BEJIOPYCCKHH IoCY JIAPCTBEHHBIA YHUBEPCUTET
®UT0JIOTUYECKUH ®PAKYJIBTET

Kadeapa pycckoro a3bika

AHHOTAaLMA K JUIIJIOMHOU paboTe
«0HOCOCTaBHbIE NpeAJI0KEeHUA
B N03TUYeCKUX npoussegeHusax A. C. [lymkuHa:
dopmanbHO-CEMaHTUYECKHI U
GYHKIIMOHA/IBHO-CTUJIMCTUYECKUI aClIeKThI»

Ko3zsioBa AHa HukosiaeBHa

Hay4yHbiM pykoBOAUTEb —
JIOLIEHT
JleonoBuy B. JI.

2022



PE®EPAT

B nunniomuoii pabote 59 crpanuil, 28 UCTIOIB30BaHHBIX HCTOYHHUKOB.

KimroueBsie cimoBa: OJJHOCOCTABHBIE ITPEJUIOXEHUA, IIPEUKA-
TUBHBIN LIEHTP, CTPYKTYPHASI CXEMA, CEMAHTUYECKAS CTPYK-
TYPA, CTUWJIMCTUYECKASA OYHKIHMA.

O6beKkTOM paboTHhI ABISAIOTCS OJJHOCOCTaBHBIC MPEATIOKEHUS, YIOTPEOICHHbIE
B no3tuyeckux npousBeAaeHusx A. C. Ilymkuna. McTounuk ¢akTuyeckoro mare-
puana — «Cobpanue counnenuii» A. C. [lymkuna B Tpex Tomax (Munck, 1986).

Ilens paboOTbl — BBISIBUTH HA MAaTepuaie MOITUYECKUX IPOU3BEICHUN
A. C. [lymkuHa TUIIUYHBIE JIJIS1 €T0 s3bIKa OCOOCHHOCTH B YIMOTPEOJIEHUU OJTHOCO-
CTaBHBIX IIPEIJIOKEHNMN.

3amaun:

— CUCTEeMaTU3UpPOBaTh HayyHYI0 MHGOpPMaIMI0 00 OJIHOCOCTaBHBIX IMPENJIO-
KEHUSIX;

— BBIIBUTH OJHOCOCTABHBIE IPEIOKEHHS, ucnonbdyeMble A. C. [lymknHbIM
B IIOTUYECKUX MPOU3BEICHUSIX, 0XapPAKTEPU30BaTh UX CTPYKTYPY U 3HAUYCHUE;

— YCTaHOBUTH JOMHUHHPYIOUIME MO YNOTPEOUTEIBHOCTH CTPYKTYpPHO-
CEMAHTUYECKUE TUIIBI OJHOCOCTABHBIX IPEIOKEHUN;

— OXapaKTEepU30BaTh CTUIMCTUYECKYK) OKPACKy Pa3sHbIX TUIIOB OJHOCOCTAB-
HBIX MPEIIOKEHUI U UX (YHKLIHUU B IOATUYECKOM TEKCTE.

B pabore ncnonap30BaH MPEMMYILIECTBEHHO OMKMCATEIbHBIA METO]T UCCIIEI0Ba-
HUS, OCHOBAaHHBIN Ha aHanM3€ (aKTOB SA3bIKA; B XO/1€ ONUCAHUS MPUMEHSIINCH Clie-
JYIOIMe TPUEMBI: MPUEM JIMHIBUCTHUECKOTO HaOIOACHUs, MpHUeM Kilaccu(puKa-
LMW U CUCTEMATU3ALINH.

