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PE®EPAT

O0beM UIUIOMHON pabOThl — 56 CTpaHMI], CIHCOK HCIOJIb30BAHHOM
JUTEPATYPHI COCTOUT U3 43 HAMMEHOBaHUH.

KmoueBbie cioBa: PYCCKAS JINTEPATYPA, TBOPYECKUI ITYTh,
A.II1. HEXOB, XKEHCKHUE OBPA3bI, PACCKA3LI, XYJIOXECTBEHHbIE
OCOBEHHOCTU, ITbECHI.

OO0bekT ncciaenoBanusi: pacckassl u nbechl A. I1. UexoBa «llonpeiryHbes»,
«loM ¢ me3onnHomy, «Heectay, «baObe 1apcTBo», «AHHA Ha 1iee», «Yalikay,
«BUIIHEBEIN cay.

IIpeamer ucciienoBanus: )xeHckue oopasbl B TBopuecTBe A. I1. Uexosna.

Heab nanHoil IUIMJIOMHOW PadoThHI: HCCIEOBAaHUE JKEHCKUX 00pazoB B
pacckazax u nbecax A. I1. Yexona.

MeTtoabl HMCCIEA0BAHMSA: HCTOPUKO-TUTEPATYPHBIA, CpPaBHUTEIBHBIMN,
AHAJIUTUYECKUU.

JIEMEHTbl HAY4YHOM HOBHU3HBI: IIPOBEJCHO HCCIECIOBAHHUE CIICHHAIBHBIX
MarepuasioB O >ku3HM M TBopuecTBe A. Il. UexoBa, KOMIUIEKCHBIN aHaIu3
penpe3eHTalnn )KEHCKIX 00pa30B B €ro pacckas3ax U Mbecax.

HUccnenoBanuss u pa3padoOTKHM: pPacCMOTPEH KU3HEHHBIA W TBOPYECKHUI
nyte A. Il UexoBa, pomp A.Il. UexoBa B pycCKOW JIUTEPAType, BBIABICHBI
OCOOCHHOCTH JKEHCKMX 00pa3oB B pacckazax A. Il YexoBa, oOTMEUE€HO
cBOeOoOpasue xKeHCKuX 00pazoB B Apamatypruu A. I1. Uexosa.

O06J1acTh BO3MOKHOT0 NPAKTHYECKOT0 MPUMEHEHHs: MaTepraibl padoThbI
MOTYT OBITH MOJIE3HBI IIKOJIbHUKAM, CTYJIC€HTAM B LIEJIAX PacCIIMPEHUs] UX OOLIero
Kpyro3opa Io 3asBJICHHOW TEMAaTUKE, B IIPAKTUKE IIPENIOAABAHUS JINTEPATYPHI.

ABTOp paboThl MOATBEPKAAET, YTO TMPUBEICHHBIA B HEH aHATUTUYECKUN
MaTepuaid NPaBUIBHO M OOBEKTUBHO OTPAKAeT COCTOSHUE HCCIEAYEeMOTo
IIPOIIECCA, 4 BCE 3aMMCTBOBAHHBIE W3 JIMTEPATYPHBIX M JPYTMX HCTOYHHUKOB
TEOPETUYECKUE U METONOJIOTHYECKHE TMTOJOKEHUSA U KOHIENIUNA CONPOBOKIAIOTCS
CCBUIKaMH HA MX aBTOPOB.



ABSTRACT

The volume of the thesis is 56 pages, the list of used literature consists of 43
titles.

Key words: RUSSIAN LITERATURE, CREATIVE WAY, ANTON
CHEKHOV, FEMALE IMAGES, STORIES, ARTISTIC PECULIARITIES,
PLAYS

Object of the study: Stories and plays by Anton Chekhov: "The
Grasshopper", "The House with the Mezzanine", "The Fiancée", "The Women's
Kingdom", "Anna on the Neck", "The Seagull" and "The Cherry Orchard".

Subject of the study: Female images in Anton Chekhov's works.

Aim of the Diploma Work: To study female images in some stories and
plays by Anton Chekhov.

Methods of the study: historical and literary, comparative and analytical.

Elements of scientific novelty: a study of special materials about Anton
Chekhov's life and work and a comprehensive analysis of the representation of
female images in his stories and plays have been performed.

Studies and developments: the following topics have been considered:
Anton Chekhov's life and creative way; Anton Chekhov's role in Russian literature;
peculiarities of female images in Anton Chekhov's stories; and uniqueness of
female images in Anton Chekhov's plays.

Scope of possible practical application: the materials of the work can be
useful to schoolchildren and students in expanding their general horizons on the
declared topics; and in practical teaching the literature.

The author of the work confirms that the analytical material presented
therein is correctly and objectively reflecting the process under study; and all the
theoretical and methodological provisions and concepts borrowed from literary and
other sources are accompanied by references to the authors thereof.



