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The article is devoted to the comparative study of the ways of artistic representation of the problem of identity in
the works of Belarusian and British writers of the late XX — early XXI century. It traces how this theme develops
through the images of mirrors, reflections and Gothic doppelgangers.
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Bonpoc WAEHTUYHOCTH SIBISETCS OJHUM M3 IEHTPAIbHBIX Ui MPOU3BEICHUNA COBPEMEHHOM
MIPO3bI, MOCBSIIEHHBIX BOIPOCAM HCTOPUHU, B TOW CTENEHM, B KOTOPOH OHA OOYCIIOBIMBACT WU
MIOMOTAeT OOBACHUTH aKTyaJIbHbIE TPOOIEMBI COBPEMEHHOCTH.

Tema camoonpenenenus, NOTepU WIKM OOPETEHUs CBOETO “‘sI”” 4aCTO Pa3BUBAETCS C MIOMOIIBIO
MHOTOYHCIICHHBIX ~00pa3oB  OTPaKEHHI-IBOWHUKOB, KOTOpbIE TOSBISIOTCS B OECKOHEYHO
MOBTOPSAIONINX APYT Ipyra MapaiebHbIX CIOXKeTaxX Mmpolwioro/Hacrosimero. Kak npasuio, takue
MPOU3BEACHUSI COCPEJOTAUMBAIOTCS Ha Hauboliee TPaBMATUYHBIX MOMEHTAaX HaIMOHAJIBHON
HCTOPHHU, KOTOPBIE OLIYIIAIOTCS KaK OMIMOKH, KOTOPBIE HAPOJ 0OpeueH MOBTOPSTh BHOBb U BHOBb
(TeMa HeymayHBIX BOCCTaHMH © OOpHOBI 3a HE3aBUCHUMOCTb Yy OEJIOPYCCKMX aBTOpOB,
MPOTHUBOCTOSIHUE HCTOPUM HMCTUHHOM M WICOJIOTHYECKU-TIPABUIBHON y OpPUTAHCKHX aBTOPOB).
Paznuuneie BapuaHThl ce0s, CBOETO MPONUIOTO U OyIyIIero repor BUIAT B CTAPUHHBIX MOPTPETax,
CXO0XHX U roBopsmux umeHax. JI. PyOneBckas HEOAHOKPAaTHO HUCIIOJIb3YET IPUEM KHUTU B KHUTE,
I'/I€ CIOXKETBI KOMUPYIOT APYT ApYyra Kak yepea 0ECKOHEUHBIX OTPayKEHUH.

MHorrue KpUTHKHA OTMETWJIM JIBOMCTBEHHOCTh oOpa3a pycanok u3 pomana 3. KammHckoi
“Pycaski kiiuyus” [3]. ABTop orMerwia, uto “Takast aBaicracup €CLb y KOXKHBIM. I'9ThI LUIAX aj
axBSApHI J]a MOITHAra JajaaBeka, sKi Moxa CYHpALbCTasIb 3aBsI3EHIIbI ui gymxam Gonburacui — Jliza
sro npaiiuuia, ane Asexa Kiw He macnena npaicui. Tamy rata khira npa nowyki csoe. [Ipa nuix,
SIK1 TIa4bIHACIIIIA TaM, J[3¢ ThI HE BEJACII, XTO THI 1 mTo padine” [1].

JIBOHCTBEHHOCTh ¥ MOpallbHasi aMOMBAIICHTHOCTh HEM3MEHHO OTiIM4YaeT repoes J. Haiinexo:
“SIk OBl 3 A3BIOX nanamHaK 3JICTUICHBI TOTHI KHA3b, 1 LSDKKA Yrajalpb, SIKOH NalaBiHao CBAlro cypua
¢H na bora nasepuyTer”; “IByx 3yCIM PO3HBIX JIHOA3EH, JBYX Anb6epTay ¢doun Bykcparenay, TOJIbK1
mro Gadbly EH mepaj caboii. An3iH — 1ixi, 3 JJacKaBai YCMeILKaM, 3 HeIUIbIHEHR y rany0iHbIM
no3ipky. ['msaa3inn — i 31aerma, 3amatel HIMO | ICKpBILIA HaJl TAH3YPaid. I[pyn — CTpacHsl § HSTHAaBICIIl,
CYpOBBI, SIK ISKEJIbHAC MOJBIMS, 3 IyXipami MEHbl ¥ KyToukax ByCHay. «SIKik €H, campayaHbl
emickan Anbp0Oept?» — nagymanacs ['enpoixy” [2, c. 74].

