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PO®EPAT

A6'ém Ovtniomuaill npayst ckiagae 47 CTapoHaK, BbIKAphICTaHBIX KPBIHII — 25.

Knrouaesia cnoeuvt: mo6oy, npabnema Beibapy, xaHOUbIs BOOpa3sl, ricTapblyHas
npayasiBaclb, mavyuLi.

Mbsma dacredasanHa — BRI3HAYBIND acabiiBaclli MacTalKara aricaHHsI KaXxaHH:d
3 pamaHe Y. Kaparkesiua «Kanacel man csaprnom TBaimy.

3aoaubr oacnedasanna: mnaszHaéMillla 3 TBOPYACHIO 1 XBILIEBBIM MUIIXaM
YV KaparkeBiya; BbI3HaubIlb Mecla T3Mbl KaxaHHs ¥ Teopyacul Y.KaparkeBiva,
BBI3HAYEIL MpabjieMaThlKy 1 ciMBajliyHacllb Ha3Bbl paMaHa; axapaKTaphbl3aBallb
BOOpa3bl paMaHa; BRI3HAUBIIb acabiiBaclli alicaHHs TOMBI KaXaHHs ¥ paMaHe.

Ampboimansia eviniki i ix Haeizna. Y dapMipaBaHHI M3YHara CBETANOINALY,
cBETaaI4yBaHHs BSUIIKYIO POJIIO aJbirphIBae jJiTapatypa. Y €i 3aycénsl acBATIAIOLIA
Ba)KHBIS TOMBI, I[IKaBbIS i, MaryeiMa, HsBBIpAIIaHbIs NpabjieMbl. ATHOH 3 TakiX ToM
3'ayiselna TomMa KaxaHHs ¥ TBopuacli Y. KapaTkeBiua. IIpakTeiuHa § KOXHBIM Ar0
TBOPBI 3aKpaHaellla ratas ToMa. AyTap iMKHela He TOJbKI anicalb KaxaHHe, aje 1
3pabine Tak, kab ubITay HiOBl caM aidyy raTae madynué i sds pas MEpaxsly Aro.
[MTiceMeHHIK Ma-MalcTIpCKy craryyae TSMY KaXaHHs 3 iHIIBIMI TA3MaMi, Y IpeIBaTHACLI
3 TaMail GapaubObpl Hapoma 3a ceabomy. SIro repoi kaxarolb i IparHynb ObILb
CallbIANIbHA 1 HAIbISHAIbHA HE3aJeXXHBIMI, X04yls “HasbiBalla moa3pmi”. [lobau 3
xaxaHHeM y pamane Y. KapatkeBiua «Kamacel mag cspmoM TBaiM» iXyIp iHIIBISA
MOLIHBIS MTavyIILi.

Prkamenoaysli na 6bIKAPLICMAHHI AMIPLIMAHBIX 6bIHIKAY. MaT3pBIIEI
IBIIIJIOMHAM Tpalbl MOTYIL OBILb BBIKAPBICTAHBl TIPBI JaleHIIbIM JacielaBaHHI
KyabTypHal cragubiHel Y.KapaTkeBida, a TakcaMa ¥ TMpakThIlbl BBIKIAJaHHA
Oenapyckaii JiTapaTypsl Ba YcTaHOBaX BBILISHLIAN i CAPIAHSAN aayKaLlbli.




PEDQEPAT

06vém OunjsiomHoit pabomol coctaBisieT 47 CTpaHML, HCIIOIB30BaHHBIX
MCTOYHHUKOB — 25.

Knioueebte cnoea: nob60Bb, mnpobnema BbiOOpa, KEHCKUE 00pasbl,
BcTOpUYecKas NpaBIUBOCTh, 1yBCTBA.

Ilenv uccneoosanua — U3y4nTb OCOOEHHOCTH XYIOXXECTBEHHOIO OIIHCAHHS
mo6BH B pomaHe B. KopoTkeBru4a «KoJ10Chs IO CEPIIoM TBOUM.

