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PE®EPAT

JunnomHuas padora 81 ctp., 2 rnaBsl, | pucyHok, 1 npuiioxenue, 59 HCTOYHUKOB.

Kiawuesbie ciaoBa: MEJIMAKOMMVYHUKALIVA, TEHAEHIMN PASBUTHA,
[NIOCTMOJEPH, MOJEPH, IIOCTMOIEPHU3M, MEINAPUTOPUKA,
MEJUAPUTOP, WPOHUA, HAEKOIANOUKAILIMA, HWHBEKTUBU3AILINU,
OCTETU3ALMA, AUCOEMU3BAILINA.

O0beKT ucc/Ief0OBAHMSA: MEAUAKOMMYHHUKAIMSA B 3II0XY OCTMOAEPHA.

[ear wucciaeaoBaHusi: BBIABUTH U JAeOUHAPOBATH TEHACHIIUU  PA3BUTHS
MEJIMaKOMMYHHUKAIIMHU B AMOXY MOCTMO/IEpHA (Ha MaTepUalie aHTJI0S3bIYHBIX MEIHA).

MeToabl HcCIeA0BAHUSA: TIOHATUNHBIN aHAJIN3, TUCKYPC-aHAIN3, KOHTEKCTYalIbHO-
CEMAHTUYECKUM W  MHTEPINPETAUUOHHBIM  aHAIW3, CTWIMCTUYECKUH  aHalu3,
CTaTUCTUUECKUH METO/I.

IlonyyenHnble pe3yabTaThl M HUX HOBH3HA. lccienoBaHue OCOOCHHOCTEH
MPOSIBJIIEHUS MOCTMOJIEPHUCTCKOTO MHPOBO33PEHUS B COBPEMEHHOU
MEIMAaKOMMYHHUKAIIMU TTO3BOJIMJIO HAM YCTAHOBUTH CIIEAYIOIIME KITIOUEBBIE TEHICHIIUN
e€ pa3BUTHS: a) UPOHU3M, O) JeKOIU(PUKALINSA U WHBEKTUBU3ALIMS, B) OCTCTU3ALMS U
r) nuchemusanus. UpoHu3M — npenogHeceHrue B Me/ina SIBJICHUS yepe3 MO JUePKIUBAHNE
€ro JABYCMBICIICHHOCTH, HACMENIKA WU aHTU(PA3KUC, YTO COMPSIKEHO C JEMOHCTpaIUeH
CKENTUYECKOT0 OTHOIICHUS W UACHHO-IMOIIMOHAIBHOMN (4allle HEraTUBHOW) OIICHKH.
Jexomudukauss W HWHBEKTU3alLMs OOHApYKMUBAIOTCA B JIMOepalM3alUMu pPEyH,
pa3pylIeHNd KaHOHOB MHCTUTYLIMOHAJIBHOCTU B OOIIIEHUH, B TIOPOXKJIECHUU aHTHUS3bIKA
Y DKCIIAHCHUU MPOCTOPEUHS], CIICHTa, ’KaPrOHa, MTHBEKTUBBI B COBPEMEHHBIH SI3bIK MEAUA.
DcTeTn3anusi TOCTMOJICPHUCTCKON MEIUAPUTOPUKH TMPOSABISETCS B MCIOJIb30BAHUU
puTOpamMu 00pa3HO-BHIPAZUTEIIBHBIX CTUJIUCTUUECKUX CPEACTB U AMOIMOHAIBHO-
OIICHOYHBIX SKCIIPECCUBHBIX JIeMEHTOB. Jluchemuzaiius — nporecc, mpeanoararmii
UCIIOJIB30BaHUE TMPSIMOJIMHEHHBIX, HETAKTUYHBIX, YacCTO TPyOOBAThIX M PE3KUX
BBIDAKCHUN, OLIEHOK, OINPEACICHUNA, KOTOPbIE B  MEAUAPUTOPUKE  MOTYT
paccMaTpUBaTHC KaK HAPYIIAKOIIUE HOPM KYJIbTYPhI PEYH.

IIpakTHyeckasi 3HAYUMOCTDH UCCICIOBAHUA U 00J1ACTH IPUMEHEHMS.

