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B KkoHTeKcTe aHaNM3a XyJOKECTBEHHBIX MPOU3BENEHUI MOXKHO TOBOPHUTH
0 BapUaHTaX PENpPEe3CHTANN YHUBEPCAIBHBIX M ATHOCTICHHNYHYESCKUX KOHIEI-
TOB B TBOpUYecTBe nucarens. OQHAKO HE cliefyeT 3a0bIBaTh O TOM, YTO TaKHe
KOHIIENTHI OTPa)karoT, IOMUMO HAI[HOHAIBHBIX, aBTOPCKHE OCOOEHHOCTH MU-
poBocrpusTus. McTouHnkamMu (pakTHYECKOro MaTepHana Julsl 10Ka3aTelbCcTBa
NPUBEAECHHOIO Te3UCa MOCIYKUIIM pon3BeneHus J. XeMuHryss (pomansl «1
BOCXOIMT conHIE», «[1o KoM 3BOHUT KOIOKOM», «CMEpTh IOCIE IONYITHS»,
«OmacHoe netoy, «BepHbiii ObIk» (cka3ka), «lIpa3gHuK, KOTOpPHIM Bcerma c
To00i», «[Ipomait, opyxkue!», «3a pexol, B TEHH AEPEBBHEB»; PACCKA3HI
«Bmieperie Ha 6oe ObIKOB», «HemoOexmeHHbI», «Por Obikay, «Mets u He

'Uccnemopanue  BBINOJAHEHO OPH  MOMAEPKKE MEXIMCUUIUIMHAPHON — HAY4HO-
00pa30BaTeNbHON MIKOIBI MOCKOBCKOro YHHBepcuTeTa «COXpaHEHNE MHPOBOTO KyJb-
TYPHO-HCTOPHUUYECKOTO HACTICIHS.
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HUMCETH», «OC’I‘pOBa B OK€CAaHE» U «TaM, 1€ 4YUCTO, CBCTJIO», ITOBCCTH «CTapI/IK
1 MOpE» U IIbeca «IIaras KomoHHAY.

[IponsBenenus, orpaxkaroniye GpaHIy3CKyIO, HCIIAHCKYIO M UTAJIbSTHCKYIO
ﬂeﬁCTBHTeHBHOCTB, COCTABJIAIOT 3HAYUTCIbHYIO YaCTh TBOPYCCKOI'O HACICAUA
3. Xemunryssi. [lockonbKy mucarens oOpamaincs K COBpEMEHHBIM €My COOBI-
TUSIM, TipoucxofsumM 3a pyoexamu CIIA, B ero npou3BeneHUsIX OTPakeHBI
OCHOBHBIC CbaKTLI HUCTOPUHN HUCIIAHCKOI'O rocyaapcTtsa u 61/10rpa(1)1/m caMoro 1nu-
caTeii. HeKOTOpI)Ie N3 JOMUHAHTHBIX KOHLCTITOB B TBOPUYECTBE 9. XeMI/IHl"yBSI
00JTaIaf0T WHIAMBHIYAIBHBIMA YE€PTAMH, YTO OOYCIOBJICHO OCOOCHHOCTSIMH
ABTOPCKOI'O BOCHPUATUA OTUX KOHIICIITOB. BEI10 BBISIBIIEHO HECKOJIBKO TaKHX
KOHIICIITOB, HauboJIee 3HAYNMBIM U3 KOTOPBIX SIBJISICTCSA KOHUECTIT SEA.

Mope 3aHUMAaJIO Ba’)KHOC MCCTO B JXKHM3HU IMHCATCIIA U CTAJI0 0}1H0171 H3 ocC-
HOBHBIX TE€M €ro Mpou3BelieHUi. D. XeMUHTYdH UCClielyeT MPUpOy MOPCKOM
CTUXWH, B3aMMOOTHOIIEHUS 4YeJIoBeKa U Mops, OOpb0y uejoBeka ¢ CHUIaMHU
NPUPOJBI, peabHYIO XXKH3Hb PHIOAKOB, B MIEPBYIO ouepesb, KyonHcknux. Kpome
TOT0, BBIIENISACTCS LENbIA PsI 0COOCHHOCTEH.

