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PE®EPAT

Cenbko YiabnaHa EBrenneBHa
HAPPATUBHBIE CTPATEI'MU B UTAJBSIHCKOU
UCTOPUOIPA®UUYECKON METAIIPO3E

Crpykrypa aMmjoMHO#il pa6orel. /[lumuiomHas paboTa COCTOUT U3
BBEJICHMSI, JBYX TJIaB, 3aKIIOUCHHUS, CIUCKAa WMCIHOJb30BAaHHBIX HMCTOYHHUKOB,
BKIIIOHaromero 42 wammeHoBaHuii. [lomHbli 00BeM paboOTHI — 54 cTpaHuly
IIEYaTHOTO TEKCTA.

Kawuenie caoBa: HAPPATHMBHAS CTPATET'US, HAPPATOP,

METAPOMAH, I'EHAEPHAZA NAEHTUYHOCTD, I'EHJEP,
NCTOPUOTPA®UYECKAST METAIIPO3A, MCTOPUYECKUN POMAH,
[NHOCTMOAEPHU3M.

Heap AuniaoMHo padoThl — BBISIBUTH ClICHU(UKY HAPPATUBHBIX CTPATET Ui,
npuMeHsieMble B pomanax Jlrorepa bauccera «Kpro» n Jlaun Mapaunu «Kiapa
Accusckas.

JUis ocyliecTBICHUS NaHHOW IEeNU HEOOXOAMMO BBIMOJIHHUTH CIETYIOIINE
3aj1a4n:

1) mpocnenuTh OSTambl  CTAHOBIICHUS JKaHpa  HCTOPUOTPAPHUUECKOTO

MeTapoMaHa B JIMTEPaType, OMPEACTUTh €Tro KaHPooOpa3yroliue YepThi;

2) omucath pa3BUTHE HMCTOPUOTPA(YUIECKONH METANpPO3bl B HUTAIBSTHCKOU

muteparype XX Beka,
3) ouepTUTh KPYr BOMNPOCOB TEHICPHBIX HCCICIOBAHUN B JIATEPATYpE,
NPEJICTaBUTh T€HJEPHbIE OCOOCHHOCTU «IHUChbMa» U «UTCHUSD;

4) oxapakTepu30BaTh KAPTUHBI MHPA B UCCIICTyEMbIX POMAHAX;

5) ompenenuth 0OCOOCHHOCTH HAPPATUBHOW MOJIAIbHOCTH B aHAJIH3UPYEMbIX
IIPOU3BECHUSX;

6) BBIIBUTH CIIOCOOBI CO3/IaHUSI HAPPATUBHOW HHTPUTH B POMaHAX;

7) oxapakTepu3oBaTh MPOOIEMbl UICHTUIHOCTH B POMAHAX.

O0bexkT u mpeamer uccjaegoBanus. OObEKTHl MCCIEIOBAHUS — POMAaHbI
«Kpro» (Q, 1999) koyektuBHOTO aBropa Jltorepa biuccera u «Kimapa Accusckas»
(Chiara d’Assisi, 2013) nucarenpauip! JJaun Mapauuu. [IpeaMerom uccieqoBaHms
JTaHHOW palbOTHI SBJISIOTCS HAppPaTUBHBIEC CTPATEIMU B JAHHBIX POMAHAX.



PODEPAT

Csanbko Yibsina SIyrenayna
HAPATBIYHBISI CTPATAIIL Y ITAJIBSIHCKAN
T'ICTAPBISITPA®IYHAM METAITPO3E

Crpykrypa ablIiioMHaii padorsl. [lpimiomHas pabora ckiajgaenia 3
yBOJI31HAY, ABYX IJIaBay, 3aKJIIOUYIHHS, CIiCa BEIKAPBICTAHBIX KPBIHILI, K1 3MAIIYae
42 naitmenssy. [loyubl a0’éM paboThl — 54 cTapOHKI JpyKaBaHara TIKCTY.