Pe3ynbTaThl nccieI0BaHus MOTYT ObITh UCIIOJIB30BAHbI JJ1s1 BEPHOU MHTEPIIPETALIUU
MHTEHIUN MEAUAPUTOPOB U JECKOAUPOBAHUS 3aKJIAIIBAEMBIX B PEYM MOCHUIOB. 3HAHUE
BBISIBICHHBIX HAaMHW TEHICHIIMN Pa3BUTHS MEAUAPUTOPUKUUA W PEATU3YIOIIUX HUX
PUTOPUYECKUX CPEJICTB MO3BOJUT OOIICCTBEHHBIM U MEIUUHBIM JCATEISIM IPaMOTHO
pEAIN30BBIBATH CTPATETUH CBOETO PEUEBOTO MOBEICHUS U PEIIATh KOMMYHHKATUBHbBIC
3a7a4u B pyclie TMHAMHUKH Pa3BUTHS MEIUAKOMMYyHUKaUK. [lomydeHHbIe pe3yabTaThl
MOT'YT CIIOCOOCTBOBATh JaJbHEUIIIEMY Pa3BUTHIO UCCIIEAOBAHUN MEIUITHOTO JUCKYpCa
B pa3HbIX o0O0JIaCTSIX TyMaHUTAPHBIX HayK. OKCIEPUMEHTABHBIM MaTepuall,
MIPECTaBICHHBIN B pa00OTE U B PUIIOKEHUH, MOXKET HCII0JIb30BAThCS B YUCOHBIX IIEIISIX
B XOJI€ MPENOIaBaHMs TaKUX JUCHUIUINH, KakK « 361k CMWN» n «Meauaputopukay.



PODEPAT

Jermumomuas mpara 81 crap., 2 rmaBsl, 1 peicyHak, 1 gagarak, 59 KpeIHi.

Kawuasbisa caoBbl: MEJIBIAKAMYHIKAILIBIA, TOHASHIIBII PA3BILIILA,
[IOCTMAZIOPH, MAJIDPH, IIOCTMAIADPHI3M, MEJBIAPLITOPBIKA,
MEJIBISAPBITAP, I[POHIA, JOKAIBIDIKAILIBIA, [HBEKTBIBI3ALIbIA,
OCTOIOTBIZALIBIA, ABICOOMIZALBIA.

A0'eKT JacieqaBaHHs: MEIbITKaMyHIKaIbIs ¥ 3T0XY MOCTMadpHA.

MbaTa naciienaBaHHsi: BBIABIIG 1 Ad(QiHIpaBallb TIHAIHIIBI Pa3BIII MEIbIS
KaMyHIKallbll ¥ 310Xy NOCTMAa3pHY (HA MAT3PBISAIIE aHTJIAMOYHBIX MEJIBIS).

MeTtaabl nacjeqaBaHHs. TAHAIMHBI aHAI3, ABICKYpC-aHaTi3, KaHTIKCTyalbHa-
CEMaHTBIYHBI 1 IHTIPIPATAIBIAHBI aHAT13, CTBUIICTBIYHBI aHAJI3, CTATHICTBIYHBI META/I.

ATpbIMaHbIf BbIHIKI i IX HaBi3Ha. JlacienaBanHe acaOmiBacusy MpasyJICHHS
MOCTMaJ3pHICLKara CBETANOIISIAy § cydacHadl MeJbIsIKaMyHIKalbll Ja3BoJiija Ham
BbI3HAYBIIb HACTYIHBIS KJIIOYABBISI TOHJPHIBI si€ pa3Bills: a) ipaHi3M, O)
JPKaAbI(PIKaLbisl 1 1HBEKTHIBI3albIsA, B) 3CTATHI3AIBIA 1 T') AbichaMizanbisa. [paHizM —
NaJHSCEHHE ¥ MeJbIs 3'ABBI MPa3 MaJKpICIiBaHHE i€ JBYXCIHCOYHACII, HACMEIIKa abo
aHThidpasic, MTO cHajlydyaHa 3 JIIMAHCTpalbIAd CKENTHIYHBIX aJHOCIH 1 13HHa-
sMallbliHal (yacueld HeraThlyHail) armpHKl. J[Pkagpiikaipisi 1 1HBEKTHIBI3aIbIA
BBIAYIISIONIA Y JiiOepami3anpll MpaMoBbl, pa30ypIHHI KaHOHAY I1HCTHITYLbIMHACII ¥
3HOCIHAX, Yy CHapaJUKdHHI aHTBIMOBBI 1 3KCHAHCIl MpacTaMmoyi, CI3HTY, >KaproHy,
IHBEKTBIBBI y  CyYaCHYI0O MOBY MEIbIs. OCTAThI3allbll  MOCTMAI3pHICIKAN
MEJBISIPBITOPBIKI  BBIAYISIENIa Y BBIKAPBICTAHHI pbITapamMi BOOpa3Ha-BbIPA3ZHBIX
CTBUIICTBIYHBIX ~ CPOJKAY 1 HMallbliHa-alPHAYHBIX JKCHOPICIYHBIX DJIEMEHTAY.
Jpicgomizanbiss — mpausc, sKI MpaayriieKBae BbIKAPHICTAHHE MpaMalliHEWHBIX,
HETAaKTOYHBIX, YacTa Ipy0aBaThIX 1 P33KIX BbIpazay, alPHAK, a3HAYdHHAY, SKis ¥
MEIBISIPBITOPBIKE MOTYIb PA3IIIAIALINIA K TAPYUIIHHS HOPM KYJIbTYpPbl MOBBI.

