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PE®EPAT

[Tynuna Anecst FOpreBHa

«KYTKO I'POMKO U 3AITPEJEJIBHO BJIM3KO» JIK. C. POEPA U
«KHIDKHBIN BOP» M. 3YCAKA KAK TIOCTMOJIEPHUCTKHE POMAHBI
NMHUITTALINN

CTpykTypa DMIUIOMHO# pPadoThI: JUIUIOMHas padoTa COCTOHWT W3 BBEICHUS,
TPEX TJIaB, 3aKJIFOYCHUS W CITUCKA MCIOJB30BAHHOW JIUTEPATYphI, BKIIOYArOIIero 46
uctouHukoB. O0muit 06beM padbotsl — 60 cTpanuil.

KawueBsie caosa: POMAH HWMHUIUWALIMA, [TOCTMOAEPHU3M,
TPAHC®OPMAILIMS, TPABMATWUYECKUIN OIILIT, TPATEJIUSI, OBPA3-
META®OPA PYUH, BU3YAJIbHBIN KO/,

Heas aAuniaomMHo#l padoThl — BBISIBICHUE YEPT IMOCTMOAEPHHUCTCKOTO poMaHa
UHUIMALNY B Tpou3BeneHusX «KyTko rpomko u 3anpeaensHo oausko» [Ix. C. doepa
n «Kumxnb1i Bop» M. 3ycaka.

JI1st moCTHKEHUST JAaHHOU 11eTTH HEOOXOIUMO PEIIUTh CIAEAYIOIMNE 3aaUM:

1) U3y4uTh THITOJIOTHYECKHE OCOOCHHOCTH pOMaHa MHHIIMAIIMKM KaK YKaHPOBOM
bopmpr;

2) 0003HAYNTh U3MEHEHHUS, TPAHCHOPMUPYIOIINE KIACCHUECKYIO CXEMY pOMaHa
WHUIIMAIIAY B €€ TTOCTMOJICPHUCTCKUM BapUaHT;

3) mpocnenuTh TpaHCHOPMAIIUIO KJIACCHYECKOM CXEeMbl HWHHIMAIMA B
MOCTMOJICPHUCTCKUX ~ poMaHax <OKyTKO TpPOMKO ®  3ampeiesibHO  OJIM3KO»
Hx. C. ®oepa u «Kumxubiii Bop» M. 3ycaka;

4) BBIABUTH B HA3BAaHHBIX MPOU3BEICHUAX DJIEMEHTHI MTOITUKHU, PACKPHIBAIOIIIHEC
MOCTMOJIEPHUCTCKYIO MOJAM(UKAITNIO POMaHa NHUITHAIIAH.

O0bekT W TpeaMeT HCCJIAeI0BaAHMSA. OOBEKTOM WCCICIOBAHUS SIBISIOTCS
pomanbl «2KyTko rpoMko u 3anpenensHo omm3ko» k. C. doepa n « KHmkHBIA BOp»
M. 3ycaka. Ilpeagmer wucciaeaoBaHUs — 4YEPThl MOCTMOJIEPHUCTCKOTO pOMaHa
VHHUIMALMY B HA3BaHHBIX IPOU3BEACHUSIX.



PODEPAT
[Tynina Anecs FOp’eyHa

«CTPAILIPHHA TYUHA 1 HEBEPATOJTHA BJII3KA»JIK. C. ®OEPA 1
«KHDKHBI 3JIO/I3E» M. 3VCAKA SIK TIOCTMAJIDPHICIIKISI PAMAHBI
THILTBISTIBIT

Crpykrypa AblIVIOMHAH padoThl: JAbIIUIOMHAas paboTa cKjiIajaenua 3
yBOJ31HAY, TPOX pa3A3eiay, 3aKIIOYHHS 1 CIica BBIKAPBICTAHAW JiTapaTypsl, SKi
HaniuBae 46 kpbiHill. ATynbHBI a0’ €M AbITUIOMHAN paboTel — 60 cTapoHak.