3adauu uccnedosanua: nMO3HaKOMUTHCS C TBOPUYECTBOM U XKM3HEHHBIM IIYTEM
B. KopoTkeBuda, ONpeNeluTh MeCTo TeMel Mo0BH B TBop4yecTBe B. KopoTkeBnua,
ONpeneNuTh Mpo6JIeMaTHKy U CHMBOJIMYHOCTD Ha3BaHHsl pOMaHa; 0XapaKTepH30BaTh
o6pa3sbl poMaHa; ONpeeTUTh OCOOEHHOCTH ONKMCAHKs TEMbI JIFOOBU B pOMaHe.

Honyuennsie pezynomamel u ux Hoéusna. B GopMUpOBaHUHK ONpPENEIEHHOTO
MHPOBO33PEHHUsI, MUPOOIIYIIeHHs GOMbIIyI0 POJIb UrpaeT JuTeparypa. B Hen Bcerna
TOHUMAIOTCS Ba)KHBIE TEMBI, HHTEPECHbIE ¥, BO3MOXXHO, HepeIUEHHbIE MPOOIIEMEI.
OnHoM W3 TakuX TeM sBIfSeTCs Tema Jio6BM B TBOopuecTBe B. Kopotkesuua.
TIpakTH4YeCcKH B KaXJOM €ro IpOU3BEJEHHH 3aTparWBacTCd 3Ta Tema. ABTOp
CTPEMHTCSI He TOJIBKO OMHCATh €€, HO U ClIeNIaTh TaK, YTOOk! aBTOp €€ IMPOTyBCTBOBAI,
nepexun Ha cebe. To, xak B. KopoTkeBHY BOCIpUHMMEET 3TO YYyBCTBO, HE
BOCIIPUHMMAeT HUKTO. [lOBOJBHO MHTEPECHO HAOIIOAaTh, KaK MAacTEPCKH aBTOD
JaHHYI0 TEMy MOXeT codeTartb ¢ Goppboii Hapoga 3a cBobomy, KenaHHe OBITh
He3aBHCHMBIMH, JKellaHHe HasbIBaThes JoabMU. Tema mo6BH B pomane B.
KopotkeBuya «KoJioche 1oJ ceprnoM TBOMMY» NPOHHM3aHA HACTOALIMMHU YyBCTBAMH —
BEPHOCTBIO, CTpalaHieM, 3a0BEHHEM U YTELIEHUEM.

Pexomenoayuu no ucnonb3oeanuio RONYYEeHHbIX pe3yibmamos. MaTepHalsl
OUIJIOMHO#M pabGoThl MOTYT OBITh HUCIOIb30BaHbl IPH JaJbHEHIIEM HCCIENOBaHHUH
KyabTypHoro Hacnenus B. KoporkeBuua, a Taxkxe B MpaKTUKe IIPETOAaBaHH
Oenopycckoii TUTepaTyphl B yIPEXKICHHUIX BBICIIETO U CPEAHETO 00pa3oBaHusl.
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The purpose of the study is to study the features of the artistic description of
love in the novel of V. Korotkevich "Spike under your sickle".

Research objectives: to get acquainted with the work and life path of V.
Korotkevich; to determine the place of the theme of love in the work of V. Korotkevich;
to determine the problems and symbolism of the title of the novel; to characterize the
characters of the novel; to determine the features of the description of the theme of love
in the novel.

The results obtained and their novelty. In the formation of a certain worldview,
worldview plays an important role in literature. It always raises important topics,
interesting and perhaps unresolved problems. One such theme is the theme of love in
the works of Vladimir Korotkevich. Almost every one of his works touches on this
theme. The author strives not only to describe it, but also to make it so that the author
felt it, experienced it on himself. The way V. Korotkevich perceives this feeling, no
one perceives it. It is quite interesting to observe how masterfully the author can
combine this theme with the struggle of the people for freedom, the desire to be
independent, the desire to be called people. The theme of love in the novel by V.
Korotkevich's "Spike Under Your Sickle" is imbued with real feelings - loyalty,
suffering, forgetfulness and consolation.

Recommendations for the use of the results. Materials of the thesis can be used
in further research of cultural heritage of V. Korotkevich as well as in the practice of
teaching Belarusian literature in higher and secondary educational institutions.