B pomane [Ix. Kpeiica “Harvest” oOperenue repoemM HEIOCTAIOMIEH CMEIOCTH U PEITMMOCTH
IIPEJICTABICHO KaK BHJIEHHE BOCCOEIMHEHUS C COOCTBEHHBIM JBOWHUKOM, IOTEPSHHOM,
HejpocTatomiei yactu ceds: “I had a twin, a standing twin, who came to rescue me. This other one
who had my face, who looked like me and smelled like me and sounded like me, had got me by my
shoulders and I was being pulled <...> My bones solidified at last” [7].

B “Thomas Cromwell trilogy” X.Menren mnagenuto KpomBens mnpeamecTByer
CUMBOJIMYECKHU M300pakeHHas moTepsi cedsi. ['epoil yrpaunBaeT 4eTKoe OCO3HAHWE IPAHUI] CHAYalIa
cOOCTBEHHOM BJIACTH, a 3aT€M M TPaHUIl COOCTBEHHOW JIMYHOCTH, KOTJIa U B €r0 BOOOPAKEHUU, U
B OTPaXEHMH B 3€pKaJie ero cOOCTBEHHas GuUrypa camBaeTcs U neperieraercs ¢ Gurypoir MoHapxa,
abcomoTHOTrO BhIpakeHus Biactu: “he allows his body to confuse with that of Henry, so that their
arms, lying contiguous, lose their form and become cloudy like thaw water” [10, c. 264]. Ho
JUYHOCTh HE MOKET CYILIECTBOBATh 0€3 YETKHUX IpaHull ‘a1’ — “He s, yTpaTUB YETKOE BUJCHHE
cebs, ¢purypa KpomBens clioBHO MepexoauT B pa3psii TEHEH, Yero-To HeMmoJIHOLEHHOr0, a 3HAUMT,
HEXU3HECTIOCOOHOTO, M 33 3TUM MPSAMO cleAyeT ero ¢uznueckas rudenb (Ha3BaHUE IMOCIEIHEH
yactu Tpwioruu “The Mirror and the light” He pa3 HaiineT HOByIO TpaHb OTpaKEHHUSI B CIOKETE).
Hpoununo, uto cynpba KpomBens 3epkajibHO OTpaykaeT Cyap0y ero eprTs, npexsie scero T. Mopa
u A. boneiin.

Tema 3epkan mosiBAsS€TCS B UICTOPUUECKOM MPO3€ B Pa3IMYHBIX KOHTEKCTaX, HO HEU3MEHHO
CBf3aHA C KOHIIEMIMEH LEeNbHOCTU JIMYHOCTM M TPOLUIOro KaK OTAENbHON MapaljiesbHON
pEaIbHOCTH, B KOTOPOM OTpa)kaeTcs HE TOJBKO COBPEMEHHOCTh, HO M caMa BO3MOXKHOCTb
MIOCTPOEHMSI KOHLIETIIIUI OyayIIero.

OAHOBpEMEHHO 3epKajlo — OAMH M3 Haubojee APeBHUX (POJBKIOPHBIX U JHUTEPATypPHBIX
CHUMBOJIOB — HCIIOJb3YETCAd HE TOJIBKO ISl Pa3BUTHS TEMbl JUUYHOCTHOIO CaMOOMpPEEICHUs, HO
BBIPAXKAET TOJIBKO W0 MHOXKECTBEHHBIX HWHTEPIIPETAllMii MCTOPUYECKOTO COOBITHS, yTBEpKIas,
YTO HaM JIOCTYITHO JIMIIb OIpaHUYEHHOE BUJCHHE (OTpakeHHe) (akToB, INi€ CTENEHb HCKaKEHUs
3aBHCHUT JIMIIG OT yria 3perus. “All imaginations are mirrors” [8, ¢. 167], — CIOBHO MOCTYIHPYIOT
aBTOPBHI.