KmwuaBbis  caoBel: PAMAH  [HIIBIALBI, TTOCTMAJISPHI3M,
TPAHCOAPMALIBISI, TPAYMATBIUHBI JOCBEJ], TPATEJ/bISI, BOBPA3-
META®APA PYIH, BI3YAJIbHBI KOJI.

MbdT1a abinioMHaii paGoThl — BBIYJIEHHE PHIC NMOCTMAJdpHICIKAra pamaHa
IHIOBLIIBI Y TBopax «CrpammHHa ryyHa 1 HeBeparoana Omizka» JIxk. C. @oepa i
«Kuixusl 3m013€1» M. 3ycaka.

Jl5ia nacsirHeHHs Ha3BaHai MATHI HeaOX0/IHA BRIPAIIBIIb HACTYITHBIA 3a4a4bl:

1) BBIByYBIIIp THIIANATIYHBIS acabiiBacIi pamMaHa IHIIBIALBI SK >KaHpaBai
bopmbr;

2) mTa3HAuBIlb 3MEHBI, SKiS TpaHC(hapMyIOIb KIACIYHYI0 CXEMy pamaHa
THILBIALBI ¥ si€ TOCTMAIPPHICLK] BapbISHT;

3) mpacaublllb  TpaHChapMalpllo  KIaclyHA  CXEeMbl  IHINBIALBI ¥
OCTMAJPPHICHKIX pamaHax «CTpanHHa rydna i HeBeparojana Omizka» J[x. C. doepa
1 «KuixkHbI 31013€1» M. 3ycaka;

4) BBISBIF y Ha3BaHBIX TBOpPAxX DJJIEMEHTHl TMAdTHIKI, SIKIS PACKPHIBAIOIH
MOCTMAJIPPHICLKYIO MaJIbI(DIKAIBII0 paMaHa 1HILBISAIBII.

AO'ekT i mpagMer pacienaBaHHsi: a0’eKTaM JaclieaBaHHs 3 SYIAIONIA
pamanbl «CtpammHHa TydyHa 1 HeBeparogHa Omizka» JIxk. C. @oepa 1 «KHIKHBI
3non3eit» M. 3ycaka. IlpagMer nacienaBaHHS — PBICHI MMOCTMAJAdPHICIIKAra pamaHa
HIIBIATBI § Ha3BaHBIX TBOPaX.



ABSTRACT
Pupina Alesya Yuryevna

«EXTREMELY LOUD & INCREDIBLY CLOSE» BY J. S. FOER AND «THE
BOOK THIEF» BY M. ZUSAK AS POSTMODERN NOVELS OF INITIATION

Structure of the thesis. The thesis consists of the introduction, three chapters,
the conclusion, the list of references, which includes 46 positions. The total work
volume is 60 pages of printed text.

Keywords: NOVEL OF INITIATION, POSTMODERNISM,
TRANSFORMATION, TRAUMATIC EXPERIENCE, TRAGEDY, IMAGE-
METAPHOR OF RUINS, VISUAL CODE.

The purpose of the thesis is identifying the features of the postmodern novel of
initiation in the works «Extremely Loud & Incredibly Close» by J. S. Foer and «The
Book Thief» by M. Zusak.

To achieve the purpose of the thesis, the following objectives were set:

1) to examine typological features of the novel of initiation as a genre form;

2) to outline the changes that transform the classical scheme of the novel of
initiation into a postmodern variant;

3) to trace the transformation of the classical scheme of initiation in the
postmodern novels «Extremely Loud & Incredibly Close» by J. S. Foer and «The Book
Thief» by M. Zusak;

4) to identify elements of poetics that reveal the postmodern modification of the
novel of initiation in the mentioned works.

The object and the subject of the research: the object of the research is novels
«Extremely Loud & Incredibly Close» by J.S. Foer and «The Book Thief» by
M. Zusak. The subject of the research is features of the postmodern novel of initiation
in the mentioned works.
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