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OO0bekT wmMccaegoBaHusT — JIyOJMPOBAHHBIM TEPEBOJ  AHTJIOS3BIYHBIX
KUHO(QUIBMOB Ha PYCCKUHN SI3BIK.

IIpenmet ucciaenoBaHusi — MPUEMBI IEPEBOJIA AHTIIOSI3BIYHBIX KMHO(UIHBMOB
HAa PYCCKHM SI3BIK.

Heas paGoTbl — ormpejerecHue 0COOCHHOCTEN KHHOMEPEBOAA U BBISABICHUE
NEPEYHs] OCHOBHBIX I€PEBOJUECKUX MPUEMOB MpU MEPEBOJE KUHOPUIBMOB C
MOMOILBIO TyOJIMPOBAHUS.

B pabote OblIM UCHOIB30BAHBI CIECAYIOUIME METOABI HAYYHOTO UCCIIEI0OBAHMS:
METOJI JIMHTBUCTHYECKOTO aHajiu3a, METOJ KOHTPOJHMPYEMOro OTOOpa, METOA
KOJIMYECTBEHHOTO aHanu3a, CPaBHUTEIBHO-CONIOCTABUTENbHBIN METO/I,
MIEPEBOTYECKUM aHAIM3.

B mnponecce paboThl OXapakTE€pU30BaH U pa3rpaHUUYEH C KUHOIEPEBOJOM
ayJIMOBU3YAJIbHBII  MEpPEBOJ; ONHCAHBl CYIIHOCTH KHHOSI3bIKA, KHHOTEKCTA,
KHMHOJUCKYpCa U KHHOJAHAJIOTA U BBISBIICHA B3aUMOCBSA3b MEXIY HUMHU; YCTAaHOBJIECHBI
KJIFOUEBbIE OCOOEHHOCTH KWHOMEPEBOJa; OmpeeseHa crnenuduka, JTOCTOMHCTBA U
HEJOCTAaTKM OCHOBHBIX BHJIOB KHHOIIEPEBOJAA; BBIABICHBl TEXHUYECKHE U
JMHTBUCTUYECKUE TPYJHOCTH B KMHONEPEBOJIC; YTOUHEHA CyTh MOHITHN CTpaTEruu,
METO/a W MpHUeMa IMEpPEeBOJa; MPOAHAIM3UPOBAHBI Ppa3JIMYHbIE KIIaCCUPUKALUU
NEePEeBOIUECKUX TpaHCPOpMalUii; TPOBEACH aHAJIU3 IPUEMOB, UCIIOJIB30BAHHBIX NPH
NEPEBOJIE UCCIIEAYEMOT0 MaTeprala ¢ aHINIMMCKOr0 Ha PYCCKUM A3BIK; pa3padoTaHbl
PEKOMEHJAIMU TI0 COBEPIIEHCTBOBAHUIO CITIOCOO0OB KMHOIIEPEBOAA.

Hayunas HOBH3HA HMCCIIEIOBAaHUS: BIIEPBHIE MPOBEJIEH CPABHUTEIIbHBIN aHAIN3
OpUTHHAILHOTO KHHOTeKcTa (uiabma «Knives Out» m ero mpodeccHOHATBLHOTO
IIEPEBOJIA HA PYCCKUM SI3BIK.

[IpakTyeckold  3HAYUMOCTBIO  OOJIaIalOT  TPEHJIOKEHHbIE B padoTe
PEKOMEHIallMK TI0 COBEPUIEHCTBOBAHHUIO CTIIOCOOOB KMHOMEPEBO/IA.

ABTOp paboThl MOATBEP)KIAET, YTO NMPUBEICHHBIA B HEM aHATUTUYECKUN H
pacyeTHbI MaTepual MPaBUIbHO U OOBbEKTUBHO OTPAXKAET COCTOSHUE MCCIIEyEMOTrO
BOIIPOCA, a BCE 3aMMCTBOBAHHBIC W3 JIMTEPATYPHbIX M JIPYTUX HCTOYHHUKOB,
TEOPETUUYECKHE U METOJOJIOTMUECKHE TMOJIOKEHUS M KOHUEMIUU COMPOBOXKIAIOTCS
CCBhUIKaMH Ha X aBTOPOB.
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A0'eKkT 1aciaenaBaHHs — AyOJsIBaHBI Iepakiia aHIIaMOYHBIX KiHa(diIpMay Ha
PYCKYIO MOBY.

IIpagMer nacieaaBaHHsl — MPBIEMBI MIEPAKIIaAy aHTIAMOYHBIX KiHadiabMmay
Ha PYCKYIO MOBY.