[IpoBeneHHOE HAMHM UCCIENOBAHUE MO3BOJISIET YTBEPKIAATh, YTO OJHOCOCTAB-
HbI€ MPEAJIOKEHUSI XapaKTePU3YIOTCS ONpPEeNeNeHHON (PYHKIMOHAIBHOM 3aKper-
JIEHHOCTBIO M 00J1a/1al0T MHUPOKUMH SKCIIPECCUBHBIMU BO3MOXHOCTAMU. Pa3HO00-
pasve TUIIOB OJHOCOCTABHBIX IIPEUIOKEHUM CO34AET pEANIbHBIC YCIOBUS IS
HIMPOKOTO HCIIOJIb30BaHUA X B XyA0KECTBEHHOM TEKCTE.

B noa3un A. C. [lymkuHa npeactaBieHbl BCE TPAIUIIMOHHO BBIACISEMbIE TH-
bl OJJHOCOCTABHBIX MPEIJIOKEHUN, €AUHBIN TIaBHBIA YJIEH KOTOPBIX MMEET pas-
JUYHOE MOpQoJoruueckoe BbipaxeHne. Kaxaplii u3 Takux TUIIOB B MO3TUYECKUX
IIPOU3BEACHUAX aBTOPA UIPAET CTWIIMCTUYECKH U DCTETUYECKU 3HAYUMYIO POJIb.

OnHoCOCTaBHBIE ~ MPEMIOKEHUS B IOITHUYECKUX  MPOU3BEAECHUAX
A. C. IlymkuHa BBINOJHSAIOT BaKHEUIINE XYA0KECTBEHHbIE (DYHKIIMU, CBUIETEb-
CTBYIOT O OOraTcTBE M Pa3HOOOpA3UU HMCHOJIb3YEMBIX MMO3TOM CUHTAKCHYECKHX
CPEICTB U JEMOHCTPUPYIOT yJIWBUTEIBHOE YMEHUE aBTOPAa TOYHO BBIPAKATH TOH-
YaWIlIKEe OTTEHKU MBICIIH.



PODEPAT

VY neimiomHait paborie 59 crapoHak, 28 BEIKAPBICTAHBIX KPBIHILL.

Kimouasbis cnossl: AJJTHACACTAYHBISI CKA3BI, ITPOBIKATHIYHBI
[IOHTP, CTPYKTYPHAA CXEMA, CEMAHTBIYHASA CTPYKTVYPA,
CTBUIICTBIYHA S ©YHKIbBIA.

AG’exTaM paboThI 3’ TYIAIONIA aTHACACTAYHBIS CKa3bl, YXKBITBIS ¥ MadThIYHBIX
tBopax A. C. Ilymkina. KpsiHina ¢axteiyHara mamipsisuty — “300p TBopay”
A. C. [lymikina y Tpox Tamax (Minck, 1986).

MbTa mpatbl — BBISIBILF Ha MaTAIpbisuie Na3ThluHbIX TBopay A. C. IlymikiHa
TBITOBBIS JIJIS1 SITO MOBBI aca0JIiBacIli Ba YKbIBaHHI aJJHACACTAYHBIX CKa3ay.

3aaysl:

— CICTAMAThI3aBallb HABYKOBYIO 1H(apMalbIto rpa aHacacTayHbls CKa3bl;

— BBISBILb aJHACACTAYHBISI CKa3bl, sIKis BeIKapbicToyBatonua A. C. [lymkiaeiM
y Ma3ThIUHBIX TBOPAX, aXxapaKTapbl3aBallb 1X CTPYKTYpY 1 3HAUIHHE;

— yCTaHaBillb JAMIHAHTHBIS Na Y>KbIBAJIIHACII CTPYKTYpHa-CEMaHTBHIUHBISA
THITIBI aTHACACTAYHBIX CKa3ay;

—  axapakTapbl3aBallb  CTBUIICTBIYHYIO  agapOOyKy  pO3HBIX  ThINaAY
aJiHacacTayHbIX cKka3ay 11X (PyHKII1 ¥ MadThIYHBIM TIKCIIE.

