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Torpaguy — Kak OIHOMY W3 CHMBOJOB BuKTOpmaHckoil W DaBapIuiaHCKON SIHOXH.
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The article examines the features of the genre of the English mystical story, in
which the photographic ekphrasis determines the main content-formal components.
Special attention is paid to spiritualistic photography as one of the symbols of the Vic-
torian and Edwardian era. The phenomenon of spiritualistic photography received its
artistic embodiment in the mystical stories of English writers of the late XIX — early
XX century: L. Carroll, R. Kipling, E. Swain.
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[Monyuus cBoe odpunuansHoe npusHanue B 1839 rony, ¢ 1850-x rr. doro-
rpadus HAUYUMHACT IMOSIBISTHCS HA CTPAHHMIAX XYIOKECTBEHHBIX MPOU3BEIC-
Huil. OTHOmIEHHE OOIIecTBA K 3TOMY OTKPBITHIO OBLIO HEOAHO3HAYHBIM: OT
BOCXUIIIEHHS 10 MomHOro Hempustus u Oos3HU. Tak, O. ne bame3ak, deit 00-
JIMK OBUI 3aIedatiieH JINIIb CIUHOXBI, CUUTAJ, YTO «...K&)K,Hblﬁ JarcpoTHIl
MOAIICTUISIET, OTACISACT W MPHUCBAMBACT OJUH W3 CIIOCB TEla CBOETO 0OBEKTa.
Torz[a OYCBHUIHO, YTO C KaXJIbIM HOBBIM CHHMKOM BBIINICO3HAYCHHOC TECIO
BMECTC C OAHUM H3 CBOUX MNPHU3PAKOB TCPSICT YaCTHUILY 06pa3y10mef/ic;1 €ro
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cymHocti» [1, ¢. 14-15]. Kak Henp3s TOuHO OoTHOLIEHHE K (oTorpadum Toro
BpeMeHH omucal B 3cce «bamp3ak u mareporum» gpaniry3ckuii hororpadp De-
mukc Hamap: «Bce 3/mech cMyImano: KOJIOBCTBO C BOAOH, 3aKIMHAHUSA, TIPH-
3pakd. CTojib JTIOOMMas 4apoiesMu HOYb Oe3pa3ieibHO IapCTBOBANA B CY-
MpaYHBIX TJIYOMHAX TEMHON KOMHATHI, KOTOpas 3alpoCcTO MOrJia ObI CTaTh pe-
suneHnueil Kusass ThMBI, a U3 XMMHKATOB 3aIlIPOCTO MOXKHO OBLIO OBl CBAPHTH
MIPUBOPOTHOE 3€Jbe. ... K IarepoTumy OTHECIHCh ¢ IMOJTO03PCHUEM M CyeBep-
HBIM CTpaxoM He OJIHM TOJBKO HEBEXKECTBEHHBIE UM HErpaMoTHbIe» [ 1, c. 14].
W nanee: «... MOHAYamy K BOCXHMIICHUIO IMPUMEIIMBAINCH HEYBEPEHHOCTD,
0ECIOKOMCTBO U PacTepsHHOCTD. Jlanieko He cpazy UenoBeuecTBO OCMENTHIIOCH
npubm3uThest K Mouctpy» [1, c. 14].

Crmputrueckas Gororpadus CTaHOBHIACH MPEIMETOM HE TOJIBKO XYIO-
JKECTBEHHBIX MIPOM3BEICHUM, HO M UCCICNOBATEIbCKUX CTaTel, ouepkoB. Tak,
Hanpumep, A. K. J{oiin aBiasacs CTOpOHHUKOM HJIEU CYIIIECTBOBAHMS MOTYCTO-
POHHEr0 MHUpPa U €ro oduTaTesel — npuspakos, (eir. Cpeau ero mucaTenbCKo-
ro Hacimeaust — paboThl T.H. He()UKIIMOHAIBHOTO JKaHpa (CTaThbH B IEPUOANYE-
CKUX M3aHMsAX U 7Ap.): «DakTbl B MOJNB3Yy CHUPUTHYECKOW (oTorpadum»,
«bayxmanust cmpuryanucray (1921), «IIpumecteue deit» (The coming of
the fairies, 1922; pyc. mep., 2010), «Mcropus cnupuryanusmay» (The History
of Spiritualism, 1926), «Kpaii HeusBectHoro», 1930 u ap. B Hux oH o6cTOs-
TEJIHO W3JIaraeT He TOJNBKO COOCTBEHHBIE JOBOABI O CYIIECTBOBAHHU HHOTO
MHpa, HO ¥ TIOATBEPKIACT ITO JOKYMEHTAIBbHBIMK CBHJCTEILCTBAMHU, MHEHH-
SIMM ABTOPUTETHBIX JKCIICPTOB.

