benopycckuit rocyjapCTBEHHBIM YHUBEPCUTET
®dumosniorudeckuii hakyabTeT
Kadenpa 3apyOexxHOl TUTEpaTyph

AHHOTAIUS K TUTITIOMHOM padoTe
«KOHUEIMA TEJJECHOCTU B ITPO3E MAPT'APET
OTBY I»

OxotHukoBa Anekcanapa FOpbeBHa

Hay4unbiii pykoBOAUTEB:
KaHauIaT (GUI0JIOTUYECKUX HAYK, JOICHT
[ToBansieBa Haranbst CepreeBna

2022



PED®EPAT

OxotHukoBa Anekcanapa IOpbeBHa
KOHLEIIIWA TEJIECHOCTU B ITPO3E MAPI'APET OTBVY /|

CTpyKTypa AUILIOMHON padoThl: JUILIOMHAs paboTa COCTOUT U3 pedepara,
BBEJCHUSA, TPEX TJaB, 3aKIIOUEHUS W CIHCKA HKCIIOJIB30BAaHHON JIUTEPATYPHI,
BKITIOHaromiero 51 HanmenoBanue. OOmu 06beM pabOThl — 57 CTpaHUI] IEYATHOTO
TEKCTa.

Kurouesbie cioBa: AHTUYTOIIN S, 'EHJIEP, )KEHCKAS TEJIECHOCTHD,
KAHAZCKASA JIMTEPATYPA, MAPI'APET OTBY/], TEJIECHOCTbD, TEJIO,
TEJIO IO BJIACTbIO, DEMUHN3M, PEMUHUCTCKAS KPUTUKA.

Hear aumiioMHOM padoTbl — BHISBICHUE CHEU(UKH U CPEICTB
XyJ10’)K€CTBEHHOT'O BOILIONIEHUSI KOHIIENIIMU TEJIECHOCTH B po3e Maprapet DTByI.

Jlnst peanuzarnii TIOCTABJICHHOW 1€MW HEOOXOAMMO PEIIUTh CICAYIOIINE
3aa4M:

1) OCHOBBIBasCh Ha COBPEMEHHBIX HCCICJAOBAHUIX, YTOYHUTH IOHSITUS Tela |
TEJIECHOCTH, BBISIBUTH CHEIU(PUKY COOTHOIICHHS] TaKuX ()EHOMEHOB, KaK IO,
TEHJEP U TEJIIECHOCTh; PACKPBITH CYTh IOHATHS )KEHCKOU TEIIECHOCTH;

2) BBIJICIUTH OCHOBHBIC XapaKTEPUCTUKU (PCHOMEHA XYI0KECTBEHHON TEIECHOCTH;
BBISIBUTH CHEIM(PHUKY U CPEACTBA XYI0KECTBEHHOT'O BOIUIOIICHUS KOHLICMIIUU
«TeJa MOJI BJIACTbIO» B @HTHYTOIIMYECKOU JINTEPATYPE;

3) BBISIBUTH OCOOCHHOCTH XYJIOKECTBEHHOTO OCMBICIICHUS JKEHCKOW TEJIECHOCTH B
YCIIOBUSIX TOTaJIUTapHOro ooOmiectBa B pomaHe Mapraper O1Byn «Pacckas
Ciyxa"nkny;

4) Ha OCHOBE aHajM3a 00pa3HOW CHCTEMbI M CHMBOJIMKU pomana Maprapetr DTBy/
«YmepO Tena»  BBIACIUTH  KIIOYEBbIE  COCTABIISIONINE W CHOCOOBI
XYyZIOKECTBEHHOM pPeaIn3alii KOHLEIIIIMN TOBPEXKIECHHOTO TEA.

O0bekTOM HCC/IeI0BaHUSA SBISIOTCA poManbl Mapraper OtBya «Pacckas
CnyxaHku» 1 «Y1iep0 Tenay.

IIpeamer wucciaeqoBaHMsl — KOHUENIMSA TEJIECHOCTH M CpPEACTBA €€
XYyJI0’)KECTBEHHOTO BOILTOLIEHUS B po3e Maprapet OTBy.



PODEPAT

AxotrikaBa Anskcanapa FOp'eyna
KAHIIPIIBIA [ISIJTECHACIIT Y ITPO3E MAPTAPOT DTBVY/]

Crpykrypa AbIIUIOMHAH PpaldoThl: JAbIINIOMHAas padoTa cKiagaenua 3
padepara, yBOA3IH, TPOX TJIay, 3aKJIFOUIHHS | CIica BBIKAPBICTAHBIX KPBIHII, SKI
yrmouae 51 masinpiro. ArylibHbBI a0’éM paboThl — 57 cTapoHaK JApyKaBaHAra TIKCTY.

