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PE®EPAT
Panesnu Upuna JpukoBHa

WIIIOCTPALIMS U TEKCT B AHIVIMUCKOM JIMTEPATYPE XIX BEKA
(Y. BJIEVIK, I'. TOPE)

CTpykTypa TMIJIOMHOIi padoTsl. [luriomHas paboTa COCTOMT U3 BBEICHUS,
JIBYX TJaB, 3aKJIOYEHUs, CIHCKA HWCIOJIB30BAHHOW JIMTEPATyphl, BKIFOYarOmero 31
UCTOYHUK, 17 npunoxxenuit. [lonHbiit 00beM paboThl — 60 cTpaHUI] TEKCTA.

Kurouessbie cioBa: NWJIJIIOCTPALIMA, JIMTEPATYPHAA MWJIIIOCTPALINA,

ABTOP - HWIUIIOCTPATOP - YUTATEJIb, CHUHTE3 HCKYCCTB,
BOOBLPAXEHUE.
Hens aMIUIOMHOM PadOTBI — BBIABICHHE MCTOPUYECKOM 3HAYUMOCTU W

0COOEHHOCTEHN KHM)KHBIX MIUTIOCTPALUil, UX BIMSHNAE HA BOOOpaKEHHE YUTATEIS.
3ajaum JUIJIOMHO padoTHI:

— BBISIBUTH Pa3jIMuMe MEKy BUJIaMHU KHUKHBIX WILTFOCTPaLUi;

— OIPENIETUTh aKTYaIbHOCTh (PEHOMEHA KHUYKHBIX MILTIOCTPALIUN;

— U3y4YuTh HanboJiee XapaKTepHbIE BUAbI KHUKHBIX WIUTFOCTPALIU;

— IPOAHAIM3UPOBATh WM3MEHEHUs, KOTOPBIE NPETEPIEIN CIOKETBI U Tepou
IIOCPEACTBAM CONPSIKEHUS UX C MIUTIOCTPALASIMU, U BBIABUTH IPUUMHY ITUX U3MEHEHUU;

— PACKpBITh COOTHOLIEHHE JINTEPATYPHOTO TEKCTA U WIUIKOCTPALIMUA B aHTIIMUCKON

JuTepaTrype Ha npumMmepe teopuectsa Y. bieika u I'. [lope.

OO0bekT unccneaoBaHusi — CTUXoTBOpeHUs HMKIOB «llechu HeBuHHOCTH» U
«Ilecan OmbiTay VY. brneiika, snuueckas nosma «llorepsHubiil Pait» J[x. MunbToHa ¢
wiuroctpauusmu Y. brerika u I'. [lope.

IIpeamer uccinenoBaHUs — UCTOPHUKO-JINTEPATYPHBIM KOHTEKCT WIUIKOCTPALIMM,
BJIMSIHUE KHIDKHON WJUTIOCTPALlMU Ha BOOOpaKEHHE YUTATEIs.



PODEPAT
Panzesiu Ipbina JpbikayHa

LIIOCTPALBIS I TOKCT Y AHIJIIMCKAM JIITAPATYPE XIX CTATOI351
(Y. BJIDMK, I'. TAPD)

CTpykTypa AblIUIOMHAH mpanbl. /[pIruioMHas mpana ckiajiaenia 3 yBoJ31Hay,
J3BIOX TJIAY, 3aKJIFOYIHHS, CIICA BhIKApPbICTAHAM JIITapaTyphl, ki Ykiatoyae 31 KpbIHiLLy,
17 napatkay. [ToyHel a6’ ém mpaiibl — 60 cTrapoHak TIKCTY.

KaouaBeisa caoBbl: [JIFOCTPALIBIA, JIITAPATYPHASA IJIFOCTPALIBIA,
MACTALIKAS JIITAPATYPA, AVTAP — IIIFOCTPATAP — YBITAY, CIHT?3
MACTALITBAY, YSYJIEHHE.

MbaTa abinjioMHal padoThl — BRISYJICHHE TiCTapbluHal 3HAYHACIII 1 acalriBacIisty
KHIKHBIX UTFOCTpPAIIbIM, 1X YIUIBIY Ha VSVICHHE YblTaya.

3ajgaubl ALIJIOMHAH Pa0OTHI:

— BBISBIIb aJI]PO3HEHHE MaMIXK BiJlaMi KHIXKHBIX LTFOCTpPAIbIi;

— BBI3HAUBIIb aKTyaldbHACIh (PEHOMEHY KHIKHBIX 1JTFOCTPALIbIii;

— BBIBYYbILb HAlIOOIbII XapaKTIPHBIS BiJbl KHIKHBIX LTIOCTPAIIBIN;

— MpaaHai3aBallb 3MEHBI, SIKifd 3BeJajl CIOKATHI 1 Tepoi Mpa3 CHalyydsHHE iX 3
UTIOCTpAIIBISIMI, 1 BBISIBIIb TIPBIYBIHY TITHIX 3MEHAY,;

— PACKpBIIb CYaJIHOCIHBI TTAaM1XK JIITAPATYPHBIM TAKCTAM 1 LITIOCTPAIBISIMI ¥
aHTJIIMCcKal JTapaTypbl Ha Opbikiaa3e TBopuacii Y. bmoiika i I'. Jlapa.

AD’eKT nacienaBaHHs — Bepibl IbIKIaY «IlecHi HaBiHHACII 1 BOTBITY» Y. bidiika,
sniuHas nasma «Crpadansl Pait» Jlx. Minbrana 3 imroctpausisivi Y. bmiika 1 . [lapo.

IIpagMmer nacnenaBaHHs — FiCTOPBIKA-TITAPATYPHBI KAHTIKCT 1TTFOCTPALIBIH, YIUIBIY
UTIOCTpALlbIi Ha YsIyTIeHHE YblTaya.



ABSTRACT
Radzevich Iryna

ILLUSTRATION AND TEXT IN ENGLISH LITERATURE OF XIX-th
CENTURY (W.BLAKE, G.DORE)

The structure of the diploma work. It consists of an introduction, two chapters,
conclusion, list of used literature, including 31 sources and 17 applications. The total
amount of work is 60 pages.

Keywords: ILLUSTRATION, LITERARY ILLUSTRATION, FICTION,
AUTHOR - ILLUSTRATOR — READER, ARTS SYNTHESIS, IMAGINATION.

The purpose of the diploma work is to develop historical importance and features
of literary illustrations in fiction, it’s influence on reader’s imagination.

The tasks of the diploma work:

— to expose the difference between types of literary illustrations in fiction.

— to determine the relevance of the literary illustration phenomena.

— to examine the most typical types of the literary illustrations in fiction.

— to analyze the changes, which the plots and characters have undergone by pairing
them with illustrations, and to identify the cause of these changes.

— to expand the correlation between the literary text and illustration in the
English literature on the example of W. Blake and G. Dore works.

The object of the research are poems of the cycles «Songs of Innocence» and
«Songs of Experience» by W. Blake, the epic poem «Paradise Lost» with W. Blake’s and
G. Doré’s illustrations.

The subject of the research is historical and literary context of literary illustrations
in fiction, it’s impact on reader’s imagination.