HuTepec k crnuputHdeckoil (ororpaduu HaIea CBOC BhIPAKCHHE HE
TOJIKO B 3CCE M KPUTHUYECKUX 3aMEUaHMIX, HO U B MaJIOM aHTJIUMCKON IIpo3e.
Cpenu Takux MPOM3BEICHUN MOXHO, HAIIPUMeEp, OTMETHTh TaKHUE PAcCKasbl,
kak: «Jlerenma Ilortmanaun» (The Legend of Scotland,1858) JI. Kappomnna, «B
koutie mytr» (At the End of the Passage, 1890; pyc. mep. 1895) P. Kuruunra,
«The Man with the Roller» (1912) E. G. Swain. Dt npoun3BeneHus o0bean-
HSET JKAHPOBasi MPHHAICKHOCTh K MHUCTHYECKOMY pacckaly ¢ (orodkdppa-
cTrdeckor crparerueit. @otorpadust 31ech MpecTaBieHa KaKk HEYTO HE0Oh-
SICHIMOE, MUCTHYECKOe 1 TauHCTBeHHOoe. Dororpaduyeckuii skdpacuc, ompe-
JICTSIFOLIMIN COepIKATENbHO-(OPMATbHBIE KOMIIOHEHTBI B 3TUX PaccKa3ax, BbI-
CTyMaeT XKaHPOoOpa3yrouM (HakTopoM.

PaccMoTpuM KpaTKo KakZIblil U3 HUX B OTAEIBHOCTH.

Tak, Hebonpmoit pacckas JI. Kapposmra, He Tonmbko mmcarens, HO U (HoTo-
rpada, «IlloTaaHackas JereHaa» HalMcaH B IyXe IIOTIAHIACKUX MCTOPHMA, BH-
3UTHOM KapTOYKOH KOTOPBIX SIBJISETCS KOHKPETHBINA TOIOC — CPEIHEBEKOBBIM
3aMOK, C €ro TEMHBIMH IoABalaMu. [I0oBeCTBOBaHHE HECET B ceOe yCTAaHOBKY
Ha JIOCTOBEPHOCTH: OIMCaHHBIC COOBITHS Mpou3onuin ¢ bapeimankoM MATEIO
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JIMKCOHOM M OTYacTH ¢ rmoBecTBOBaTeneM, darapom Karysmmucom, B 1325 ro-
ny. TIpuspak omgHOM cTpaHHOH JlamMbl, OECIUTOTHBIN AyX, pacCcKa3bIBaeT O He-
YIaYHBIX MOTBITKaX HAYMHAIOIIECT0 W HEOMBITHOTO dhororpada JlopeHrio 3arme-
YaTieTh e€ MopTPET B MOJTHBIM POCT, MOTOMY KaK TOJIEKO TAKOH paKkypc MO3BO-
JIT OBI BBICTABUTH «CTAaTHOCTBY ¢ (Urypsl. Ho Kax bl pa3 MOMBITKH, IO €€
MHEHHIO, OKa3bIBAJIUCh HEYIAYHBIMU: UOO OOHU, HAYUHAACH C 20J106bl, HE 3d-
Xeamuleanu Hoeu, opyaue, 3ax6amviedsi HO2U, He 3aX8ambléanU 20J108bl, U3 K-
KOBbIX nepevie OblLiu 20pem 015l MeHs, a emopbie — suizviganu Cmex y opyaux
[2]. Hanee npoucxoast cTpaHHbie MeTaMopdo3bl. B pe3ynapTate ouepemHoro
Borpoca J[amMbl 0 BO3MOXKHOCTH (hororpaduu B ONHEIH pocT JlopeHto ¢anra-
CTHYECKUM 00pa3oM yraimwio «6 Tpewuny 6 [lomonke, u s ocmanace sxcoams
ezo, deparca Hao Tonosotl ceoti @aken 0o mex nop, NOKA U cama He npespamu-
aacwy 6 Ipuspara, npuxneuswucoy k Cmeney [2]. 1 nanee Ilpuspak npousHo-
CUT HEYTO BPOAC 3aBCIIaHUA, YTO OH 6y)1€T O6I/ITaTB J10 TEX IOp, IMOKa KaKas-
HUOYAb NieBHIa He Oyzner cdororpadupoBaHa B MOJNHBIH POCT, & MUMEHHO:
Umobul 6w 6uoHbl u my@au, u nHa 2yoax nomaoa [2].

