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O6beM padoTsl — 57 ¢. KonmnyecTBO HCHOIB30BaHHBIX HICTOYHUKOB — 73.

KawueBbie ciaoBa: OHOMACTUYECKOE ITPOCTPAHCTBO, JAWJIAK-
TUYECKUN TIOTEHIIMATT OHOMACTHKH, TTORTOHUMBI, XVJIOXE-
CTBEHHBIE AHTPOIIOHMMbLI, BHYTPEHHAA ®OPMA MMEHU, MEX-
[MTPEAMETHBIE CBA3U.

OO0bekT ncciaeaoBaHus — NO3TOHUMBI npousBeaeHul A. I1. UexoBa, uzyudae-
MbIX B V=X KJlaccax yupexxJIeHU cpeHero oomero oopa3oBaHus.

IIpeamer ncciie1oBaHNs — TUIAKTUYECKHN TOTEHIIUAI IO3TOHUMOB ITPOU3BE-
nenni A. I1. UexoBa B acnekTe MEXIPEAMETHBIX CBSI3€M C pYCCKUM SI3BIKOM U HC-
TOPUEN HA yPOKaX PYCCKOU JINTEPATYPHI.

Ieab paboThl — pacKpbITb 00pa30BaTENbHBIA MOTEHIUAN XY0KECTBECHHOU
OHOMACTHKH JUIsl 00ecriedeHNsT MEXIPEAMETHBIX CBSI3€H B Ipoliecce MpernojiaBa-
HUS pycckoil muteparypsl B V—X Kkiaccax (Ha Mmarepuaine npousBenenuii A. II.
Yexona).

Metoabl ucciaeaoBanusi. OnucaTenbHbII METOA ISl PAa3BEPHYTOrO MpE-
CTaBJICHHs BCEX NMOATOHMMOB B IpousBeneHusax A. Il. UexoBa; meToabl ceMaHTH-
YEeCKOTO0 M 3TUMOJIOTUYECKOTO aHaiu3a JUIsl BBISBJICHHUS BHYTPEHHEH (OpMBI IO-
TOHUMOB; METOJI KOHTEKCTYaJIbHOI'O aHaJU3a JJsl YCTAaHOBJICHUS (PyHKLIHOHAIIb-
HO-CTHJIMCTUYECKOHN CTIEM(PUKHA TO3TOHUMOB; METO/I IMHI'BOKYJIBTYPOJIOTHYECKO-
ro aHajau3a JJIs ONPENEIICHHUS] B3aUMOCBS3H O3TOHMMHUKOHA C UCTOPUEN U KYJIb-
TypoOi.

OcHoBHBIE pe3yabTaThl HccjaeqoBaHusa. OnpeneneHbl TUIIOJIOTUs U CEMaH-
TUKO-CTUJIUCTHUECKHE OCOOCHHOCTH YEXOBCKUX IMOAITOHUMOB B KOHTEKCTE TpaaH-
LU PYCCKOM KIJIACCHYECKOM JINTEpaTyphl. BoIsABIEHA IMHTBUCTUYECKAS U UCTOPH-
KO-KyJbTYpHasi HH(MOpMaus XyJ0KeCcTBeHHbIX aHTpornoHuMoB A. I1. Uexosa, ak-
TyajibHasi JJi1 00eCHeUeHUs MEXIPEIMETHBIX CBSI3€H; MPEUIOKEHbI CIOCOObI ee
IIPEACTABICHNS HA YPOKaX JINTEPATYPhl: XapaKTEPUCTUKA UCTOPUYECKOIO KOHTEK-
cTa (1Sl MPeLeICHTHBIX UMEH ), CJIOBOOOpPA30BaTEIbHBIN aHAIN3 (11 UMEH C TIPO-
3padyHOi BHYTPEHHEUW (OpMOif), STUMOJIOTUUECKUNA aHAIU3 (JIJI1 UMEH CO CTEpTOMH
BHYTpeHHel ¢opmoii). Pazpaboranbl GpopMbl TBOpUECKOM pabOThl ¢ aHTPOIOHU-
MUYECKUM Matepuanom u3 npousBeneHnii A.Il. UexoBa Ha ypokax pyccKo#l JuTe-
paTypsl ¢ y4ETOM MEKXIPEAMETHBIX CBA3EH.