KarouaBbis CJIOBbBI: AHTBIVTOIILY, I'EH/IAP, KAHOYAS
[IAJIECHACIIb, KAHAJICKAA  JIITAPATYPA, MAPI'APOT OTBV],
®EMIHI3M, ®EMIHICIIKAS KPBITBIKA, IIEJA, LEJA TIAJ VJIAIAN,
[IAJTECHACIID.

MbTa AbIVIOMHAH Npaubl: BbIAYJIEHHE crenbldiki 1 Cpojakay macraikara
YyBacabJieHHs KaHIPMIBI IsIecCHacHl ¥ mpo3e MaprapaT OTBYI.

JIyist nacsiTHEeHHS macTayseHail MIThl Hea0X0/1Ha BhIKAHAIlb HACTYITHBIS 3a1a4bl:

1) rpyHTYIOUBICS HA CyYacHBIX JacjeIaBaHHSX, YAAKJIQTHIIb MMAHALI Tea i
ISJIECHACITI, BBISABING CHENbI(IKy CyaaHOCIH Takix (eHoMeHay, SK IOJj, TeHaap 1
ISJIECHACIB; PACKPBILb CYTHACIb MAHSALILS KaHOYal 1sJIeCHACH;

2) BBLIYYbILb ACHOYHBIS XapaKTapbICThIKI (heHOMEHA MacTalKai IsIeCHACIII,
BBIABIIb CIIEIBI(IKY 1 CPOJIKI MacTallkara yBacaOJIeHHS KaHIIDMIIbI «Iieja Majl yaagan»
y aHTBIYTamiyHal JiTapaTyphl,

3) BbIABING acabiiBacIii MacTallkara acd3HCaBaHHS >KaHOYal IIsJISCHACIl Ba
YMOBax TarajiTapHara rpamajacta y pamane Maprapat OT1Byn «Anoses CiayKaHKi»;

4) Ha acHOBe aHaJIi3y BOOpa3Hail CICTAMBI i CIMBOJIKI pamMana MaprapsT DTBya
«I1lkosa 1ena» BBUIYYBIIb KJIFOYaBbIsS CKJIQJIHIKI 1 criocaObl MacTaiKail paajizalbli
KaHIMIIbI MalIKop)KaHara nesa.

AO'exkTam JnacienaBaHHsl 3'dyJistoniia pamaHbl Maprapst OTByA «AMNOBEN
Cmyxanki» 1 «IlIkona mena».

IIpagMeT naciaegaBaHHS — KAHIPIMIBIA ISJICCHACII 1 CPOJIKI sie MacTalkara
yBacabneHHs ¥ nmpoze Maprapst O1By.



SUMMARY

Okhotnikova Aliaksandra

THE CONCEPT OF THE CORPOREALITY IN THE PROSE
BY MARGARET ATWOOD

The structure of the thesis: the thesis consists of a summary, introduction, three
chapters, conclusion, and list of cited sources, including 51 items. Total work volume
IS 57 pages of printed text.

Keywords: ANTI-UTOPIA, BODY, BODY UNDER POWER, CANADIAN
LITERATURE, CORPOREALITY, FEMALE CORPOREALITY, FEMINISM,
FEMINIST CRITICISM, GENDER, MARGARET ATWOOD.

The purpose of the thesis is to identify the specifics and means of artistic
embodiment of the concept of corporeality in the prose of Margaret Atwood.

To achieve the purpose of the thesis, the following objectives were set:

1) on the basis of contemporary researches, to clarify the concepts of body and
corporeality, to identify the specifics of interrelation of such phenomena as sex, gender
and corporeality; to disclose the essence of the concept of female corporeality;

2) to identify the main characteristics of the phenomenon of fictional
corporeality; to identify the specifics and means of artistic embodiment of the concept
of "body under power" in dystopian literature;

3) to reveal the features of artistic reflection of female corporeality in the context
of a totalitarian society in "The Handmaid's Tale" by Margaret Atwood;

4) on the basis of analysis of character system and symbology of Margaret
Atwood's novel «Bodily Harm», to identify the key components and the ways of artistic
realization of the concept of the damaged body.

The object of the research is Margaret Atwood’s novels «The Handmaid's Tale»
and «Bodily Harmy.

The subject is the concept of corporeality and the means of its artistic
embodiment in the prose of Margaret Atwood.
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