IIpakThiyHasi 3HAYHACUBL JAacjieaBaHHA i BoOJacub NpbIMAHEHHsI. BBIHIKI
JacielaBaHHsl MOTYIlb OBIIb BHIKAPBHICTAHBI JJIs JaKIaJgHal 1HTIPIPATAIbIl IHTIHIIBI
MEJIbISl phITapay 1 A3KaJaBaHHs 3aKJIaJaHbIX ¥ MpaMoBhI ackliay. BenanHue BhISTYI€HBIX
HaMl TAHJPHUBIA pa3Billsd MEIBIIPHITOPBIKI 1 1X PBITAPBIYHBIX CPOAKAY paajizallbll
Ja3BOJTIIb TPAMaJICKIM 1 MEJIBIMHBIM J3€siYaM rpaMaTHa plaiizoyBallb CTPATAIril CBaixX
MayJIeHYbIX MaBOJI31H 1 BhIpalIallb KaMyHIKATBIYHBIS 3a/7a4bl aJllaBe/Ha /1a JIbIHAMIKI
pa3Bills MeAbIIKaMyHiKalbli. Beisynensls 1 13diHipaBaHbisi HaMi TIHAIHIIbII MOTYIb
CIpPBIAIL JajIeIIaMy pas3BIllLIO JaclielaBaHHSAY MeblifHara JbICKYpCYy Y PpPO3HBIX
rajliHaXx TyMaHITapHBIX HABYK. OKCIEPHIMEHTAJIbHBI MAT3PbIsUI, MPAJCTayJIEHbI ¥
mparbsl 1 ¥ J1agaTKy, MOXka BBIKapbICTOYBAIllla Y HaBYYalbHBIX MA3Tax Y XO/3€
BBIKJIQJIaHHS TaKiX JIbICHBILTIH, K «MoBa CMI» 1 «MeabIsipbITOpbIKaY.



ABSTRACT

Diploma project 81 pp., 2 chapters, 1 supplement, 1 chart, 59 sources.

Keywords: MEDIA COMMUNICATION, DEVELOPMENT TRENDS,
POSTMODERN, MODERN, POSTMODERNISM, MEDIA RHETORIC,
MEDIARITOR, IRONY, DECODIFICATION, INVECTIVIZATION,
AESTHETICIZATION, DYSPHEMIZATION.

The object of the study: media communication in the postmodern era.

The aim of the research: to identify and define the development trends of media
communication in the postmodern era (on the English-language media material).

Methods used in the research: conceptual analysis, discourse analysis, contextual-
semantic and interpretive analysis, stylistic analysis, statistical method.

The results obtained and their novelty. The study of the peculiarities of the
postmodern worldview manifestation in modern media communication enabled us to
identify the following key trends of its development: a) irony, b) decodification and
invectivization, c) aestheticization and d) dysphemization. Irony — the presentation of a
phenomenon in the media by emphasizing its ambiguity, mockery or antiphrasis, which
Is entailed the demonstration of a skeptical attitude and an ideological and emotional
(often negative) evaluation. Decodification and invectivization are found in the
liberalization of speech, the destruction of the canons of institutional communication,
the emergence of anti-language and the expansion of vernacular, slang, jargon and
invective into modern media language. Aestheticization of the postmodern media is
manifested in the ritors' usage of figurative and expressive stylistic means and emotional
and evaluative evocative elements. Dysphemization — a process that involves the use of
direct, insensitive, often rude and rough expressions, assessments, and definitions,
which can be considered as violating the norms of speech culture in media rhetoric.

The practical value of the research and spheres of application. The results
obtained can be used for the correct interpretation of mediaritors' intentions and for
decoding the messages embedded in the speech. The knowledge of the identified media
rhetoric development trends and rhetorical means of their implementation may allow
public and media figures to perform their speech behavior strategies efficiently and to
solve communicative tasks in line with the dynamics of media communication
development. The identified and defined trends can contribute to the further
development of media discourse research in various fields of the humanities. The
experimental material presented in the project and in the supplement can be used for
educational purposes in the teaching of such disciplines as "Media Language" and
"Media Rhetoric",