VY mpanpl BBIKapbICTaHbl II€paBaXKHa allicajbHbl METaJ JacieJaBaHHS,
3aCHaBaHbl Ha aHali3e (akTay MOBBI; ¥ XOA3€ aliCaHHS MPBIMSIHSUIIICS HACTYIHBISA
OpbIEMBI:  MPBIEM  JIIHIBICTBIYHAra Ha3lpaHHs, OpblEM  Kiacipikamel 1
CICTAMAThI3allbIl.

[IpaBen3eHae Hami JlacielaBaHHE Ja3Bajisie CIBSAPIXKALlb, IITO aJHACACTaYHBbIS
CKa3bl XapaKTapbI3yIOlla BbI3HaUaHall (QyHKIIbIIHAIbHAN 3aMaliaBaHacIIio 1 MAOIlb
HIBIPOKIA DKCOPICIYHBI MardysiMacili. Pa3HacTailHaclp ThIMay aJHacacTayHbIX
CKa3ay cTBapac plaJibHBISI YMOBBI JJIsl IIbIpOKAara BBIKAPBICTAHHS 1X ¥ MacTalKiM
TIKCIIE.

YV mazsii A. C. IlymkiHa mnpajcTayieHbl Yce TpaabIlbIMHBIA THIIIbI
aJlaHacacTayHbIX CKa3ay, aJ31Hbl raJOyHbI YWIEH SIKIX Mae po3Hae MmapdayariyHae
BbIpakdHHE. KOXHBI 3 TakiX ThIay y Ma3ThIYHBIX TBOPAX ayTapa aJbIIpbIBae
CTBUTICTBIYHA 1 3CTAITHIYHA 3HAYHYIO POJIIO.

AnnacactayHbigd cka3bl ¥ madThluHbIX TBopax A.C. IlymikiHa BBIKOHBArOIb
HAaWBAKHEUIIIBIST MacTalKisi (yHKIbI, CBEIYAllh TMpa Oaraiiie 1 pa3HacTaiHacCIb
BBIKAPBICTAHBIX MATAM CIHTAKCIYHBIX CPOJKAY 1 IOSMAHCTPYIOLb aIMETHAEC YMEHHE
ayTapa JaxiajHa BISYJISIb CaMbls TOHKIS aIIEHH] TYMKI.



ABSTRACT

The thesis consists of 59 pages and 28 references.

Keywords: one-member sentences, predictive center, structural scheme, se-
mantic structure, stylistic function.

The object of the work is one-member sentences used in the poetic works of
A. S. Pushkin. The source of the factual material is "Oeuvre” by A. S. Pushkin in
three volumes (Minsk, 1986).

The purpose of the thesis work is to reveal the features typical of language in
the use of one-member sentences on the basis of the poetic works of A. S. Pushkin.
Tasks:

— to systematize scientific information about one-member sentences;

— to identify one-member sentences used by A. S. Pushkin in poetic works,

— to characterize their structure and meaning;

— to establish the structural-semantic types of one-member sentences that are
dominant in terms of usage;

— to characterize the stylistic coloring of different types of one-member sen-
tences and their functions in a poetic text.

The work uses a predominantly descriptive research method based on the
analysis of the facts of the language; during the description, the following tech-
niques were used: the technique of linguistic observation, the technique of classifi-
cation and systematization.

The study allows us to assert that one-member sentences are characterized by
a certain functional fixation and have wide expressive possibilities. The variety of
types of one-member sentences creates ample opportunities for their use in a liter-
ary text.

In the poetry of A. S. Pushkin, all traditionally distinguished types of one-
member sentences are represented, the one main member of which has a different
morphological expression. Each of these types in the poetic works of the author
plays a stylistically and aesthetically significant role.

One-member sentences in the poetic works of A. S. Pushkin perform the most
important artistic functions; testify to the richness and variety of syntactic means
used by the poet and demonstrate the author's amazing ability to flexibly and accu-
rately express the subtlest shades of thought.
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