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Kadeapa knaccnyeckon punonorum, duaonorndeckuin pakyabtet, benopycckuin rocy-
AapCTBEHHbIN yHMBepcuTeT, MUHCK, Benapycb

r-U. WLEBYEHKO - OCHOBOIO/IOXKHUK LWKO/1bl
KNACCUYECKOW ®UN0/10T MU B BENAPYCHU

B cTaTbe npeacTtaB/1€Hbl OCHOBHbIE MOMEHTDI 6Morpa¢mm [anuHbl MBaHOBH®I LLIeBYeHKO — OCHOBaTe-
/1A LUKO/Ibl K1IACCUYEeCKOM q)M/]O/]Ol'MM B HE3aBUCMMOM Benapycm, ee I']pO(I)eCCMOHa/]beIe AOCTUNKEHNA U
/IMYHOCTHbIE KaYeCTBa.

KatoueBble c/10Ba: Na/iMHa MBaHoBHa LLeBYeHKO, Knaccuyeckana ¢duaonorua, kadpegpa Knaccmyeckomn
dunonorum.
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IPYAUT, XyIOKHHK, IMOIT, 3aMeyaTeIbHbII YeJI0BeK ¢ OOJIBIINM CepJILieM — 3TO BCE OHA,
l'anuna MBanosHa IlleBueHKO (BOMCTHHY: TaJaHTIMBBIA YEJIOBEK TaJAaHTINB BO BceM!).
Korna peus 3axonut o kinaccuueckou ¢punonoruu B Pecyonuke benapych, Ha ym B mep-
Byto ouepens npuxoaut ums I. 1. llleBuenko. UMeHHo ee opéra et studio (Tpymom u cTapa-
HUEM) B Halllel cTpaHe ObUIa co3/jaHa MepBasi U Ha CErOHAIIHUN JIeHb €UHCTBEHHAs Ka-
dbenpa KIaccuIeckor GUIOIOTHH, €€ YIOPCTBOM, HACTOMYUBOCTHIO U YMEHUEM YOCKIaTh
1 J0OMBaThCS KeJlaeMOoro ObUIa OTKPBITa HOBas CIIELUAIbHOCTh «KJIaccuyeckasi puiiono-
rusi», U Onarogaps aTomy benapych yxe nuMeeT MHOTUX CBOMX CIEIIUATHCTOB-KIACCUKOB.

Tanant 'anunel IBaHOBHBI POSIBISIETCS M B OTHOLLIEHUSIX C JIIObMU: OHA YMEET YBJIeUb
CBOMMH UJESIMHU, OECKOPBICTHO NENUTHCA CBOMMHU 3HaHUSIMHU. [Ipu 3ToM ["anuna MiBanoBHa
BCErJla OTCTauBaeT COOCTBEHHYIO TOUKY 3pEHUs, IPUXOAUT Ha 3aLUTY Apy3ei B JIt000i cu-
tyanun. Kpyr oOmenus ["anunbl IBaHOBHBI ITMPOK: €€ IIOMHSAT U OBIBIIHME CTYACHTHI, U KO-
JIeTH, © MHOTHE, KOTO cynb0a cBena ¢ ["anuHoii iBaHOBHOIA.

3akoHUYHMB JiepeBeHCKYO 1Koy B [TmHCKOM paiione bpectckoii o61acTu (B 3TOM mIkose
koraa-to padoran SAky6 Komac), I'. U. IlleBueHko moctynaeT Ha UCTOPUUYECKUH (aKyIbTET
benopycckoro rocyiapcTBEHHOTO YHUBEPCUTETA M YBIIEKAETCSI aHTUYHOW UCTOPUEH U apXe-
OJIOTHEH, €3IUT Ha apXeoJIorHuecKue packonku B KpbiM, 4To mo3BosisieT OyKBaJIbHO «IIOIILY-
1aTh» aHTUYHOCTbH, U IPOXOAMT MPAKTHKY B JICHUHIpaJcKoM Dpmurtaxe. Torna xxe ['annHa
VBaHOBHa yBieKaeTCsl APEBHUMH SI3bIKaMU, a Onarojapsi TBOpUECKol arMocdepe, HapuB-
meit Torga B BI'Y, onpenensiercs u npodeccronansuoe oyaymee I. M. [lleBuenko: B acmu-
paHType OHa MPOJOJKAET U3yUEHHUE JPEBHUX S3bIKOB M HAUMHAET MPErnoAaBaTh JaThIHb.
Kaxk rosopuna cama ['annna liBaHOBHA, B JIATUHCKOM CJIOBE BOILJIOIIAETCS TAPMOHUS MUPA.
W noruka, TOYUHOCTH M ICTETUKA JIATBIHU 3aKpeIuIsAeT K Hel uHTepec ['annubl FIBaHOBHBI.
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B 1986 1. I. U. [lleBueHKO (BBITYCKHHUIIA HCTOPUUYECKOTO (haKyJIbTETA) 3alUINAeT KaH H1/1aT-
CKYIO0 TUCCEPTAIHIO 10 (PHIIOIOTUH MOJT PyKOBOJCTBOM M3BECTHOTO CIIABUCTA, JOKTOpa Pu-
JIOJIOTHYECKHUX | Mearoruaeckux Hayk, mpodeccopa A. E. Cymnpyna. B ato Bpemst ["annnaa
MBanoBHA — yXe MpenoiaBarelib JJATUHCKOTO si3blKa B BI'Y.