IIpakTryeckasi 3HAa4YUMOCTb padoThL. Pe3ynbTarsl 1 MaTeprasn TAILIOMHOIO
UCCJIEIOBAHMUSI MOTYT MCIOJIb30BaThCsl a) Ha YpOKAaX PYCCKOW JIUTEpaTyphbl MpHU
u3zydyenuu npoussenenuii A. I1. Yexosa B V-X kiaccax anst obecrieueHus: cBsizen
MeXIy nucuuruimHaMu «Pycckuil si3pik», «Pycckas nureparypay, «ctopusi»; 0) B
npenoaaBaHuy AUCUUILINH «Teopus umeHn coOCTBEHHOro» U «MeToauka mperno-
JTABaHUSI PYCCKOM JHUTEpaTypbl» Ha (UIOJOTHYECKUX (DAaKyJIbTeTax YHUBEPCHUTE-
TOB.
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AG’&m mpanel — 57 ¢. Konmpkacis BRIKaphICTaHBIX KPBIHIIT — 73.

Knwuasbisa ciaoBel: AHAMACTBIYHASA TIPACTOPA, JIbIJIAKTBIYHBI
[TATOHIbBIA AHAMACTBIKI, I[TADTOHIMBI, MACTALKIA
AHTPAIIOHIMBI, VYHYTPAHAA ®OPMA IMS, MIKIIPAIMETHBIA
CYBA3I.

A0’eKT nacienaBaHHsA — NadTOHIMBI TBopay A. I1. UnsxaBa, sikis BhIBy4aroia
¥ V=X kJ1acax yCcTaHOY CSAPIIHSHN aryjabHai ajayKallbli.

IIpaamer pacnenaBaHHs — ABIJAKTHIYHBI TMATAHLBIT MA’TOHIMAY TBOpay
A. I1. Usxama ¥ acmekiie MiXKIIpagMETHBIX CYBsI3el 3 pycKail MOBaH 1 riCTOPBISH Ha
Ypokax pyckaii litapaTypsl.

MbTa mpaibl — packpblllb ayKalbIiHbl MATAHIBIT MacTallKail aHaAMaCThIKI
JUIST 3a0€CIISTUPHHS MDKIIPAAMETHBIX CYBSI3€H y Mpaldce BBIKIAJIAHHA pycKal
mitaparypsl ¥ V-X kinacax (Ha maTapeisie TBopay A. I1. Usxasa).

Mertaabl  gaciaegaBaHHsl.  ArmicalbHbl  MeTaa  JUIsl  pa3ropHyTara
npajcTayieHHs Ycix nadroHiMay y TBopax A. I1. UsxaBa; MeTaabpl CEMaHThIYHArA 1
SThIMAJIariyHara aHami3y JUisl BBIAYJIEHHS YHyTpaHail (opMbl MasTOHIMAY; MeTaj
KaHTIKCTyajbHAra aHaiizy i YcTaHaylaeHHS (QYHKIbISTHAIbHA-CTHUIICThIYHAN
crenpi(iki madTOHIMaY; METaJl JIHTBaKyJIbTypaiariunara aHamdi3y JJi BRI3HAYIHHS
y3aemMacyBs31 Ma3TaHIMIKOHA 3 TICTOPBISIH 1 KyJIbTypaid.

