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PE®EPAT

Kynak Anacracus CepreeBHa

XYAOXECTBEHHBIE OCOBEHHOCTH POMAHA
O. YAUIBAA «IIOPTPET IOPUAHA T'PES»

CTpykTypa IMIUIOMHO# padoThl: AUIUIOMHass paboTa COCTOUT U3
pedepaTa, BBEICHUS, TpPEX TJIaB, 3aKIIOUYCHHS W CIHCKA WCIIOJIh30BAHHBIX
WMCTOYHUKOB, BKIIIOYAOMMX 38 HamMeHoBaHuu. OOmmii oobeMm paboTel — 56
CTpaHUII IEYaTHOTO TEKCTA.

Katouesbie ciaoBa: AHIJIMUCKAS JIMTEPATYPA, I'EJOHN3M,
KOH®JIMKT, CUCTEMA ITEPCOHAEN, CTUJIMCTUYECKUE ITPUEMBI,
YAWIB/, DCTETU3M.

Hear AumioMHO#N padoThl — BBISBICHHE OCOOCHHOCTEH MOCTPOCHUS
XyA0KECTBEHHOTr0 TpocTpaHcTBa B pomane O. Yaunena «Iloptper Jlopuana ['pes»
U CHCTEMAaTH3alllsi OCHOBHBIX CPEJICTB XYJOKECTBEHHOW BBIPA3UTEIILHOCTH,
WCIIOJIb30BaHHBIX B JAHHOM TEKCTE.

JIJist TOCTYKEHHUS 1IeNT JUTUIOMHOM paOO0Thl OBLITM TTOCTABJICHBI CJICTYIONTUE
3aa4M:

1. TlpousBecTu aHATUTHYECKHUI 0030p UMEIOLIEHCS HAYIHOU JTUTEPATYPHI 110
TE€ME HCCJIEI0BAHUSI.

2. BBIIBATH OCOOCHHOCTH TIOCTPOCHHS CUCTEMBI TIEPCOHAKEH B POMaHE U €€
CBSI3b C KOHIIENTYaJIbHBIM 3aMbICJIOM MPOU3BEICHUS.

3. BBIWICHHTHh U CHCTEMATH3UPOBATH CTUIMCTHYECCKUE TIPUEMBI U CPEJICTBA,
VICIIOJIb30BaHHBIE B POMAHE.

4. Ha ocHOBE CpaBHUTEIBHOTO aHaIN3a OPUTHMHAIBHOTO U MEPEBOJHOIO
TEKCTOB pPOMaHa NPOCIEIUTh IMYyTU «KOHBEPTAIMU» CPEICTB XYA0KECTBEHHOMN
BBIPA3UTEIBHOCTH B IIPOLIECCE NIEPEBOA.

O0BexTOoM nccsienoBanus Beictynaer pomat O. Yaitnsaa «Iloptper Jlopuana
I'pesi» (The Picture of Dorian Gray, 1890).

IIpeamMeTroM mHcciaenoBaHUsl SBISIOTCS XYA0KECTBEHHbIE OCOOEHHOCTH
pomana O. Yaitnsaa «Iloptper Jopuana I'pesi».



PODEPAT
Kynak Hacraccs Cspreeyna

MACTAIIKISI ACABJIIBACIII PAMAHA
0. VAWJIBJA «TIAPTPOT JIAPBISIHA TPDSI»

Crpykrypa aAblIIOMHAH padoThl: JbIIUIOMHAas paboTa ckiajgaenia 3
padepara, yBOA3IH, TPOX TJIay, 3aKIIOUYAHHSA 1 CIICa BBIKAPHICTAHBIX KPBIHIII, SKi
Yiiouae 38 na3inblid. AryJibHbI a0’ €M paboThl — 56 CTapoHaK ApyKaBaHara TIKCTY.

KimwuaBeisi  ciaoBel:  AHTJIIMCKAS JUITAPATYPA, T'EJAHI3M,
KAH®JIIKT, CICTOMA ITEPCAHAXAY, CTBUIICTBIYHBIS TIPHIEMBI,
VAWJIbJ, DCTATBI3M.

Mbdrta jabpimuioMHali mpaunbl — BbISYJIEHHE acabmiBacusy mmal0yIoBbI
macTankaii mnpactopel ¥ pamane O. Yainpma “Ilaptpat [Hapeissna I'pas” 1
CICTAMAThI3alblsl ACHOYHBIX CpPOJKAy MacTallkail BbIpa3HacCIli, BBIKAPBICTAHBIX Y
JAJ3E€HBIM TIKCLE.

JIist nacsrHEeHHST MATHI ABIIJIOMHAN paboThl ObUII MacTayjaeHbl HACTYIHBIS
3a/1a4bl.

1. 3pabilp aHATITEIYHBI arjis HasyHal HaByKOBai JiTapaTypbl Ia TOME
Jacie1aBaHHsl.

2. BrisaBine acabmiBaciii maOyAoBbI CICTAMBI MEpCcaHakay y paMaHe 1 sie
CYBSI3b 3 KaHINTYaIbHAN 33 lyMail TBOPA.

3. Boutydslllb 1 cicTaMaThi3aBallb CTBUTICTBIYHBIA TMPBIEMBI 1 CPOJKI,
BBIKAPBICTAHbIS Y pAMaHE.

4, Ha acnoBe mapaynanpHara aHamizy apbITiHaJIbHAra i mepakiiagHora

TIKCTAY paMaHa Mpacavblib NULIX1 “KaHBepTallbll” CpOJKay MacTallKail BbIpa3Haclil
¥ mpamace nepakiany.

A0’ekTamM jgacjenaBaHHsi 3’ayngenua paman O. Yaineaa “Ilaptpat
Hapeisina I'pas” (the Picture of Dorian Gray, 1890).

IIpagmeram — wmactankis acaGmiBacii pamana O. Yaunpna “TlapTpat
Hapsisina ['pas™.



SUMMARY

Kulak Anastasia

ARTISTIC PECULIARITIES OF O. WILDE’S NOVEL
«THE PICTURE OF DORIAN GRAY»

The structure of the thesis: the thesis consists of a summary, introduction,
three chapters, conclusion, and list of cited sources, including 38 items. Total work
volume is 56 pages of printed text.

Keywords: AESTHETICISM, CONFLICT, ENGLISH LITERATURE,
HEDONISM, STYLISTIC DEVICES, SYSTEM OF CHARACTERS, WILDE.

The purpose of the thesis is to identify the features of the construction of
artistic space in O. Wilde’s novel “The Picture of Dorian Gray” and to systematize
the general means of artistic expression used in the text.

To achieve the purpose of the thesis, the following objectives were set:

1. To perform an analytical review of the available scientific literature on the
topic.

2. To identify the features of the construction of the system of characters in
the novel and its connection to the conceptual idea of the work.

3. To extract and systematize the stylistic techniques and means used in the
novel.

4. On a basis of comparative analysis of the original and translated texts of the
novel, to trace the ways of “conversion” of means of artistic expression in the
translation process.

The object of the research is a novel by O. Wilde “The Picture of Dorian
Gray” (1890).

The subject is the artistic features of O. Wilde’s novel “The Picture of Dorian
Gray”.
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