Hanmonanenass uctopusi B OyKBaJIbHOM CMBICIIE OKa3bIBAeTCSl 3a3€pKalibeM B TPHIIOTHU
“AnBapotabl 0ok soctpa” K. lllTaneHkoBOM, Tae KaIblii CMOKET BBIOpaTh MOHPABUBILIEECS
OTpaXeHHE, HO TaKXKe€ JIETKO M TOTEpATh ce0s, €Cau MPEANoYTeT WIUIIO3UI0 PealbHOCTH (UTO
JEMOHCTPUPYET cyapba ANbOpexTa W €ro €IWHOMBIIUICHHUKOB). C MOMOIIBI0 3epKaTbHBIX
OTPaXEHUW aBTOP BBICTPAWBAET CUCTEMY B3aMMOOTHOIIEHUHN OTIIOB U JETEH, CIOCO0 y3HaBaHUS
IpyT Jpyra HECKOJIbKUMH IOKOJEHHUSIMHM, pa3/ieJIeHHbIMU BEKaMH, a Takxke ceds caMoro. Yixke
B CAaMOM Hayajle aBTOP CO3/1aeéT BHYTPEHHUN KOHQUIMKT, Korja o0pa3 CMEUIHOro IMOAPOCTKA
B 3€pKaJie pa3UTEIbHO HE COBMAJAET C BHYTPEHHUM OIIYIIEHUEM ce0sl TepOUHEH.
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[Tonku, TOJHBIE CTEKISHHBIX COCYAOB, MHOTOYHCIICHHBIE BHUTPHHBI, 3€pKaja-TopTabl,
CTEKJIIHHBIC TJ1a3a KaK CBsI3b C TalfHAMU MPOILIOro, 0co00e 3HaHWE U BUJIECHUE JACHCTBUTEILHOCTH
— MPUBBIYHBIC CIIYTHUKH TepOeB OEIIOPYCCKHX MCTOPHUYECKUX JETEKTHBOB M3 cOopHHKa ‘“Kapona
BirayTa Bsikara”: “Marja 3Hsma ca CISIHBI BsUTikae JIIocTIpka <...> [lycIina TOHKI CTPyMEHBUYBIK
IbIMY ¥ cBO# anbitak. JIpiM <...> 371aBanacs, npaiIioy JrCTIpKa Hackpo3p™ [4, ¢. 19].

O0pa3 3epkai Ba)KEH B HCTOPUUECKOM TPUIOTHH MEHTeN, 3aKII0UNTEeNIbHBI pOMaH KOTOPOH
HazBan “The Mirror and the Light”. Bo MHorom Tparmueckas ommbOka KpomBens He TOJIBKO
B TPAJMIIMOHHOM JJIs aHIJIMACKOro repos hubris, korma on npuHst ceOs (CKPOMHOE OTpayKCHHE
BEJIMYMS MOHApXa) 32 HICTOUYHUK CBeTa (IepBO0Opa3), HO M B TOM, YTO TJIaBHBIE ICHCTBYIOIINE JIHUIIA
JOMYCTHIIM HEMPOCTUTENBHYIO U MOJUTHKA cJab0oCcTh — CTpax B3MJISIHYTh B JIUIIO CBOUM
HACTOSIIIMM MOTHBaM M T€M CaMbIM Pa3o0paThcs B HCTUHHOM TOJIOKEHUH Bemei: «We must all
look in the mirror sometimes, Mary,” he said. ‘So we can see ourselves directly and say, like
Apollo, “You must change your life”» [8, c. 432].

Crpax 3epkan (KpomBenb) uiam, Ha000pOT, OJEP)KUMOCTH CBOMM HCKaXCHHO-TIPEKPACHBIM
orpaxenueM (I'eHpux, AHHA) IpecieayOT repoeB Tpuwioruu: « But that wasn’t the worst. You said
the mirrors were the worst. Not to be able to look at yourself» [9, c. 288].