ACHOYVHBISI BBIHIKI JacjiefaBaHHsA. BbI3HayaHbl THINANOTrIS 1 CEMaHTBIKA-
CTBUTICTBIUHBIS aca0JIIBACIll YIXAYCKIX MAdTOHIMAY Y KAHTIKCIIE TPAABILBIN pyCcKaii
KJaclyHaW JiTaparypbl. BbisiyneHa JIHTBICTBIUHAS 1 TICTOPBIKA-KYJIbTYpHAs
iHpapmanpiss  Mactankix anTpanonimMay A. II. UsxaBa, akTyanmpHas s
3a0eclausHHS MIKIPAJIMETHBIX CYBsS3€i; IpanaHaBaHbl crocad sie npajcTayJeHHs
Ha YpoKax JiTaparypbl: XapaKTapbICTblKa TiCTapblyHara KaHTAKCTY (IS
MPAIPHIPHTHRIX 1MEHAY), ClIoBayTBapalbHbI aHami3 (s iMEHAY 3 mpas3pbicTait
yHyTpaHaii ¢opmaii), FTeIMaNariydbl aHam3 (s iMEHaY ca cuépTail yHyTpaHau
dbopmait). PacnpanaBanbl ¢Gopmbl  TBOpYalh Tmpainbl 3 aHTpanaHiMIYHBIM
MaTIpbisiaM TBopay A. II. UsxaBa Ha ypokax pyckall JiTapaTypbl 3 YyiiKaMm
MDKITPAJIMETHBIX CYBSI3EH.

IIpakThlyHasi 3HaAYHACHb Npanbl. BbHIKI 1 MaTIPBIUIBL  JIBIIJIOMHAra
JacienaBaHHsl MOTYIIh BBIKAPBICTOYBAIlIA a) HA YpOKAaX PYCKail JITapaTypbl NP
BbIBYUSHHI TBopay A. I1. UsxaBa ¥ V—X kiacax juist 3a0ecnisiusHHS CyBs3€il MaMix
neicupbliiinaMi - “Pyckas moBa”, “Pyckas mitaparypa”, ‘“Tictopeis”™; 0) y
BBIKJIQJIaHH1 JBICHBILIH “To0pbis iMsa ynmacHara” 1 “Merojpika BBIKJIAJaHHS
pyckai mitapatypbl” Ha ¢ijganariyHeix (GaKyabTITaX YHIBEpCITITAY .



ABSTRACT

The amount of work — 57 pages. 73 used sources.

Keywords: ONOMASTIC SPACE, DIDACTIC POTENTIAL OF ONO-
MASTICS, POETONYMS, ARTISTIC ANTHROPONYMS, INTERNAL FORM
OF THE NAME, INTERSUBJECT CONNECTIONS.

The object of research is the poetonyms of the works of A. P. Chekhov stud-
ied in the V-X classes of secondary general education institutions.

The subject of the study is the didactic potential of the poetonyms of the
works of A. P. Chekhov in the aspect of interdisciplinary connections with the
Russian language and history in the lessons of russian literature.

The purpose of the work is to reveal the educational potential of artistic ono-
mastics to ensure interdisciplinary connections in the process of teaching Russian
literature in grades V—X (based on the works of A. P. Chekhov).

Research methods. Descriptive method for the detailed representation of all
poetonyms in the works of A. P. Chekhov; methods of semantic and etymological
analysis to identify the internal form of poetonyms; method of contextual analysis
to establish the functional and stylistic specificity of poetonyms; method of lin-
guistic and cultural analysis to determine the relationship of the poetonymicon with
history and culture.

The main results of the study. The typology and semantic-stylistic features
of Chekhov's poetonyms in the context of the traditions of Russian classical litera-
ture are determined. The Ilinguistic and historical-cultural information of
A. P. Chekhov's artistic anthroponyms, relevant for ensuring interdisciplinary con-
nections, is revealed; methods of its presentation in literature lessons are proposed:
characteristics of the historical context (for precedent names), word-formation
analysis (for names with a transparent internal form), etymological analysis (for
names with an erased internal form). The forms of creative work with anthropo-
nymic material from the works of A. P. Chekhov in the lessons of russian literature
are developed, taking into account interdisciplinary connections.

Practical significance of the work. The results and material of the thesis re-
search can be used a) in the lessons of russian literature when studying the works
of A. P. Chekhov in grades V—X to ensure links between the disciplines "Russian
Language", "Russian Literature", "History"; b) in teaching the disciplines "Theory
of proper names" and "Methods of teaching Russian literature" at the philological
faculties of universities.
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