MbsTta paGoThl — BbI3HAUdHHE acaliiBacUgy KiHamepakiaay 1 BbISYJIECHHE
NepayliKy aCHOYHBIX MpbIEMaY Mepakiay npbl AyOssiBaHHI KiHapiaIbMay.

VY mpaisl ObUTI BRIKAPBICTAHbIS HACTYITHBISA META/Ibl HABYKOBAra Jacjae aBaHHs;:
MeTajl JIIHTBICThIUHATA aHaJi3y, METaJ KaHTpalisgBaHara agoopy, MeTaJ KoJbKacHara
aHai3y, napayHalbHa-CyNacTayJIsUIbHbI METa/, EPaKIaqubIK] aHAII3.

VY mpaipce mpanbl  axapakTapbl3aBaH 1 pa3MekaBaH 3  KiHamepakiagam
ayIbIEBI3yalIbHBI NIEpaKiajd; anicaHa CyTHAClb KIHAMOBBI, KIHATIKCTY, KIHAJIBICKYPCY
1 KIHAABIUIOTY 1 BBIAYJIEHA Y3aeMacyBsi3b IaMDK 1M1, BbI3HAYaHbl KIIOYaBbISA
aca0JiBacIll KiHarepakiaay; BeIsyJieHa crenbl(ika, BapTacll 1 HEJaXoIbl aCHOYHBIX
BiJlay KIHANepakiady; BbI3HAYAHbl TAXHIYHBIA 1 JIHCBICTBIYHBIS IISDKKAcll ¥
KiHaTepakJia/i3e; amicaHbl CyTHACIII MAHSIIAY CTpaTaIril, METady 1 MPbIEMY MepaKiIaiy;
IpaaHami3aBaHbl  PO3HBIA  Kjaciikanpll  MEpaKIaIybIlKIX  TpaHcpapmarlblii;
IpaBeA3€Hbl aHajl3 MNpbIEMAY, BBIKAPBICTAHBIX MpPbI MEpakKiajg3e AaciieadbllKara
MaTIPbITy 3 AaHIJINCKal Ha PYCKYH0 MOBY; pachlpalaBaHbl pIKaMeHJalbll Ma
VaackaHajeHH1 criocabay KiHamepakiamny.

HaBykoBasi HaBi3Ha JacieaBaHHA: YIEPIIbIHIO TPABEI3€HbI MapayHaIbHbI
aHaJi3 apbIriHATbHAra KiHatkeTy ¢inbma «Knives Out» 1 saro mpadeciiinara
nepaxsaay Ha pyCKylo MOBY.

[TpakThIuHaM 3HAYHACITIO BAJIOIAIOIb IIpariaHaBaHbIs Y TIpallbl pIKaMeHaallbli a
VaackaHajeHH1 criocabay KiHamepakiamny.

A¥Tap mpaibl mauBspkae, TO MNPbIBEA3CHbl ¥ €1 aHAIITHIYHBI 1 Pa3I1KOBbI
MaTAIPbIsI MPaB1JIbHA 1 a0'eKThIYHA aJTIOCTPOYBAE CTaH BbIBYYaeMbIX MBITAHHSAY, a yce
3ama3bluyaHblsl 3 JITApaTYpPHBIX 1 IHIIBIX KPBIHIL T3APATHIYHBIS 1 MeETaJalarigyHbls
najaXX HHI 1 KaHIPIBI1 CyIpaBaKaroIIa CriachklIkaMi Ha 1X ayTapay.
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The object of research is dubbing of English-language films into Russian.

The subject of research is the translation techniques of English-language films
into Russian.

The purpose of the work is to determine the features of film translation and
identify the list of the main translation techniques used in dubbing.

The following methods of scientific research were used in the work: linguo-
stylistic analysis, controlled selection method, quantitative analysis method,
comparative method, translation analysis.

In the process of work audiovisual translation is characterized and differentiated
from film translation; the meanings of film language, film text, film discourse and film
dialogue are described and the relationship between them is revealed; the key features
of film translation are established; the specifics, advantages and disadvantages of the
main types of film translation are determined; the technical and linguistic difficulties
of film translation are identified; the meanings of the concepts of translation strategy,
method and technique are clarified; various classifications of translation techniques are
analyzed; the techniques used in translating the research material from English into
Russian are analyzed; recommendations for improving the methods of film translation
are developed.

Scientific novelty of the research: comparative analysis of the original film text
and of the “Knives Out” film and its professional translation into Russian is carried out
for the first time.

The recommendations proposed in the work for improving the methods of film
translation have practical significance.

The author of the work confirms that the analytical and calculated material
presented in it correctly and objectively reflects the state of the studied question, and
all the theoretical and methodological provisions and concepts borrowed from
literature and other sources are accompanied by references to their authors.



