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PE®EPAT

O0beMm quIIOMHOW pabOTBl — 54 CTpaHMI, CIHUCOK HCIIOJIb30BAaHHON
JUTEPaATypbl COCTOUT U3 47 HAUMEHOBAHUH.

KaoueBbie ciaoBa: B.I. KOPOJIEHKO, «CUBHUPCKHWE PACCKA3LI»,
HAPOJI, HAPOJHBIE OBPA3BI, TUIIOJIOTUSA TEPOEB, «MAJIEHBKMI1
YEJIOBEK».

Leabp mucciaenoBaHusi — BBIIBUTH OCOOCHHOCTH OTOOpa)KEHHUS MPOOIEMBI
Hapona B TBopuecTBe B. I'. Koposenko.

3agaum uccjie[0BaHUA:

1) Onucats *)u3Hb 1 TBOpUecTBO B. I'. Koponenko.

2) PaccmotpeTh THUIONOTHIO 00pa3oB BBIXOALIEB M3 Hapoja B «CHOMpPCKHX
pacckasax u ouepkax» B.I'.Koponenko.

3) BbisBUTH  CTUXWHHYIO  MOIIb, JYINIEBHYIO  KpacoTy, CHIy |
OJlyXOTBOPEHHOCTb MPEACTABUTENEH U3 HAPOAHBIX HU30B B TBOpUecTBe KoposeHko.

Oo0bekT nccnenopanus — TBopuectBo B. I'. KoponeHnko.

IIpeamet uccnegoBanus — npoodiaema Hapoja B TBopuectBe B. I'. Koposenko u
€€ XyI0KECTBEHHOE BOIUIOIIECHHUE.

Meroabl  HMCCIeAOBAHUSI:  CPAaBHUTEIbHO-UCTOPUUECKHUH,  CTPYKTYpPHO-
TUIIOJIOTUYECKUH, OOIIEHAYYHBIE METO/IBI.

OcHoBHBIE pe3yabTaThl. repou KoposieHKO — SIpKO BBIpaKE€HHbIE JIMYHOCTH,
caMOOBITHBIE XapaKTepbl, MHOT/Ia 3KCUEHTPUYHBIE, BBIACISIIONIMECS U3 0011ero (hoHa
CBOEH HEMOBTOPUMOCTBIO. OHAKO 3TO BOBCE HE 03HAYAET IIPOTUBOIIOCTABICHHOCTD
repoeB Koposnenko Hapoanoit macce. Hanpotus, cBoux repoeB KopoisieHko cunraer
OpPraHMYEeCKON COCTaBHOW 4YacCThiO, BBIXOAIAMH W3 HAPOJHOW MAacChl U
BBIJICIISIFOIIMMUCS. TOM CUJIOM, TOM CTPACTBhIO, KOTOPBIE KUBYT B AYIIE€ Hapoda B
noacnyaHoir ¢opme. Cpenu TtunoB repoeB B.I'. KoposeHko Hamu BbIJI€TIEHbI
CIIeIyIOLIMe: KPECThsHE, TPYKEHUKU CHUOMPCKUX JOpPOr (SIMIIUKHK), «UCKATENn
BOJIbHOM BOJIIOLIKMY (OpOASITH U apECTaHThl), IIPUUCKOBBIE MYUEHHUKNY.

IIpakTHyeckass 3HAYMMOCTH HCCJIEI0BAHMSA. PE3YJIbTaThl MPOBEIECHHOTO
UCCJIEIOBAHNS MOTYT OBITh MCHOJb30BAHbl IPU MPOBEACHUHU 3aHATHIA U CIIELIKYPCOB
o TBopuecTBy B. I'. KoposieHko B cpeHel 1 BBICIIEN MIKOJIE.



ABSTRACT

The volume of the thesis is 54 pages, the list of used literature consists of 47
titles.

Keywords: VLADIMIR KOROLENKO, "SIBERIAN SKETCHES AND
STORIES", NATION, FOLK IMAGES, HERO TYPOLOGY, "LITTLE PERSON".

The aim of the study was to reveal the peculiarities of imaging people's
problems in works by the Ukrainian-born Russian writer, Vladimir Korolenko.

The objectives of the study were as follows:

1) To describe the life and work of Vladimir Korolenko;

2) To consider the typology of the heroes that originate from the people in
"Siberian Sketches and Stories" by Vladimir Korolenko;

3) To expose the spontaneous power, spiritual beauty, strength and spirituality
of the heroes representing lower society layers in Korolenko's works.

The object of the study was Vladimir Korolenko's works.

The subject of the study was the problem of the people and the artistic
embodiment thereof in Vladimir Korolenko's works.

The methods of the study were the comparative-historical, structural-
typological, and the general scientific ones.

Main results: the Korolenko's heroes are brightly pronounced personalities
and original characters, sometimes eccentric and standing out from the general
background for their uniqueness. However, this does not at all mean that the writer is
opposing his heroes to the people's mass. On the contrary, he treats his heroes as an
organic component that originates from the people's mass and notable for the strength
and passion that live in people's souls in a latent form. We have defined the
Korolenko's main hero types as peasants, workers of Siberian roads (coachmen),
"freedom seekers" (vagabonds and prisoners) and "mine martyrs".

The practical value of the study: the study outcomes can be used when
conducting classes and special courses on Vladimir Korolenko's creativity at
secondary and higher schools.