Bo-niepBbIx, 3. XeMHUHTy?H B JIMIIE CBOUX FepOEB BOCIIPHHUMAET MOpe Kak
xuBoe cymiectBo. OHo gaeT CaHThATO, TIaBHOMY reporo noecTd «CTapuk u
MOpE», CUJIbI KUTh, HAIIOJHSET JHEPTUEH, TOCKOJIbKY Fepoi MOXKET «00IIaTh-
cs» ¢ MOPCKUMH pbiOamu ¥ nituniaMu. OH BOCIIPUHUMAET X KaK 4acTh CBOCH
KU3HU U ofyIeBisieT ux: “He loved green turtles and hawk-bills with their el-
egance and speed and their great value and he had a friendly contempt for the
huge, stupid loggerheads, yellow in their armour-plating, strange in their love-
making, and happily eating the Portuguese men-of-war with their eyes shut”
[1, c. 36]. B pomane «Ocmposa 6 okeaney mope makdyice npeoCmasisiemcs uc-
MOYHUKOM JHCUBHU U pecypcos Ost dicusHu: “‘But there was always more drift-
wood along the beach after the big storms and he found it was fun to burn even
the pieces he was fond of. He knew the sea would sculpt more, and on a cold
night he would sit in the big chair in front of the fire... and watch the great,
bleached pieces of driftwood burning...” [2, . 5].

Bo-BTOpHIX, MOpE — cuMBOJ cBOOOAKL. JIfoau B MOpe HE OOMHOKH, T.K. OHO
BBICTYMaeT ux ApyroM. B pomane «OctpoBa B okeaHe» Tomac umer y Mops
MOIEPXKKH, Y3HAB 0 Tmbenu ceiHoBeit: “Thomas Hudson looked out at the
flatness of the blue sea and the darker blue of the Gulf. The sun was low and
soon it would be behind the clouds” [2, c. 405]. Cantbsro u3 moBectn «Cra-
pPHK W MOpe» He OAMHOK B Mope: “He looked across the sea and knew how
alone he was now. But he could see the prisms in the deep dark water and the
line stretching ahead and the strange undulation of the calm. The clouds were
building up now for the trade wind and he looked ahead and saw a flight of
wild ducks etching themselves against the sky over the water, then blurring,
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then etching again and he knew no man was ever alone on the sea”
[1, c. 60-61].

Tperbs 0cOOEHHOCTH — OTHOIIEHHE K MOPIO KaK CYIIECTBY MY>KCKOTI'O MITH
KeHckoro mosia. OcoOEHHOCTH OTHOWIEHHSI CTapHKa K MOPIO TPOSIBIISIOTCS B
oOpaieHnn K Mopio crapuka CaHThAro U ApYrux peioakoB. CTapuk ynotpeo-
JISIET Sea C apTUKIIEM, YTO YKa3bIBaeT Ha €r0 BOCHPHUITHE MOPS KaK )KEHIIUHBL,
MaTepH, CIIocOoOHOH 3aumTHTh U ycrmokouTs. “‘He always thought of the sea as
la mar which is what people call her in Spanish when they love her” [1, ¢. 30].
Jpyrue pbibaku OTHOCSTCS K MOPIO KakK K COINEPHHKY, PaBHOMY IO CHIIE:
“Some of the younger fishermen, those who used buoys as floats for their lines
and had motorboats, bought when the shark livers had brought much money,
spoke of her as el mar which is masculine” [1, c. 29-30].

JpyruM JOMHMHAHTHBIM KOHIIETITOM, OOJaJarolIuM WHAWBHIyaJIbHO-
ABTOPCKMMH XapakTepuctukamu, spisiercs koHuent WAR. OcoGeHHoOCTb
BocpuATUs O. XEMHUHI'YeM BOIHBI 00YCIaBIMBaeTCA T€M, YTO OH Y4acTBO-
BaJl B HCCKOJIBKHUX BOﬁHaX, 6])1.]'[ HCOJHOKPATHO paHCH U HarpaxJIacH Meaais-
MU, U, XOTsd CUHTAJl BOﬁHy HAaCcTOAIINM «MYXKXCKHUM» JCJIO0M, SpO BBICTyHall
IMPOTUB TEX, KTO BBICTYIIACT MHUIIUATOPOM BOMHBI.

Boiina mpezncrasneHa B pomane «lIpomait, opyxue!», KoTopbli u3zobpa-
KaeT UTAIbSIHCKUN (PPOHT — HepBbIil OMbIT . XEMHUHIYdsl KaK y4acTHHUKA BO-
€HHBIX JieiicTBUH. B poMaHe mokazaHa HECOBMECTHMMOCTb BOMHBI M JIIOOBH,
JBYX NOMMHAHTHBIX KOHLENTOB B Mpou3BeaeHuu. Ilo mepe pazouapoBaHus
repos B NPEKHHUX HIeanax, OSCCMBICICHHOCTH IPOMCXOISIIEr0o, Ha IEPBBIH
w1aH Bexoaut ommosunysa kKoruentoB LOVE — WAR. Kpome Toro, BoitHa s
aBTOpa ABJIACTCS HEM30EKHOCTHIO, KOTOpasl He MPEooIeBaeTcs MyTeM OTKa3a
or nmanazaenus: “l believe we should get the war over, ” | said.

