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PE®EPAT

O0beM auIIOMHON paboThl — 53 CTpaHUIBI, CIUCOK HCHOJIH30BAaHHOU
JUTEPATYPBI COCTOUT M3 SO0 HAUMEHOBaHUM.

KawueBbie ciaosa: M. 10. JEPMOHTOB, JIMPUKA, BUOI'PA®NII,
OCHOBHBIE O3TAIIbI TBOPYECTBA, POMAHTU3M WU PEAJIU3M,
TBOPYECKAA 5BOJIIOIIA

O0bexkT Hccaen0BaHUsI — OKM3HEHHBIM W TBOPYECKUA  MYTh
M. 1O. JlepmoHTOBa.

IIpeamer uccieqoBaHusi — TBOPUYECKAs SBOIIOLUS OITA.

Hean padorsl — paccmorpenue aupuku M. FO. JIepMOHTOBA ¢ TOUKH 3pEHUS
IPETOMIICHUSI B TBOPYECTBE MOATA OOCTOSATENBCTB JIMYHON KU3HU U KYJIBTYPHBIX
KOJIOB 3MOXH.

MeToabl HMCCICI0BAHUA: HCTOPUKO-JINTEPATYPHBIA, CPaBHUTEIIbHBIN,
AHAIUTUYECKUU.

JieMeHTbl HAyYHOH HOBM3HBI: IIPOBEJICHO HCCIEAOBAHHME CIELUUAIbHBIX
MarepuajgoB O u3HM M TBOopuecTBe M. IO. JlepMoHTOBa, mIpOaHanM3UpOBaHA
ABOJIIOLIMS JINPUKH [10ATA.

HccienoBanuss u  pa3padOTKM: pACCMOTPEH  JKU3HEHHBIA  IIyTh
M. 1O. JlepmOHTOBa, U3y4EHBI €TO OCHOBHBIE ATAIlBl TBOPYECTBA, IIPOBEJICH AHAJIN3
JUPUKH TI03Ta PAa3IMYHBIX MEPUOA0B TBopuecTBa: MockoBckoro (1828 — 1832),
[TeTepOypreckoro (1832 — 1837), Kaska3sckoro (1837 — 1841).

O0sacTh BO3MOXKHOIO NPAKTHYECKOr0 TNPHUMEHEHHMsi: B IPAKTUKE
NpernofaBaHusi pPYCCKOW JIUTEparypbl Ha 3aHATUSIX B BBICHIMX YYEOHBIX
YUpEXACHUSAX, JaHHAs IUILUIOMHAs paboTa MOXKET ObITh MCIONb30BaHA B KAYECTBE
Marepuana g U3y4eHus KU3HEHHOro u TBopueckoro mytu M. FO. JlepmoHTOBA C
MHOCTPaHHBIMH CTY[EHTaMHU.

ABTOp pabOThl MOJITBEPKJIAET, YTO MPUBEACHHBIA B HEW aHAIUTHYECKUI
MaTepuall MPaBUJIbHO U OOBEKTUBHO OTPAKAET COCTOSTHUE UCCIIEAYEMOTO MPOILIEcca,
a BCE 3aMMCTBOBAHHbBIC U3 JINTEPATYPHBIX U JAPYTUX UCTOUYHUKOB TEOPETHUECKUE U
METOJ0JIOTHYECKUE MOJIOKEHUS M KOHLEMLHUHA COMPOBOXKIAIOTCSA CChUIIKAMU Ha MX
aBTOPOB.



SUMMARY

The volume of the thesis is 53 pages, the list of used literature consists of 50
titles.

Key words: M.Y.LERMONTOV, LYRICS, BIOGRAPHY, MAIN
STAGES OF CREATIVITY, ROMANCE AND REALISM, CREATIVE
EVOLUTION.

The object of the research is the life and creative path of
M. Y. Lermontov.

The topic of research is the creative evolution of the poet.

The purpose of the work is to consider the poet's lyrics from the point of
view of refraction of the circumstances of. M. Y. Lermontov’s personal life and
cultural codes of the era in the poet’s works.

Research methods: historical and literary method, comparative method,
analytical method.

Elements of scientific novelty: special materials on the life and work of M.
Yu. Lermontov were studied, the evolution of the poet’s lyrics was analyzed.

Research and development: the life path of M.Y. Lermontov was
considered, main stages of his creativity were studied, the poet's lyrics of various
periods of creativity — Moscow (1828 — 1832), Petersburg (1832 — 1837),
Caucasian (1837 — 1841) periods — was analyzed.

The area of possible practical application: the material of the thesis can be
used in the practice of teaching Russian literature in the classroom in higher
educational institutions, as well as for studying the life and creative path of
M. Y. Lermontov by foreign students.

The author of the work confirms that the analytical material presented in it
correctly and objectively reflects the state of the process under study, and all
theoretical and methodological provisions and concepts borrowed from literary and
other sources are accompanied by references to their authors.



