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PE®EPAT

JAunomuas padora 64 ctp., 2 riasbl, 3 npuiiokeHus, SO ICTOYHUKOB.

Karwuessie caosa: CJIEHI, COLMOJIEKT, CJIIEHI'M3M, IIEPEBO/I,
MYVY3bIKA, CEMAHTHUKA.

O0beKT MccIeI0BAHNS: CIIEHT, BCTPEYAIOLIUKCS B AHTJIOA3BIYHON TOMYJIAPHON
MY3BbIKE.

Heab wucciieoBaHUA: YCTAHOBJIICHHE XapaKTEPHBIX CIIOCOOOB aJeKBaTHOU
nepeauyd Ha PYCCKUM S3bIK CIIEHTOBBIX €IWHMI], BBIJCICHHBIX B TEKCTaX
aHTJIOS3BIYHOM MOMYJISIPHON MY3BIKH.

Metoabl Mcciaeg0BaHUsI: OCHOBHBIMM METOJAMHU HCCJICIOBAHUS B JaHHOU
paboTe SBISAIOTCS MEPEBOJUYECKUN aHAIU3, METOJ CEIEKTUBHOW BBHIOOPKH, METO]
KOHTEKCTYaJIbHOTO aHAJIN3a.

IMosyyeHHnble pe3yJbTaThbl M HX HOBHM3HA: B XOJI€ HCCIIENOBAaHUS ObLIU
BBISIBJICHBI U TPOAHAIM3UPOBAHbI  HaWOOJiee€ YaCTOTHBIE IEPEBOJUYECKUE
TpaHchopMaIiK, MPUMEHSIEMbIE MPU Tepeadye CICHra TEKCTOB aHTJIOS3bIYHOU
MOMYJISIPHOM MY3BIKM Ha PYCCKHUM sI3bIK. Takke ObLIO pPaCCMOTPEHO OIpe/iesieHre
MOHSTUSL «CJICHT», OMUCaHbl OCOOEHHOCTH ero (yHKIUOHUpOBaHHS. [JaBHOU
po0JIeMOii TP MEPEBO/IE CJICHTA SBJSIETCS €r0 KOHTEKCTyallbHasl 3aBUCUMOCTb U
oOpa3zHocTh. [lpu mepegade CIEHTM3MOB Ha PYCCKUU SI3bIK  HEOOXOIUMO
UCIIOJIb30BAaHUE BBIPA3UTEIBHBIX CPEJICTB, CEMAHTHYECKH U CTHIMCTHYECKU
PABHOLICHHBIX OPUTHHAIY, 3HAKOMBIMBIX OCHOBHOM Macce YHUTaTeliei, Ha KOTOPBIX
paccuutan nepeBod. HoBH3Ha wuCcCleAOBaHUS 3aKIOYAETCS B MEPEBOAUECKOM
aHaJIM3€e CICHTM3MOB Ha 0a3e aHTJIOS3BIYHOM TMOMN-MY3bIKH, MHTEPECHONW C TOYKHU
3pEHUs JKCIPECCUBHOCTH U AaKTyaJIbHOM pEnpe3eHTallud yImoTpeOuMoro B
COBPEMEHHOCTH CJICHTA.

IIpakTHyeckasi 3HAYUMOCTb MCCJIEIOBAHMSA: PE3YJbTAThI, MOJYYCHHBIE B
X0JIe HACTOSIIETO0 HWCCJIEAOBAHHUS MOTYT OBITh HMCHOJB30BaHbl MpPHU HAMMCAHUU
KYPCOBBIX U BBITYCKHBIX KBAIM(PUKAIMOHHBIX padOT, B KaueCTBE MaTepHaa s
JISKIIMA TI0 TEOpUM U TPaKTHKEe mepeBoja. /[anHas paboTa MOXKET MpeCTaBIsATh
WHTEpEC I TIEPEBOTIMKOB, paOOTAIOIINX HAJl epeaueil TEKCTOB aHTJIOS3bIYHOMN
MOMYJISIPHOM MY3BIKH, a TAKXKE JIJISl TEX, KTO Ha X OCHOBE 00y4YaeTcs S3bIKY.



POD®EPAT

JpimioMHasi npaua 64 crap, 2 riabl, 3 nagaatki, 50 KpbIHiI.

Kuarwuassis ciaosbl: CJIDHI', COLIMOJIEKT, CJIEHI'I3M, ITEPAKJIA,
MYVY3bIKA, CEMAHTBIKA.

A0'eKT JacieqaBaHHs: CJI2HT, SIK1 CyCTpakaela ¥ aHraaMoyHail nmamynspHai
MY3BbILIBL.

