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PE®EPAT

Junimomuas padota: 59 c., 44 UCTOYHUKA.

AHTUYTOIIMA, TPAANLINA, TBOPYECTBO, BEPJI’KECC,
OBOJIIOLMA, HAYUHAA DOAHTACTUKA, XAHP, ABCYP/, KAPTHUHA
BYAVYIIETO

OO0bekT HccimenoBanuss — poMmanbel J. bepmkecca «3aBOJHOI aneabCUHY,
«Boxneneromee cemMs», «1985».

IIpeaMer uccnenoBaHus — aHTUYTOMYECKAs! TPAIULUA B POMaHaX JHTOHHU
bepmxecca.

Ieap uccnenoBaHus — BBISIBUTH M NPOAHAIA3UPOBATH AHTHUYTOIHYECKHE
4yepThl B NMpou3BeneHusIX J. bepmxkecca «3aBogHON anenbcun», «Boxaenerouee
ceMsi» 1 «1985».

Metoabl Mccie0BaHUsl: HCTOPUKO-IUTEPATYPHbIH, OHOrpauueckuid,
AHAJIMTHYECKUI, CPABHUTEJILHO-TUIIOJOTHMYECKHUI METO/IbI HCCIIEA0OBAHUS.

Hayynas HOBM3HAa, a BMeCTe€ C TEM AaKTyaJlbHOCTb HCCIEIOBaHUSA
aHTUYTOIIMYECKOM TpaaulIMK B U30paHHBIX Mpou3BeaeHusX J. bepmxecca coctout
B TOM, 4YTO HAy4HBIX TpPYJOB, KOTOpbIE€ TOJHOCTHIO ObUIM OBl TOCBSIICHBI
3as1BJICHHOM HAMM T€ME, B JIUTEPATyPOBEACHUU CYIIECTBYET CPABHUTEIIBHO MAJIO.

Teopernyeckas 3HAUMMOCTH PAaOOTHI 3aKIIOYAECTCS B TOM, 4TOOBI Oosee
JIeTalbHO OTOOPA3UTh YEPThl AHTUYTOINMHU B TBOopUecTBe J. bepmxecca, moapoOHO
IIPOAHATIM3UPOBATH HECKOJIBKO €r0 POMAHOB U BBISIBUTH CIIEOBAHUE TON WJIM HHOU
AHTUYTONIMYECKOW TPAJULINAH.

[IpakTHyeckas ke 3HaYUUMOCTb CBSI3aHA C TEM, YTO €€ 3aKIJIFOUEHHS U BBIBOBI
MOTYT OBITh KCIIOJIb30BAHBI B XOJI€ JIEKUUH MO0 UCTOPUU 3apyOeKHOH JIUTEpaType
XX Beka, [0 WCTOPUM AHIIIMUCKOW JuTepaTypbl XX BE€Ka, a TaKKe B XOAE
IIPOBEJCHNs] CEMUHAPOB, CIELUAIM3UPYIOLIUXCS IO TEME AHTUYTOIIMH, TBOPUYECTBY

D. bepmxecca v ero nNucaTenbCKOi MaHepe.



PO®EPAT

JpiruiomHas padora: 59 c., 44 KpbIHILIBL.

AHTBIVTOITIS, TPAABILBIA, TBOPYACILIb, BEP/IXKOC,
OBAJIIOLIbIA, HABYKOBAS ®AHTACTBIKA, ) KAHP, ABCYP/], KAPIIIHA
BYIVUbIHI

A0'ekT naciaenaBaHHsa - pamanbl J. bepmxaca «3aBaJHbl aneabCiHy,
«Hacenne xaganusa», «1985».

IIpaamer naciegaBaHHsl — aHTHIYTAMMYHAS TPAABIILIA ¥ paMaHax DHTaHi
bapmxoaca.

MbsTa nacjieqaBaHHs - BbISBILb 1 paaHasizaBalb aHTHIYTAIIYHBIS PHICHL ¥
TBOpax D. bapmkaca «3aBagHbl anensciny, «HaceHHe xamanas», «1985».

Meraasl  JacieJaBaHHSA: TICTOpBIKA-JITapaTypHbl,  OidrpadiyHsbl,
aHaJIITIYHBI, TapayHaIbHA-ThINAJariYHbl METa bl Jaciie/IaBaHHA.

HaBykoBass HaBi3Ha, a pa3aM 3 TbIM akKTyaJbHacUb Jlacje/laBaHHs
aHTBIyTaNyHal Tpabilbli ¥ abpaHbix TBOpax 3. bapmxaca ckinagaenua y ThiM, IITO
HABYKOBBIX TIpall, SIKis LajgkaM ObUIl O MpbICBEUaHbl 3asyjeHail Hami TIMeE, Y
JiTapaTypa3HayCTBe ICHye MapayHajabHa Maja.

TrapaTeIuHast 3HaYHACIH PAOOTHI 3aKITIOYACIIA ¥ THIM, Ka0d OOJIBII JITAIEBA
aUIIOCTpaBaIlb PBICHI  aHTHIYTOMII ¥ TBopYacii O.bapmkaca, mnaapabss3Ha
IpaaHai3aBallb HEKaJIbK1 SIT0 paMaHay 1 BbISBILb MPBITPHIMIIIBAHHE TOM 111 1HILIAN
aHTBIYTANlIYHAN TPAJIBIIBII.

[TpakTeiuyHas 3HAYHACIH 3BsI3aHA 3 THIM, INTO 5€ 3AKIIOUIHHS 1 BBICHOBBI
MOTYLb OBIllb BBIKAPBHICTAHBI ¥ XOJ13€ JIEKIIbIM Ia TICTOPbIl 3aMeKHal JTapaTypbl
XX craromassi, ma TiCTOPbIl aHTJIMCKal JiTapaTypbl XX CTaroai3s, a Takcama y
X0J/13¢ TpaBAJI3€HHS ceMiHapay, SKis CHeUbIUIIZYIOIA I[Ma TAME AaHTBIYTOII,

TBOpUacii 3. bapmkaca 1 sro MicbMEeHHIIKal MaHEPHI.



SUMMARY

Thesis: 59 p., 44 sources.

DYSTOPIA, TRADITION, CREATIVITY, BURGESS, EVOLUTION,
SCIENCE FICTION, GENRE, ABSURD, PICTURE OF THE FUTURE

The object of research — the novels by A. Burgess "A Clockwork Orange",
"The Wanting Seed", "1985".

The subject of the research is the dystopian tradition in the novels of
Anthony Burgess.

The purpose of the work is to identify and analyze dystopian features in the
works of A. Burgess "A Clockwork Orange", "The Wanting Seed" and "1985".

Research methods: historical and literary, biographical, analytical,
comparative typological research methods.

The scientific novelty, and at the same time the relevance of the study of the
dystopian tradition in the selected works of A. Burgess, lies in the fact that there are
relatively few scientific works that would be fully devoted to the topic we have
declared in literary criticism.

The theoretical significance of the work is to display the features of dystopia
in the work of A. Burgess, to analyze in detail several of his novels and to identify
the adherence to one or another dystopian tradition.

The practical significance is connected with the fact that its conclusions can
be used in the course of lectures on the history of foreign literature of the XX century,
on the history of English literature of the XX century, as well as in the course of
seminars specializing on the topic of dystopia, the work of A. Burgess and his

writing style.
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