[Tocne pacnaga CCCP ocTpo BcTaeT BOMPOC MOATOTOBKH CHEIIMAIMCTOB-KIACCUKOB B HE-
3aBucuMoil benapycu, T. K. paHee JaThIHb NPENOJaBaly WIH BBITYCKHHUKHA MOCKOBCKOTO,
Jlenunrpasckoro, JIbBOBCKOro YHUBEPCUTETOB, MJTH 3a4aCTyI0 AUIeTaHThl. CKOJIBKO TPYAOB,
BpEeMEHH, yropcTBa norparuia ['anuna BanoBHa, uto6sl B 1990 1. B BI'Y Oblna oTKpBITA
CHeIHalIn3alus M0 KIAaCCUYECKUM s3bIKaM (aBTOP 3TUX CTPOK Kak pa3 B UHUCIIE IECITU Ye-
JIOBEK, MEPBHIMU MOJYUHUBILIUX MPABO MPENOAABaTh JATUHCKUN U IPEBHETPEUECKUIl SI3BIKU
B benapycn), B 1995 1. — xadenpa kmaccudeckoit pumonoruu, a B 1999 r. cocrosuicst nep-
BBII BBIITYCK OTJEICHUS KiIacCuyeckor (rutonoruu Ha gunonorndeckom daxynsrere BI'Y.
14T yenoBeKk U3 ATOTO BHIMYCKa Ceifuac sIBISIOTCS COTPYIHUKaMH Kadeapbl Ki1acCHUecKoi
¢bunonoruu, U3 HUX 4YeThIpe — KaHAuAaThl Gpunonornyeckux Hayk, a O. I. IIpokomuyk — 3a-
BeytomIas JaHHOU Kadeaphl.

JBanuate aBa rona ['anuua MBanoBHa [lleBueHKO BO3IVIABIIsAIA CO3IAHHYIO €1 YHUKAIIb-
Hyt0 Kadenpy kinaccuueckoi ¢unonoruu bBI'Y, pykoBoawmia BOZHHKIIEH ee TpyaaMH U TPY-
namu ee xkojuter (A. B. I'apuuk, A. 3. lluceika, JI. H. Mymmunaunoi, I. P. Hanusaiiko) miko-
no#t ¢umonoros-kinaccukoB benapycu. OTaeapHO X04eTCsl OTMETUTE 0CO0YI0 atMocdepy,
CYLIECTBOBaBIITYIO Ha Kadeape Onaronapsi TUUHbIM KauecTBaM ['anunbl IBaHOBHBIL: ApyKe-
mobue, B3auMOyBaKeHHE U B3auMoriomolls. [Tox pykoBoacteom I. U. IlleBuenko co3na-
BaJIMCh U BHEJIPSUIMCH MPOrPaMMbl U y4eOHO-METOANYECKUE KOMITJIEKCHI IO TUCIUTIINHE
«JlaTuHCKHIT s1361K» Ha pa3HbIX (akynpreTax bI'Y u B npyrux By3ax bemapycwu.

I'. Y. llleBuenko — aBrop 6osee 200 HayIHBIX PadOT, B TOM YHUCIIE TPEX YICOHUKOB 10 Ja-
TUHCKOMY SI3BIKY, psiZia CTaTel B BEAyIUX HayuHBIX KypHanax Yexun, Poccun, [Tpubantuxmy,
B ToM unciie ctatbu «Der Rezeption der Antike Weilrussland» B 3HaMeHUTO# SHITUKIIOTIE-
nun Kinaccudeckoit apesHoctu «Neue Pauly» (bepmun, 2003), 1ByX npeaucioBuii K KHH-
ram 1o aHTUYHOH KYJIBType, peaKTOop IIEJIOT0 psijia COOPHUKOB HAyYHBIX pa0boT 1o mpoobiie-
MaM KJIaCCUYECKOM (DMIIOJIOTUH U PEeLEeNuU aHTUYHOM KYJIbTYyphl B €BPOIEHCKYIO; MOJT €€
PYKOBOJICTBOM 3alllUIlIeHa KaHAUIATCKas IUCCEPTAIIHSL.

Astopurer, myOuHa u mmpota 3Haaui [ U. [lleBueHko B pusonoruu u megaroruke npu-
3HaH HE TOJIbKO KoyuteramMu u3 bI'Y, HO 1 13 BBICIIMX Y4EOHBIX 3aBEJICHUN IPYTUX CTPaH.
lNanuna MBaHOBHA aKTUBHO COTpyAHUYANA C MOAPA3ACICHUSIMH COOTBETCTBYIOIIETO MU
cMexHOoTo npoduis yauBepcutetoB I peruu, Kunpa, [Tonpmm, Yexuu, Poccun, YkpanHsl.
Momnorpadus I'. U. llleBuenko «Ppazeosoru3mMbl aHTUYHOTO MMPOUCXOXKISHUS B CIIaBSH-
ckux s3pikax» (Munck, 2005) ynocroena npemun uM. B. U. [Tudetst. ['anuna BanoBHA Ha-
rpaxkaeHa 3HaKaMu «3aciy>keHHbIH paboTHUK BI'Y», «OTnuunnk oOpazoBanus Pecmyonuku
benapyco», [TouetHo#t rpamoToit Hanmonansnoro cobpanus PBb.

JBepu noma ["anuubl MIBaHOBHBI BCETia OTKPBITHI 1JI €€ IPYy3€i, B TOM YHCIE IS KO-
ner u3 Mockssl u Cankt-IletepOypra, y Hee coOpaHa 3amedartenbHas OMOIMOTEKa, a CTEHBI
JIoMa YKpamaroT cOOCTBeHHbIE nei3axu [anuaer iBaHoBHBI. XoueTcs moxenars [ anuHe
NBanosne llleBueHKO KPEMKOro 3A0POBbS, JOJITHX JIET M CKa3aTh OFPOMHOE criacubo 3a Bce
ee Tpyasl!
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