“It would not finish it if one side stopped fighting. It would only be worse
if we stopped fighting.”

“It could not be worse,” Passini said respectfully. “There is nothing
worse than war.”

“Defeat is worse.” “I do not believe it,” Passini said still respectfully.

“What is defeat? You go home” [3, c. 57].

B pomane «IIo KoM 3BOHHUT KOJIOKOJD» IEHCTBUE NMPOUCXOIUT B YCIIOBUAX
Tpa)XTaHCKOH BOWHBI, UTO OTpeenseT e€ olmiee HeraTuBHOE BocpusTre. Kak
u I'enpu, repoit pomana «[Ipomait, opyxue!», Pobept >xopkan — ameprKaH-
ckuii noOpoBoneri. B pomane mokazana Oopp0Oa 4yBCTBa JONTa M SKEIAHUS
JIMYHOTO cYacThsl. UyBCTBO /10Ta MOOEXKIAET, M, XOTS T'epoil NCIBITHIBAET OT-
BpalleHHe K BOIfHe, OH XepTByeT coOOil paam Omara uemoBedecTBa. BoiiHa
n300paXkaeTcst Kak HeuTo Tpsi3Hoe u onporusesiee. “He took some dynamite,
too. Oh, the dirty, vile, treacherous sod. The dirty rotten crut. Why couldn't he
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have just mucked off and not have taken the exploder and the detonators? Why
was | such an utter god damned fool as to leave them with that bloody woman?
The smart, treacherous ugly bastard. The dirty cabron” [4, ¢. 377].

BeisiBiIeHHBIE KOHLENTHI OO0JIQAIOT OINpPEETICHHBIMH OCOOCHHOCTSIMH,
TIO3BOJISIFOIIUMH OTHECTH MX B OCOOYIO TPYIITy JIOMUHAaHTHBIX B TBOPUYECTBE
IUcaTeNsd YHUBEPCAJIBHBIX KOHIENTOB, BOCHPUATHE KOTOPBIX aBTOPOM HMEET
YHUKAQJIGHBIE YEPThl. ODTH OCOOCHHOCTH BOCHPHATHS 0OYyCIaBIMBAIOTCS, B
TIEpBYIO ouepesb, Onorpadueit micaTess, JIMYHBIM Y4acTHEM B ONHCHIBAEMBIX
COOBITHSIX M MYTEIIECTBUSIMHU 110 MUPY, & TAKXKE €r0 YeJIOBEYECKUMHU XapaKTe-
PUCTHUKAaMU U KYJIbTYpHOH NPHHAICKHOCTHIO.

Kpome Toro, paccMOTpeHHBIE KOHIIENTHI SIBJISIOTCS KIHOYEBBIMHU B XYAO-
KeCcTBeHHOH npo3e J. XeMUHryss, GopMHpysl ero KOHIENTYaJIbHYI0 KapTUHY
MHUpa KaK [UcaTes.

Hx 6OJ'IBLH3.$[ YaCTb OTHOCUTCS K I'pylii€ yHUBEPCAJIbHBIX KOHICTITOB, YTO
€CTECTBEHHO, T.K. YHHBEpPCAIIbHBIC KOHIENTHI OTPAXKAIOT OOIIEUeTOBEYECKHE
ABJICHUS, HEHHOCTH U HOPMBI. O)IHaKO JAaHHBIC KOHIICTITHI HE CYIIECTBYIOT BHE
KYJIbTYPHOT'O KOHTEKCTA, YTO AA€T HAaM OCHOBAaHM: YTBEPXKAATh, YTO Ha UX pe-
NPE3EeHTALMIO OKa3bIBAeT BIMAHUE KaK aMepHKaHCKas, TaK M JApyrue Haluo-
HaJIbHBIC KYJIbTYPBI.

B Texcre XymoKeCTBEHHBIX MPOM3BENEHHH D. XeMUHIY3sl MOXKHO BCTpe-
TUTh ¥ HALMOHAIBHO-CIeNU(pUIecKUe KOHIENTHL. Tak, IMPOKO HCIOIb3ye-
MbimH sBIsTI0TCA KoHIenT LOST GENERATION wu cBs3aHHBIE ¢ HUIM CYOKOH-
mentel. Xors KoHuenT LOST GENERATION u cybOxonmente: WAR,
NOSTALGY, INDIFFERENCE Hemp3st Ha3BaTh CTPOrO KYJIbTYpHO-
creru(pUIEcKUMH, OBUIO PEIICHO OTHECTH MX K TPYIIE aHIIOA3BIYHBIX KOH-
LIETITOB, TOCKOJIbKY Ha OCHOBAHMM aHalM3a INPOM3BEICHUH O. XeMUHTYds
koHenT LOST GENERATION mnpexacraBisercss HaM CBSI3aHHBIM C aHTJIO-
SI3BIYHOM (aMEepUKaHCKOM) KynbTypoil. ['epon mpomsBeneHuit micarens B BO-
SHHBIX YCJIOBHSX BUIAT ce0sl aMEepHUKaHI[AMH, HECMOTPS Ha TO, YTO OOPIOTCS
3a cBOOO/y MCITAaHCKOI'O ¥ TAJIBSTHCKOT'O HApO/IOB.