Bo Bropoit nonorure XX B. CIUPUTHUECKUE CEAHCHI, KaK U (hoTorpaduu
C TpHU3paKaMH, HEPEIKO CTAHOBHJIUCH MPEIMETOM IHCATEIBCKOr0 MHTEpeca.
Tak, HampuMep, B pacckase HoOeneBckoro maypeara P. Kumnmura (1865—
1936) «Komem myrm» (At the End of the Passage, 1890; mep. ¢ aHri.
JI. lllenryHoBoO#) oTpa3uiach MOJa Ha YBJICUYCHHEC CIUPHTHU3MOM U COOTBET-
CTBEHHO — Ha JXKaHp crupuTuueckoi (ororpaduu (spirit photography). Jeii-
CTBHE ITPOUCXOMUT HA pOAMHE NucaTens — B Hauu, U B KOTOPOit oH paboTan
kypHaiicroM ¢ 1882 mo 1889 ron. M3nypstomas u onypstomas 40-rpagycHas
’Kapa He IAJUT HUKOr0: HU MECTHBIX paJDKed, HU aHTJHHCKUX KOJIIOHHCTOB
HECMOTpsI Ha TO, 4To y mocinenuux Hux ecth life, liberty, and the pursuit of
happiness [3]. Jlns getBephix anriamuan — Bpada (Crepcray), rocyaapcTBeH-
Horo ciyxamiero (Jlayamec), reomesmcra (Motrpan) u umxkeHepa (I'ym-
MUIIb) — EUHCTBEHHBIM Pa3BJICUCHUEM SIBJISIETCSl BUCT M OOIIEHUE, pajayl KO-
TOPBIX OHU COOMPAIOTCS B JOME TocienHero. Tak U B ouepeHol pa3, Haur-
PaBIIUCh U HAOOIIABIIUCH BJOBOIIb, MIPUATEIH PA3be3IKAIOTCS, 32 UCKITIOYCHHU-
em ['ymmuns u Crepcray, OCTaBIIErocsi MOMOYb XO3SMHY B MYUYHBILEH €ro
yKe HecKoNbKo aHelt 6ecconnure. [locie oTpe3na Bpada ['yMMuinb, KoToporo
OJIOJICBAIOT CTPAIIHBbIC CHBI, HECKOJIbKO pa3 BHUAMUT MPHU3PaKa camoro ceds.
A depe3 HeNenio, MO BO3BPAICHUM, MPUATEIH OOHApYKHBaOT [yMMuUIs
MEpTBBIM, B TJla3ax KOTOPOr'0 OTpa)kalics yxac OT yBujaeHHoro. IIbitaschk
HalTH npuduHy npousomieniiero, Crepcray yAanuics B BAaHHYIO KOMHATY C
(oTokamepoil, OTKy/a MOCTBIIIANICS 3BOH OUTOro creknia. U mo Bo3BpalieHnu
TONBKO OJIEMHOCTH €ro JINIA U JpOKaIllie PYKH, IBITABIIAECS HAOUTH TPYOKY,
BBIJIaBAJIM, YTO HAa HETATWBE YBUAEN OH HEYTO ykacHoe. OdUeBWIHO, 37eCh
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peUb UACT O YCM-TO CBCPXBECTCCTBECHHOM, MUCTHUYCCKOM H KYTKOM, CKOpEC
BCCr'o — O MpU3paKe, 3alICHATICHHOM FYMMI/IHGM 1 MOBEPruIeM €ro B yxac.

K JKaHPY MUCTHYECCKOI'O pacCka3a MOXHO OTHECTH TPOU3BCACHUC AHTJINH-
cKoro csmeHHocnyxutens u mucatens O. [. Cysiina (Edmund Gill Swain)
(1861-1938) «Yenosek ¢ razonHbiM katkom» (The Man with the Roller,
1912). B ocHOBe crokeTa pacckasa JICKHUT CTpaHHas ¢ororpadus, KOTOPYIO
cebCKuid Bukapuid muctep bardemn (Mr. Batchel) 8 1906 r. monyumn ot cBo-
HX MOAOICYHBIX U MPUHEC CBOEMY COCEAY — MOJIOAOMY CBALICHHUKY MUCTEPY
I'poBcy (Mr. Groves), cepre3Ho yBiekaromemycst Gotorpadueit. Onucanne
€ro KOMHAaThl YAUBUTCIIbHBIM o6pa30M MECPCKIIMKACTCA C Ha}lapOBCKOﬁ Xapak-
TepUCTHKOH, MPUBEACHHON B Hauane ctathu: Her carpets and tablecloths were
continually bespattered with chemicals; her chimney-piece ornaments had
been unceremoniously stowed away and replaced by labelled bottles; even the
bed of Mr. Groves was, by day, strewn with drying films and mounts, and her
old and favourite cat had a bald patch on his flank, the result of a mishap with
the pyrogallic acid [4, c. 5].

