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PO®EPAT

AryabHbl a0’éM JAbIMJIOMHAH mpanbl CcKilagae S5 crapoHak, ciiic
BBIKAPBICTAHBIX KPbIHII — 42 Ma3ilpbli.

KiaouaBbis ciaoBbl: IPAMATYPITS, KAMEJBIETPA®, )KAHPABBIA
ACABJIIBACIIL, CICTAMA BOBPA3AY, AIIMETHACIIb CATHIPBI.

MbTa jacjieiaBaHHsi — packpbillb MaicTapcTtBa Biniparta JlyHiHa-
MapuinkeBiya sk kameapiérpada, mpaaHagizaBayiibl MpabaeMaTbiKy 1 CiCTIMY
BOOpasay Aro ApaMaThIYHbIX TBOPAY.

A0’ekTaM  JacjiefaBaHHsl 3 AyISeIa  IpaMaTypridyHas — CIaJaublHA
B. lynina-MapiiinkeBiya.

Metaabl 1acienaBanHsi: OisirpadivHbl, amicanbHbl, KyJIbTypHA-T1CTAPBIYHBL,
KaHKpATHA-aHAJI ThIYHBI.

ATpbIMaHbIfl BBIHIKI 1 iX HaBi3Ha: nepmbiM mpadeciiiHbiM  OenapycKiM
npamarypram Obly BinmpHT JlyHiH-MapuinkeBid, aytap BamdBuis “Pakpyuki
aypaiicki Habop” (mactaynensl ¥ Mincky ¥ 1841 rpynaii amarapay npsl yazene
aytapa), kamiyHail omnepsl “CsuisiHKa” Ha My3bIKy MaHIOMKI, CaThIPBIYHBIX
kamenpiii “Ilinckas nuaxrta” 1 “3anértsl”’. AIHBIM 3 HEpIIbIX €H 3padly reposmi
CBalX TBOpaYy MPBITOHHBIX OellapycKixX CsulgH. TakcaMma aJHbIM 3 MEPIIbIX MHOTIS 3
CBalX TBOpAy Hamicay Ha Oejapyckaili MOBE, sikasg ¥ Aro 4yac He TOJbKI HE Mena
agiupliiHara craryca, ajie 1 He ObUIa HaJIEKHBIM YbIHAM paclpalaBaHa SK MOBa
MacTaukaii mitaparypel. Y “Inpumii” B. JlyHiH-MapiinkeBid BbISIBIY cg0e sK
TPBIXITBHIK YaJaBeyHacl, Mipy i MapalbHara camayjackaHajleHHs. EH BeicMeliBay
(dbanabapeICTacllh HUISXTHI, CISANOE 3axarjeHHe YciM (paHIy3CKIM 1 aJiHadyacoBa
cTBapay BoOpa3 JnoOpara mMmaHa, SIK1 Npa3 KaxaHHE Ja CsUITHCKAW J3sy4YbIHbI
nano01y CsUISTH 1 Xo4a, Kal 1 sHbI AT 0 00111, Takast ia3ami3alibisi prajabHara Kbl
TBIM HE MEHII HE TMEepallKko/3UlIa TMaka3alb y M'e€ce XapaKTIPHbISA HapOAHbISA
Teinaxel. Kameapn “Ilinckas nusixra” 1 “3anétel ”, acabiiBa mepimasi, cBeIyallb,
IITO MICBMEHHIK HE aJbIX031Y y 1X a KbIlIEBai npayasl. BeIkpbIBalbHbI Madac y
“ITinckail nuisIxue” Y>KO JacArHyy TakoMl CuUIbl, INTO TITYI0 KaMEIbII0 MOXKHA
aJHecUl Ja JIKy TBOpay, HamicaHbIX 3 Ma3ilbll KPbITbIYHAra piaaizmy. Aje 1 ¥
“anérax”, 1 § “IliHckail nuigxue” He BbIAYIdeNlla IMKHEHHS MPbIMIPbILb
IHTapIChl MaMellyblka 1 MYXKbIKa, MpbIXapallblllb KbIIUE HApoAa, IITO
XapakKTapbl3aBajia HEKATOPbIS ST0 PAHEHIIbIS TBOPHI.