Hpyroii Tpymmod HAIMOHAIHHO-CIEIN(PUISCKAX KOHIIETITOB SBIISIOTCS
KOHLIETITHl UCNIAHCKOW KyabTyphl. HecMOTpsl Ha MX 3HAUUTENbHYIO IPEICTaB-
JICHHOCTh Ha CTPAHMIAX XYIOKECTBEHHON IPO3bI O. XEMHHIYIs, OHH JIUIIb
3aMOJHAIOT MPOOENBI B KOHIENTYaIbHOM KapTHHE MHpa IHCATeNs Kak Ipea-
CTaBUTENSI AMEPUKAHCKOW KYJIBTYPHI, T.€. IO OOJNBIIEH YacTH, HAa3BIBAIOT IO-
HATHS, OTCYTCTBYIOIIME B @MEPUKAHCKON KyIbTYpE, a 3HAYNUT, HE TOIHOCTHIO
BepOaTM30BaHbI, T.€. HE TPECTaBICHBI B 3bIKOBOH KapTHHE MHpPA MpPEICTaBH-
TEJE aMEPUKAHCKON KYJAbTYPHI.

B MeHbme# mepe mpencTaBiIeHb! 3THOCTICHU(UYECKHEe KOHUENTH! (paH-
Iy3CKOH M HTAIBSHCKOM KYJIBTYp, TMOCKOJNBKY IHCAaTeNlb OOJbIIE BPEeMEHH
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mpoBen B Vcnmannu u Ha KyOe, T.e. B OKpY)KCHHH MCHAHOS3BIYHBIX JIIOJICH U
KynbTypbl, 4eM Bo ®paniuu win Utamuu. DTH KOHLENTHI TAKXKe CIYXKaT s
HA3BIBAHUS ATHOCICIM(PUUSCKIX peavii U MOTPYXKAIOT YUTATEIS B KyIbTYp-
HBI KOHTEKCT MIPOU3BENCHUH.

Takum 00pa3oM, KOHICTITyajdbHAs KapTHHA MHpa D. XEMUHTY3S MOXKET
OBITH MPENCTaBJICHA KaK COBOKYITHOCTh KaPTUHBI MUPA MPEICTABUTEIIS aMepH-
KaHCKOW KYJBTYpbl U OTJENbHBIX KOHIIENTOB HCIAHCKOW, WTAJIbSHCKOH U
(GpaHIly3CKOH KyJNBTYp, YTO, OJHAKO, HE OTpHUIACT (PAKTHUCCKOH TOYHOCTH
MOKa3a JAEWCTBUTENBHOCTH B €r0 MPOU3BEIACHUSIX, a TAKXKE Mepeau IMOIIUO-
HaJILHOT'O COCTOSTHUS MPEACTaBUTENEHN IPYTUX KYJIbTYD.

IIporiecc KoHIENTYyaIU3alMU PEATBLHOCTH B XYIOKECTBEHHOM JHCKYypCe
MPEATNoiaraeT Co3/IaHue aBTOPOM XY 0KECTBEHHOTO MPOU3BECHUS S3bIKOBOM
KapTUHBI MHpa B BUJE BBIPAKEHHBIX C MOMOIIBIO SI3BIKOBBIX CPEJICTB CTEPEO-
TUNH3UPOBAHHOTO TPE/ICTABICHHS HALMM 00 OKpYKalollleM MHpe, crenudu-
YECKOI'0 A3BIKOBOI'O IIOBEJIEHUSI HOCHUTENEH KOHKPETHOW KYJIBTYPblI M Xapak-
TEPHBIX OCOOCHHOCTEH HAIMOHAIBHOW MEHTAJbHOCTH. MHBIMH CIIOBaMH,
TPAaHCTPaHUYHBIA TOAXO MO3BOJSIET PACCMOTPETh OMKYIBTYPHYIO SI3IKOBYIO
JIMYHOCTh THCATeNlsi B KadecTBE OOBEKTa JIMHIBOKYJIBTYPHOTO M KpOCC-
KYJIBTYPHOI'O UCCII€JOBAHMSI.
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