Ha nepBeiii B3risig — oObruHast (ororpadus ¢ u3odpaxkeHHeM Ha Iepel-
HeM IUIaHe YXOXKEHHOM Nyxkaiiku y goma. OxHako Muctepa batuenna 3auHTe-
pecoBaio HEOOJNBIIOE MATHO, KOTOPOE MOXHO OBLIO ObI OOBSICHHTH HEOCTO-
poxkHOCTBIO (oTorpada. 3amonyuuB HeratuBbl, MucTep bardemn npocur
I'poBca yBennuuth 3TO CTpaHHOe NATHO. W nanee, yepe3 onpezenecHHbIe Bpe-
MEHHBIE WHTEpPBaJbl, C (OTOM300pPAKEHUEM IPOMCXOMAAT CTPAHHBIC BEILU:
criepBa Ha cepeauHe (OTO IMOSBUIICS YEJIOBEK «C HEOMHCYEMO YKACHBIM
CTpagalb4ecKUM JIUI[OM, KOTOPBIA YKaTBIBAJI Ta30H OOJIBIIMM KaTKOM», TOTOM
OH TIEpeCeK TyKalKy M OKa3ajcs y)ke B JieBoi uacti: The man with the roller
had now advanced to the middle of the lawn. The face was stricken still with
the same indescribable look of suffering. The man seemed to be appealing to
the spectator for some kind of help. Almost, he spoke [4, c¢. 10-11]. A mocie
€ro MCUE3HOBEHUS JTyXKallKa IPUHsIA IPEXHUN MIaIKUKA U YXOKEHHBIN BU/L.

Kaxk 1mo3:xe BBISICHUT MHUCTED bartuenn u3 JHECBHUKaA BUKapHs, B HAYAJIC aB-
rycta 1600 r. ciyra Duapro bepd, ymopHO yKaThIBaBIIMN Ta30H, MMOCTYKHII
MIPUYHHON CMEPTH MarucTpa YmibepToHa, mocie 4ero 0sut nosemeH. OcraeT-
Csl HeSICHBIM — CITy9aliHOCTh WM IIeJICHANPABIEHHOE YOUICTBO. DTOT HEOOIb-
mI0i paccka3 3aKaHIMBAETCS (PMIOCOPCKIM Pa3MBIIUICHIEM aBTOpa O IPUPO-
ne pororpaduu: Doubtless there is more in our photography than we yet know
of. The camera sees more than the eye, and chemicals in a freshly prepared
and active state, have a power which they afterwards lose. Our units of time,
adopted for the convenience of persons dealing with the ordinary movements
of material objects, are of course conventional. Those who turn the instru-
ments of science upon nature will always be in danger of seeing more than
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they looked for. There is such a disaster as that of knowing too much, and at
some time or another it may overtake each of us. May we then be as wise as
Mr. Groves in our reticence, if our turn should come [4, c. 17].

Aypa cimputndeckoii ¢ororpaduu, cirokusiiasics B kouie XIX u pazpu-
BaIOMIAsCSI BIUIOTH 110 Hayana XX B., MOCIYKHJIa TUIOJOTBOPHON TIOYBOM /ISt
AHTJIMHACKUX MUCTUICCKHUX PACCKa30B ¢ (hoTOrpaduIecKoi CTPaTETUCH.

Takum oOpazoM, MOATHKA PACCMOTPEHHBIX BBIIIE MPOU3BEICHUI COOTBET-
CTBYET >KaHPY MHUCTHUYECKHX PAcCKa30B, B OCHOBE KOTOPBIX — Qororpadude-
CKHIi DK(pacuc, pernpe3eHTUPYIOIIHHA CBOU (YHKIMOHAIBHbIE 0COOEHHOCTH Ha
TaKUX IOITOJIOTHYECKUX YPOBHSIX, KaK: CIOKETHBIH, XapaKTepOJOTrHYecKHH,
MIPOCTPAHCTBEHHO-BPEMEHHON, MOTUBHO-TEMaTHYECKHUH.
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