKAPHICTAHHE
MIPBI pacmparoyIbl JICKIBIMHBIX 1 CHEIBIUIBHBIX Kypcay Ma cydacHail Oenapyckai
MOBE, CTBUTICTHILBI 1 KYJIBTYphI Oenapyckara MayaeHHs.



PE®EPAT

Jluniomuasi padora: 62 CTpaHUIbl, OCHOBHOIN TeKCcT — 53 cTpaHuiibl, 46
MCTOYHHKOB.

KawoueBble caoBa: CPEJICTBA CO3JAHUA  OBPA3HOCTH,
ITPOBAMYECKMM TEKCT, XVYJOXECTBEHHBIM OBPA3, DIIMTET,
META®OPA, KITACCUDOUKALA, «ITOJIECCKAA XPOHUKA.

O0BbeKT HCCaeN0BAHMSA: TPO3ANYECKAN XYI0KECTBEHHBIN TEKCT, TPUIIOTHS
N. Menexa «llonecckast XpoHUKay.

IIpeamer wuccjieq0BaHUA: S3BIKOBBIE CPEACTBA CO3JaHUsA OOpPa3HOCTU B
PO3auveCKOM TEKCTe (AMUTET, MeTadopa).

Heapr aumuioMHOM paldoOTHI: aHAIU3 A3BIKOBBIX CPEACTB  CO3AHUS
00pa3HOCTH B IPO3anueCcKOM IIpon3BeeHnH (Ha Matepuaie «llonecckoil XpoOHUKN
N. Menexa).

MeToabl  MCCJEIOBAHHUSI:  OIMCATCILHBIM, KOMIIOHCHTHBIM, METOJ
KOHTEKCTYaJbHOTO aHaJIKl3a, METO]I KJIacCU(PUKAIMU, KOTMYECTBEHHBIA METO/.

IHonyyenHnsie pe3yabTrarbl W HMX HOBHM3HA. Ha Marepmane Tpunorunn
«ITonecckast XxpoHHKa» ObUTM TIyOOKO NPOaHATU3UPOBAHBI SI3BIKOBBIE CPEICTBA
co3gaHusi OOpa3HOCTH, MOAPOOHO OXapaKTepu3OBaHbl MeTadopa M SIUTET B
MIPO3aNYECKOM TEKCTE, PACCMOTPEHBI KIACCU(PUKALIMH S3bIKOBBIX CPEACTB, UX POJIb
B CO3/IaHMH OOPa3HOCTH U PACKPBITUN BHYTPEHHET0 Mupa repconaxei «llonecckoit
xpoHukn» 1. Menexa. OcHOBHast pyHKIUS XyA0KECTBEHHOTO TEKCTA 3aKIF0YaETCS
B DCTETUYECKOM BO3ACHMCTBHM HA 4YUTATENSA. B XyI0KECTBEHHOM TEKCTE IIMPOKO
UCIIOJIB3YIOTCSL Pa3InyHble U300pa3UTENIbHBIE U BBIPA3UTEIbHBIE CPEJICTBA SI3bIKA,
KOTOPBIE BBI3BIBAIOT Yy HErO ONPEACIICHHBIE YYyBCTBA, SMOLAH, ACCOLIMALUU.
Pa3nuunble BUIbI IEpeHOCa 3HAYEHU I HAa3bIBAIOT (PUTypaMu peud. BeipazuTtenbHbie
1 1300pa3uTeNIbHbIE CPEACTBA SI3bIKAa — ATO YNOTPEOJIEHUE CIIOB, CIIOBOCOYETAHUM,
npeiokeHnit B ¢urypaibHoM (00pa3HOM) 3HaueHWM. HaydyHas HOBH3HA
UCCJIEIOBAHUS COCTOUT B PACUIMPEHUH U 0OOTAIIEHUH TPAAUIIMOHHBIX CHCTEMHO-
CTPYKTYPHBIX, TICUXOJIMHIBUCTUUYECKUX M KOTHUTHUBHBIX MPEJICTABIECHUN O
MeTtadope U AnuTeTe Kak (PEeHOMEHE TEKCTa, COMOCTABICHUHN TEOPHU MeTadopsl U
DIIUTETA.

IIpakTHyeckass 3HAYUMOCTh. Matepuanbsl JUTUIOMHON paOOThl MOTYT OBITh
UCIIOJIb30BaHbl B Y4€OHOM NpOLIECCE B BBICHIMX U CPEIHUX YUEOHBIX 3aBEJICHUSX.
DaKTUYECKUH U WUIKOCTPATUBHBIM MaTepUAl MOYKET HAWTU MCIIOJIb30BAaHUE IIPU
pa3paboTKe JEKUUOHHBIX U CHEIMAIbHBIX KYPCOB II0 COBPEMEHHOMY O€JI0pyCCKOMY
A3BIKY, CTUJIUCTUKE U KYJIbTYpe OeNOpyCcCKOM peun.



SUMMARY

Thesis: 62 pages, main text — 53 pages, 46 sources.

Keywords: MEANS OF CREATING IMAGERY, PROSE TEXT,
ARTISTIC  IMAGE, EPITHET, METAPHOR, CLASSIFICATION,
“POLESSKAYA CHRONICLE”.

Object of the research: literary text, . Melezh’s trilogy ‘Polesskaya
Chronicle”.

Subject of the research: linguistic means of creating imagery in a prose text
(based on the material of the “Polessky Chronicle” by I. Melezh).

The research objective: analysis of linguistic means of creating imagery in
a prose work (based on the material of the “Polessky Chronicle” by I. Melezh).

Research methods: descriptive method, component, contextual analysis
method, classification method, quantitative method.

The results of the research and their novelty. Using the example of the
work of Ivan Melezh and his trilogy “Polesskaya Chronicle”, we have deeply
analyzed the linguistic means of creating imagery, described in detail the metaphor
and epithet in the prose text, examined the classifications of linguistic means, their
role in creating imagery and revealing the inner world of the characters of the
“Polesskaya Chronicle” by I. Melezh. The main function of a literary text is to have
an aesthetic effect on the reader. It is in a literary text, as in no other, that various
visual and expressive means of language are widely used, which are designed to
evoke certain feelings, emotions, associations in him. Expressive and pictorial
means of language are usually called figures of speech. Visual means of language
can be called the use of words, phrases and sentences in a figurative (figurative)
meaning. Various types of transfer of meanings are called tropes in linguistics.The
scientific novelty of the research consists in expanding and enriching the traditional
system-structural, psycholinguistic and cognitive ideas about metaphor as a
phenomenon of text, a conceptual category and an element of behavioral attitudes.

Practical significance. The materials of the thesis can be used in the
educational process in higher and secondary educational institutions. Factual and
illustrative material can be used in the development of lectures and special courses
on the modern Belarusian language, stylistics and culture of the Belarusian speech.



