MUHUCTEPCTBO OBPABOBAHUS PECITYBJIUKU BEJIAPYCh
BEJIOPYCCKUM 'OCYIAPCTBEHHBI1 YHUBEPCUTET
OWIOJOTUNYECKUN ®AKYJIBTET
Kadenpa ucropuu 6e10pycckoi aureparypbl

YKAO JIY

YEJIOBEK U ITPUPOJA B ITPO3E B. ACTA®BEBA

JumiomHas padbora

Hay4Hb1ii pyKOBOAUTEIIb:
KaHIUJAT (PUIOIOTUYECKUX HayK,
noueHT A.H. Metinunkas

JlomyIeHa K 3amure

«_» 2021 .

3aB. xadenpoit ucTopun GENOPYCCKON TUTEPATYPHI

TOKTOp (pustonornyeckux Hayk, nmpodeccop AWM. benbckuii

Mumnck, 2021



PEDEPAT

O0beM  auIUIOMHOM  paboOThl  cocTaBisieT 54  CTpaHMIlbl,  CHHCOK
UCIOJIb30BAaHHBIX UCTOYHUKOB — 52 MO3UIIMH.

KioueBbie ciaoa: IIPO3A, B3AUMOJIEMCTBUE UYEJOBEKA U
[MTPUPO/BI, TEMATHKA, [TPOBJIEMATHKA, IEM3AX, MOTHB
CITPABEJIMBOCTH, XY AOXECTBEHHAA MOJIEJIb MIPA.

OO0mbekT uccinenoBanus — nposa B. Actadbena.

IIpeaMer wuccienoBaHus — 4YEIOBEK U MPUPOJAa B MX B3aUMOJCHCTBUU B
npousBeneHusix B. Actadnbesa.

Heanb wuccrnenoBaHusi — MPOAHAIM3UPOBATH MPOOJIEMY B3aMMOOTHOLICHUMN
yeJioBeKa U Mpupoibl B po3e Bukropa Acradnesa.

Metoabl wucciaeqoBaHusi: Ouorpaduueckuii, KyJIbTYpHO-UCTOPUUYECKUH,
ONMUCaTEIbHbIN, aHAJIN3 U CHHTES.

IlonydyeHnnble pe3yJbTaTbl W HMX HOBH3HA: B (OPMHPOBAHUM HOBOTO
DKOJIOTMYECKOTO MBIIIJICHUS. M TIOBEJICHHUS BaXKHEUIIas pPOJIb NPUHAIJICKUT
auTeparype. BoT modemy skojoruueckas mpoOjaemMaTHKa cO BTOPOM MOJIOBUHBI XX
CTOJICTHSI HAUMHAET 3aHUMAaTh B HEW OJIHO U3 BakHeWmnx mecT. B. ActadneB oueHb
TOHKO YYBCTBOBAJ MPUPOAY U TpeOoBall OEpeKHOro K HEW OTHolleHusd. Tema
MPUPOJBl M YEIOBEKAa B TOW WJIM WHOW CTENEHHU 3aTParuBacTCi B KaXKJIOM €ro
MPOU3BEJCHUU. ABTOp CTPEMHTCS peniarh ri100ajdbHbie MPOOJEMBI BpPEMEHH,
npoOyIuTh B YEIOBEKE YYBCTBO COCTpaJaHMsi, HAaWTHU IyTH COBEPIICHCTBOBAHUS
JUYHOCTHU. TeMa npupobl paCKPHIBAETCS B CAMbIX MEPBBIX €0 paccka3ax sl AETeH,
OJIHAKO TaM OHa BBIPAKAETCS B BOCXHUILIEHUH OKPYkKAIOIINM MUPOM, BOCTOPKEHHOM
OTHOILIEHUU K Hemy. [lo3gHee ATa Tema CTAHOBHUTCS YK€ 3KOJIOTMYECKOMl. 3ammura
MPUPOJIbI, 3alllUTa YEJIOBEYECKOr0 B YEJIOBEKE — BOT OCHOBHAS MBICIb, KOTOpas
MPOXOJUT YEPE3 BCE TBOPUECTBO MHCATENS.

PexoMeHmanum N0  HCHOJb30BAHMI0  MOJYYEHHBIX  Pe3yJbTATOB:
MaTepHayibl JUIJIOMHOW pabOThl MOTYT OBITH HMCIOJIB30BaHbl MPU JaJIbHEHUIIIEM
UCCJIEIOBAaHUM JUTEparypHoro Hacieausi B. ActadbeBa, a Takke B MPAKTHKE
MpEenoAaBaHusl PYCCKOM JIUTEpAaTyphl B YUPEKACHUAX BBICHIETO U CPEIHETrO
oOpa3oBaHus.



ABSTRACT

The volume of the thesis is 54 pages, the list of used literature consists of 52
titles.

Keywords: PROSE, HUMAN-NATURE INTERACTION BETWEEN,
TOPICALITY, SCOPE OF PROBLEMS, LANDSCAPE, JUSTICE MOTIVE,
ARTISTIC MODEL OF THE WORLD.

The object of the study is the prose by Victor Astafiev.

The subjects of the study are the human and nature in their interaction in the
works by Victor Astafiev.

The aim of the study was to analyze the problem of the human-nature
relationships in the prosaic works by Victor Astafiev.

The methods of the study were the biographical, cultural-historical,
descriptive, analytical and synthetic ones.

The obtained results and the novelty thereof: literature plays an important
role in the formation of the new ecological thinking and behaviour. That is why
starting from the second half of the 20th century the environmental issues begin
occupying one of the most important places in literature. Victor Astafiev was very
sensitive to nature and demanded a careful attitude thereto. The topics of the nature
and the human are, to one degree or another, touched upon in each of his works. The
author seeks to solve global problems of his time; to awaken the sense of compassion
in the human; and to find ways to improve one's personality. The topic of nature is
disclosed in his very first stories for children; however, there it is expressed in
admiration for the surrounding world and the enthusiastic attitude thereto. Later, this
topic already becomes an ecological one. The protection of nature and the protection
of the humanity in the human are the main ideas that run through the entire writer's
prose.

Recommendations for using the obtained results: the materials of the
Diploma Work can be used in further studies of Victor Astafiev's literary heritage, as
well as in the practice of teaching Russian literature at institutions of higher and
secondary education.