KaruaBbis  caoBbli:  HAPATBIVHASL CTPATOIIS, HAPATAP,

METAPAMAH, I'EHIAPHAA [JIOHTBIYHACIIb, I'EHJIAP,
I'TCTAPBIAT PADIUYHAA METAIIPO3A, I'TCTAPBIYHBI PAMAH,
[NOCTMA/ZISPHI3M.

Mbra abinioMHal padoThl — BRIABIIG ClielblpiKy HapaThIYHBIX CTPATATIH,
CKapbIcTaHbIX Y TBOopax Jlrorapa biicera «Q» 1 Jaust Mapaini «Kiapa Acizckas».

JUis axbIIISYJIeHHS Ha3BaHail MATHl HeaOXOJHa BbIPALIbILb HACTYIHBISA
3a/1a4bl:

1) mpacadyblilb 3TAIbl CTAHAYJICHHS JKaHPY TicTapbisrpadidHara MeTapamaHa y
JTapaTyphbl, BEI3HAYBILD STO KaHPAYTBAPAIOUbIsS PHICH;

2) amicamp pasBinng rictapeiarpadiuHail  METAnpo3bl Y iTalbSHCKAW
mitapatypbl XX cTaroiiss;

3) akpaciile Hpar MBITAHHSIY TEHAAPHBIX JacieJaBaHHAY y JiTapaTyphbl,
BBIBECIII TEHAAPHBIS aca0JIIBACIl «ITICHhMaY 1 «IBITAHHS;

4) axapakTapbI3aBallb KapIliHbl CBETY ¥ aOpaHbIX paMaHax;

5) BbI3HAYBIIL acabJiBaCIli HApAThIYHAN MagaIbHACII ¥ BhI3HAYAHBIX TBOPAX;

6) BBIABIIL CrIOCA0bI CTBAPIHHS HApAThIyHAH IHTPHITI ¥ paMaHax;

7) axapakTtapbI3aBallb Mpa0IeMbl 1IPHTHIYHACII ¥ paMaHax.

A0’ekT i mpagMeT naciaeaaBaHHsi. AQ’eKTaM JacieaaBaHHS 3’ SIYJISIONIA
pamanbl «Q» (1999) kanekterynara ayrapa Jlrotapa briicera 1 «Kmapa Acizckas»
(Chiara d’Assisi, 2013) miceMenHins! Jlagsl Mapaini, mpaaMeraM — HapaThIyHbIs
CTpaTaril y Ha3BaHBIX paMaHaXx.



ABSTRACT

Senko Ulyana Evgenievna

NARRATIVE STRATEGIES IN THE ITALIAN HISTORIOGRAPHIC
METAFICTION

The structure of the thesis. The thesis consists of the introduction, two
chapters, a conclusion and a list of cited sources, which includes 42 items. The full
volume of the work is 54 pages of printed text.

Keywords: NARRATIVE STRATEGY, NARRATOR, METAFICTION,
GENDER IDENTITY, GENDER, HISTORIOGRAPHIC METAFICTION,
HISTORICAL NOVEL, POSTMODERNISM.

The purpose of the thesis is to identify the specifics of narrative strategies
used in the novels Q by Luther Blissett and Chiara d'Assisi by Dacia Maraini.

The objectives of the thesis:

1) to trace the stages of the formation of the genre of historiographical
metafiction in literature, to determine its genre-forming features;

2) to describe the development of historiographic metafiction in the Italian
literature of the XX century;

3) to outline the range of issues of gender studies in literature, to present the
gender characteristics of "writing" and "reading";

4) to characterize the fictional world in the novels under study;

5) to determine the features of narrative modality in the analyzed works;

6) to identify ways of creating narrative intrigue in the novels;

7) to characterize the problems of identity in the novels.

The object and the subject of the thesis: the objects of the thesis are the
novels Q (1999) by Luther Blissett and Chiara d'Assisi (2013) by Dacia Maraini.
The subject of the research narrative strategies in the above-mentioned novels.



