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PE®EPAT

Cupucsko Amutpuiit MuxaitaoBu4

HAPPATHUBHBIE CTPATEI'UM B PACCKA3AX TOMMA30
JJAHJIOJIb®H

CTpyKTypa IMIJIOMHOMH padoThl: AUILIOMHAsI pab0Ta COCTOUT U3 BBEJICHUS,
TpeX IJ1aB, 3aKJIIOUEHUS, CIIMCKA MCIOIb30BaHHON JIMTEPATYPhI, BKIItoUarouero 41
HaumeHoBaHue. [lomHplil 06beM paboThl — 60 CTpaHUIl IEYaTHOTO TEKCTA.

Kurwuessie caosa: HTAJIBAHCKASA JIMTEPATYPA, HAPPATUB,
TOMMA30O JIAHJOJIb®H, HAPPATHUBHBIE CTPATEI'IM, WIPA,
HAPPATOP, BHYTPEHHII MOHOJIOT', JUAJIOT .

Henr AuniaoMHON  padOThHI — BBISIBIIEHUE OCHOBHBIX  HAappaTHUBHBIX
cTpareruii B pacckazax Tommaso Jlanmonsdu.

3agaum IMIUIOMHOI padoThI:

1)  paccMoTpeTh (HOpMHUpPOBAHHE U Pa3BUTHE HAPPATOJIOTHU KaK HAYKH O
HappaTUBE;

2) MPEJICTABUTH OCHOBHOW MOHSATUIHBIN armnapaT HappaToJIOTuu;

3)  oxapakTepu3oBaTh JTalbl TBOPYECKOro QopmupoBanus Tommazo
Jlanmonbhu;

4)  npoaHaIM3MPOBATH  S3BIKOBbIE OCOOCHHOCTH Mpo3bl  ToMMaso
Jlanmonbhu;

5)  paccmoTperh crnenuMduKy HappaTHBa B BBIOpAaHHBIX —paccKasax
TommMmazo Jlanmonasdu.

O0bekT HcciaenoBanust — pacckasbl T. Jlanmonshu «Hemas» (La muta),
«Tapakanbe mope» (Il mar delle blatte), «XKena I'orons» (La moglie di Gogol’),
«Mapus JIxy3enma» (Maria Giuseppa).

IIpeaMer uccie10BaHUs — HAPPATUBHBIC CTPATETUH B YKA3aHHBIX PACCKa3ax
T. Jlanponbdu.



POD®EPAT
Cipsbicbka /3miTpbiii MixaitnaBiu

HAPPATBIYHBISI CTPATOI'TT Y AITABSJIAHHSIX TAMA3A
JJAHJ1OJIb®I

Crpykrypa AblIIOMHAaH padoThl: JblIUIOMHAas paboTa ckiajgaenia 3
yBOJI31HAY, TPOX pasf3enay, 3aKJIIOUdHHS, CIica BBIKAPBICTaHAM JIiTapaTyphl, SKI
yrimouae 41 naiimenne. [Toyuer a6’ém paboThl — 60 cTapoHak ApyKaBaHara TIKCTY.

KaruaBbis  ciaoBbri:  ITAJIBSIHCKAS JIITAPATYPA, HAPATBIY,
TAMA3A JIAHJIOJIb®I, HAPATBIVHBISI CTPATOIIL I'YJIbHS, HAPATAP,
YHYTPAHBI MAHAJIOT", AbISJIOT.

MbTa abInJIOMHAl npanbl — BHITYICHHE aCHOYHBIX HapaThIYHBIX CTPATATIN
y anaBsiganHsax Tamaza Jlanmomsdi.

3anausl ABINVIOMHAH padoThI:

1)  pasrmemsens (apMipaBaHHe 1 pasBilllé Haparaiorii sk HaByKi a0
HapaThIBE;

2)  mpajcTaBillb ACHOYHBI MAHSIIMHBI arlapaT HapaTajorii;

3)  axapakrapbi3aBallb  dTambl TBopyara (apmipaBanHs  Tamaza
Jlannonsdi;

4)  mpaanaiizaBallb MOYHBIS acabiiBaciii mpo3sl Tamasa Jlanaomabdi;

5)  pasmiemsens cnenbiiKy HaApaThIBY ¥ BRIOPAHBIX amaBsaaHHsAX Tamasa
Jlanmonbdi.

A0’ekT aaciaenaBaHHsi — amnapsganHi T. Jlammonsdi “Hsamas” (La
muta), “TIpycausinae mopa” (Il mar delle blatte), “YKonka I'orans” (La moglie di
Gogol’), “Mapsis Jxy3anmna” (Maria Giuseppa).

IIpaamer nacjeqaBaHHA — HAPATHIVHBISL CTPATATIl y  aA3HAYaHBIX
anapsganHax T. Jlangombdi.



SUMMARY
Sirisko Dmitriy

NARRATIVE STRATEGIES IN THE STORIES OF TOMMASO
LANDOLFI

The structure of the thesis: the thesis consists of an introduction, three
chapters, conclusion and a list of the cited sources, which includes 41 items. Total
work volume — 60 pages of printed text.

Keywords: ITALIAN LITERATURE, TOMMASO LANDOLFI,
NARRATIVE STRATEGIES, GAME, INTERNAL MONOLOGUE, DIALOGUE.

The purpose of the thesis is to identify the main narrative strategies in the
stories of Tommaso Landolfi.

The objectives of the thesis:

1)  to consider the formation and development of narratology as a science
of narrative;

2)  to present the basic conceptual apparatus of narratology;

3)  to characterize the stages of Tommaso Landolfi’s creative formation;

4)  to analyze the linguistic features of Tommaso Landolfi’s prose;

5)  to consider the specifics of the narrative in the selected stories by
Tommaso Landolfi.

The object of the thesis is the stories of Tommaso Landolfi « La muta», «lI
mar delle blatte», «La moglie di Gogol’», «Maria Giuseppa».

The subject of the thesis is narrative strategies in the indicated stories of
Tommaso Landolfi.
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