Tonbko HCKaXEHHOE OTpaXCHHWE BUIUT B OKpYXKAroIIUX mpeamerax JIuza, repouHs pomana
3. KamuHCKOH, 1 ake cama pealbHOCTh UCKPHUBIIEHA 00pa3oM “BBILIBiJIara Bo3epa, MaBepxHs sIKora
3ayxapl pabariina, sk mamamadel TIneBizap” [3, c. 17]. Ee wmmes 3a3epkanbs (OTpa)KeHHOTO
MOJIBOJTHOTO MHUPa) KaK BMECTHJIUINA OOMIKEHHBIX IYII, CBHICTENCH NCTOPHUECKUX Tpareauid, b1
UCTOpPHUU 3a0BITHI, YTOIUICHBI M OTBEPTrHYTHl O(HUIMAIBHBIM JUCKYPCOM, CO3BYYHBI OOpazaM H3
Tpuiorun X. MeHTen, TAe 3epKali0 — BMECTHJIMINE HEYIMOKOCHHBIX MMPHU3PAKOB HCTOPHUYECKUX
tparenuii: “Dead queens blink at him, from behind their broken mirrors” [10, ¢. 576]. Onu xenarot
TOJILKO OJTHOTO: YTOOBI MX TIOMHWJIM M TEM CaMbIM M30€Kaly MOBTOPEHHS MPOILIBIX OMHOOK, TaK
KaK MBI €CTh OTPaKEHHE HAIlero Oyaymiero B MpOIUIOM Hammx npeakos: “Mirrored, the peacock
eyes speak to him. Do not forget us. As the year turns, we are here: a whisper, a touch, a feather’s
breath from you” [9, c. 119]. Buyrpenne nepepoxaenue Jlussl — repounn pomana 3. Kamunckoit
CBSI3aHO CO CIIACEHHEM €€ W3 IIIyOWH 03€pa, BO3BPAIICHHEM M3 3a3€pKalibs, KOTJa W3 JKEPTBBI
(moTeHIMAIbHOM pycalIkM) OHAa IPEBpaIlaeTCs B IEPOMHIO CBOEH COOCTBEHHOH HCTOPHH.
[Tono6HeIi MeTadoprueckuii 00pa3 BhIHBIPUBAHUs/TIEpepoxkaeHUs — Surfacing — HeoIHOKpaTHO
WCII0/Ib30Bajia B CBOMX TeKcTax M. ATBy/I.

Psickoii u THHON HENPEMEHHO 3apacTaloT BOAOEMBbI B MPOU3BEACHUSIX A. ApKylla, TpPUIOTUN
“Ilakytubr Bex” B. SIkoBenko: “Bosepa?! [ ¥ Hac Tam He agHO BO3epa 3apacrtae. Y Takou
J31BOCHAM KpaiHe 3aIpirBaeliia ijaM i1 0amoTHaro TBaHHIO KbIIIE!™ [5, ¢. 762]. [lopocmuii THHOM
Npya Kak CHMBOJI HAIMOHAIBHOTO YIIAIKa, Pa3pylIeHHS OOIIMHBI M CEMBbH — TOBTOPSIOLIHIACS
oOpa3 B “Big House novel”, nomxanpe upiaHaCcKoi HCTOPUUYECKON JTUTEPATYPHI.

B “Harvest” k. Kpelica nyxoBHyI0 OIHU30pyKOCTh, HEXEJAHWE 3ariiiHyTh BHYTPh ceOs,
CUMBOJIM3UPYET 3apOCHIUi TIPYyH, U YyXKe€ TOJ, Kak repoil He Buaen cobctBeHHoro jwmma: “The
duckweed in the ponds will not allow me to” [7, c.47]. JlepeBeHnckoe oOIIECTBO B pOMaHE —
JTYYIIUH TpUMep TPAKTUUYECKH EBAaHTEIbCKOM CIIENOTHI K ce0e, HO BHHMaHHUS K HEJOCTAaTKaM
coceneld. B aTol 1epeBHE HET 3epKall, a PEKHE CUACTIMBLBI NIPAYYT KPOILIECYHBIE 3€PKaJbLa, TaK
KaK OTpakeHHe UM He JbCTUT: “So, unlike the town from where I came, where everyone who
stepped out in the street would first have turned themselves this way and that in front of mirrors and
could not have stepped twenty paces more before reflecting on themselves in window glass, we in
this village walk around in blinded ignorance” [7, c. 48]. DTu moaH, KOTOpPbIE OIICHUBAIOT CEOsI
TOJIBKO TJIa3aMH JIPYTUX M O€30TOBOPOYHO CIEAYIOT 3a OOJBIIMHCTBOM, HECITy4YailHO OBIBI —
ckBo3Has MeTtadopa mpomsBeneHus. Jlrobas oTpaxkammas IMOBEPXHOCTh  OKa3bIBACTCS
HEJIOCTYITHOM: CTE€KJIa B UMEHHUH Pa3OuThI, cepeOpsiHas JIOXKKA TouepHena, 00K MEIHOTO YailHUKa
MOKPHIT BMSTHHAMH, W OJIMKaiiliee 3epkajio — B ABYX AHAX myTu. Camas croppeanncTadeckas
JIeTallb — IOXOPOHBI 3epKajia X034UKH MOMECTbsI, KOTOpoe 3akonaiu BMecte ¢ Hel: “In fact, I cannot
think there is a looking glass in the parish, though no doubt there are some wives who have a secret
sliver with which to horrify themselves and which they wisely do not seek to share” [7, c. 75].