Mbra naciegaBaHHsi: yCTaIsIBaHHE XapaKTIPHBIX criocaday aJdKBaTHa
nepagavbl Ha PyCKYI0 MOBY CIIDHTABBIX aJ31HAK, BBII3EIICHBIX y TAKCTAX
aHrJIaMoYyHal mamynspHail My3bIKi.

Metaabl JaciieqaBaHHsl: aCHOYHBIMI MeTaJami 1acielaBaHHs ¥ naa3eHai
Ipatibl 3'TYIIA0IIA EPaKIa IbIK] aHai3, METa]] CEJIEKThIYHall BbIOApKi, METal
KAHTAKCTyaJlbHara aHami3y.

ATpbIMaHbIA BBIHIKI 1 iX HaBi3HA: Y X0/13¢ nacienaBaHHs ObUTl BBISYJICHBI 1
IpaaHaii3aBaHbl HAHOOJBII YaCTOTHBIS MEPAKIIaTUbILKIS TpaHCpapMallbll, AKis
NPBIMSHSIONLIA MTPBI ITEPaJaybl CIIPHTY TAKCTAY aHTJIAaMOYHal mamysspHail My3bIKi
Ha pycKyro MoBY. Takcama ObLIO pa3riie/pkaHa BbI3HAUIHHE MAHSIIS «CIIHDY,
amicaHbl aca0miBaci Aro pyHKUbIsTHaBaHH. ["anoyHail npadiemail mpbl
Nepakyaa3e CIdHra 3'syJsenna sro KaHTIKCTyallbHasl 3aJI€KHACb 1 BOOpa3HACIIb.
[IpsI nepagaybl CIdHTI3MAY HA PYCKYIO MOBY HEa0XO/IHA BEIKAPBICTAHHE
BBIPA3HBIX CPOJIKAY, CEMAHTBIUYHA 1 CTBUIICTBIYHA payHAIPHHBIX apbIriHATY,
3Ha€MBIX aCHOYHAM Mace 4bITayoy, Ha SIKIX pa3iiyaHbl nepakiaa. HaBizHa
JacieJaBaHHs 3aKiIrouaeliia ¥ nepaxkiaaubliKiM aHalli3e CIPHr13May Ha 0ase
aHTJIaMOYHal MOM-My3bIKi, LIKaBal 3 MyHKTY TJeHKaHHS IKCIPICiyHACH] 1
aKTyaJbHall paMpa3eHTallbll YKbIBaJdbHAra ¥ Cy4yacHacll CJIIHTY.

IIpakThIyHasi 3HAYHACHD JAC/IeJaBAHHA: BbIHIKI, aTPbIMAHbIS ¥ X0/13€ rarara
JacienaBaHHsl MOTYIb ObILb BBIKAPBICTAHBI MIPBI HAMMICAHH] KypCaBbIX 1
BBIITYCKHBIX KBaTi(IKaIBIMHBIX pa0OT, y SKACLI MAaT3PBIUTY JJIs JIEKUbII Ma TI0pPbIl
1 IpaKThILbI Iepakiany. Jaa3eHas npama Moxa npaacTayisilb [iKaBaclb AJs
nepakaaaubIkay, siKis Mpanyolb HaJ nepajadail TOKCTay aHrjaaMoyHau
namnyJisipHaid My3bIKi, a TaKcama JiJIsl ThIX, XTO Ha 1X aCHOBE HaByYaeIa MOBE.



ABSTRACT

Diploma project 64 pp., 2 chapters, 3 app., 50 sources.

Keywords: SLANG, SOCIOLECT, SLANGISM, TRANSLATION, MUSIC,
SEMANTICS.

The object of the study: slang found in English popular music.

The aim of the study is to establish the characteristic ways of adequate
translation of the slang units found in the texts of English-language popular music
into Russian.

Methods used in the research: the main research methods in this work are
translation analysis, selective sampling method, contextual analysis method.

The results obtained and their novelty. The most frequent translation
transformations used in the translation of slang texts of English-language popular
music into Russian have been identified and analyzed in the course of the study. The
definition of the concept of “slang” was also considered, the features of its
functioning were described. The main problem in translating slang is its contextual
dependence and imagery. When translating slang words into Russian, it is necessary
to use expressive means that are semantically and stylistically equivalent to the
original and are familiar to the majority of readers for whom the translation is
intended. The novelty of the research lies in the translation analysis of slang
expressions based on the English-language pop music which is interesting from the
point of view of expressiveness and actual representation of slang used in modern
times.

The practical value of the research: the results obtained in the course of this
study can be used for course and diploma diploma projects writing, as material for
lectures on the theory and practice of translation. This work may be of interest to
translators working on the translation of texts of English-language popular music,
as well as to those who learn the language on their basis.