[Topa3uTenpHOE KOJMYECTBO TE€POEB UCTOPUUYECKON MPO3BI IJIEMEHTApHO OOHWTCS B3TIISTHYTH
Ha ce0s B 3epkaiio, kak nepconax I1. Akporiga “The House of Doctor Dee”, koTopslii mogo3peBaer,
9YTO BHYTPH €r0 JIMIIb ITyCTOTa, EPUOTUYECKU TTOPOXKIAIOIIasl CIy4JaifHbIe clloBa (374€Ch MOXHO
YBUJIETh U OTCBUIKY K IMTOCTMOJIEPHUCTCKON (rstocoguu, ¢ KOTOpOH BEIET TOJIEMHKY aBTOD).
BarnsinyTh Ha ceOs o3HaudaeT 3arisiHyTh B ce0s: “Well, you would be right. | can’t bear to look at
myself. Or look into myself. | really don’t believe that there’s anything there, just a space out of
which a few words emerge from time to time” [6, ¢. 193].
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JIuHus ~ KpUBOro  3epkana, JOOpPOBOJILHOM  CIEMOTHI  JloBeleHa a0  abcypaa
B (haHTacCMaropu4eckoil MCTOPUUYECKON caTUpe Ha coBpeMeHHoe olmiecTBO “Viper wine” D. Diip,
rZe 3epKajla — CHUMBOJ HJUTFO30PHON ACWCTBUTEIBHOCTH M CHUMYISIKPOB, KOTOpPBHIE MOPOXKAAIOT
coBpemenHbie Meaua: “He wondered if it was a distorting mirror, a scrying glass, to show her such a
different image than the one he saw” [8, c. 410]. Ty e uact0 BEYHOTO CTPEMJICHHS YEJIOBEKA
BUJICTh JICHCTBUTEIBHOCTh HE TAaKOH, KaK OHA €CTh, a TAKOH, KaK HaM OBl XOTEJIOCh, BBIPAKAIOT
JBOPLOBBIE 3€pKajia M3 pomaHa ‘“‘Pure” O. Mumiepa, B KOTOPBIX, OJHAKO, BMECTO 30JIOTOI'O
BEJIMKOJICTINSL OTPAXKAIOTCA IbUIb U MCKaKEHHBIN, MEPTBBI MHUp, CIIOBHO MOTpeOCHHBIN B TOJIIE
Boubl: “The palace is full of mirrors. Living here, it must be impossible not to meet yourself a
hundred times a day, every corridor a source of vanity and doubt. The mirrors ahead of him, their
surfaces hazed with dust (some idle finger has sketched a man’s bulbous cock and next to it a
flower that may be a rose), give out a greenish light as if the whole building were sunk, drowned”
[12,c. 2].

Takum 00pa3oM, B MPOU3BEACHUAX COBPEMEHHON MCTOPUYECKON MPO3bI 3epKajo BHICTYHAET
YHUBEPCAJIBHBIM ~ 00pa3oM, OTpPaKalOMMM NpobdjeMy JUYHOCTHOTO W HAIMOHAJIHHOTO
camooripeesieHus. JleMOHCTpUpPYeTCs,, YTO pelIeHue JH000ro MCTOPUYECKOTO0 KpHU3UCa JOJHKHO
HAUMHATBHCA C MO3HAHUS ce0sl U CBOETO MPOIUIOr0 KaXKIbIM YJICHOM COOOINECTBA, M TOJIBKO
MPOILIOE JaeT OOBSICHEHHE M KIOY K CBOSH HIEHTHYHOCTH, W I ATOTO aBTOPHI OOpaIIaroTcs
K MOTHBaM 3€pKaJl U ABOWHUKOB (OTpaKeHUN ).
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