Pakamenaanbli nma BbIKAPBICTAHHI aTPBIMAHBIX BBIHIKAY: MaTAPBISIIbI
JBIMIIOMHA paOOThl MOTYIlb ObILb BBIKAPBICTAHBI Y CSP3AHSIN HIKOJE 1 ¥ 1HIIBIX
yCTaHOBaxX aJyKalbll g JaJaTKOBBIX 3aHATKay, MpPBICBEYAHbIX TBOPYACII
B. lynina-MapuiHkeBiya.



PE®EPAT

OO0mumii o0beM AUIJIOMHOW PadOThbl COCTAaBJISET 95 CTPaHMI], CIIHCOK
UCIOJIb30BAaHHBIX UCTOUHUKOB — 42 MO3UIIMH.

Kuarwuessbie ciaoBa: [IPAMATYPI'USA, KOMEJUOI'PA®, ) KAHPOBBIE
OCOBEHHOCTH, CUCTEMA OBPA30B, OTJIMUUTEJIbBHOCTH CATHUPLI.

eab uccienoBaHus — packpbiTh MacTepcTBO B. JlyHMHa-MapiuHkeBrua
Kak Komenuorpada, MpoaHaIU3UpOBaB MPOOJIEMATHKYy W CHUCTEMY OOpa3oB €ro
JIpaMaTHYECKUI MTPOU3BEIACHUN.

O0bekTOM HCCIENOBAHMSA  SIBIKIETCA  JpaMaTypruyeckoe  Hacieaue
B. lynnna-MapuunkeBuya.

MeTtoabl ucciaenoBaHus: Ovorpaguueckuii, ONMUcaTeIbHBIM, KyJIbTYpPHO-
HUCTOPUYECKHM, KOHKPETHO-aHAJIMTUYECKHU .

IlonydyeHnHble pe3yjbTaThbl U UX HOBH3HA: TIEPBHIM NPO(ECCHOHATHLHBIM
oesnopycckum apamatyprom Obu1 Bunnent Jlynun-MapiyuHkeBUd, aBTOpP BOJEBUIIS
«PexpyTckuil eBpelickuii Habop» (mocraBiieHHbI B MuHcke B 1841 rony rpynmnoii
JOOUTEINIeH MPU y4acTUU aBTOpa), KOMUUYEcKou orepbl «KpecThaHKa» Ha MY3bIKY
Momromiko, catupuuecknx komeaui «lIunckaa nuisixta» u «3anérey. OIHUM U3
NEPBBIX OH CJeNall TepOsIMU CBOMX NPOU3BEACHUN KPEMOCTHBIX OENOpPYyCCKUX
KpeCThsH. Takyke OJJHUM U3 MEPBBIX MHOTUE U3 CBOUX IMPOM3BEICHUIN HAMMCal Ha
0eIOpPYCCKOM S3BIKE, KOTOPBI B €ro BpeMsi HE TOJIBKO HE UMeN O(HUIIMaIbHOTO
cTaTyca, HO M He ObUT JOJKHBIM 00pa3oM pa3paboTaH Kak SI3bIK XYJ10KECTBEHHOM
muteparypel. B «gwimun»  B. Jlynun-MapiuHkeBud  mposiBUI  ce0s  Kak
CTOPOHHHK YE€JIOBEYHOCTH, MUpPA U HPABCTBEHHOI'O CaMOCOBepIIeHCTBOBaHUA. OH
BBHICMEHBAJl BBICOKOMEpPHE 3HATH, CJIETIOE YBJICYCHHE BCEeM (PAHIy3CKUM H
OJIHOBPEMEHHO coO3/laBaji o0pa3 ao0poro OapuHa, KOTOPBIM dYepe3 J0OOBbh K
KPECThSIHCKOW JIEBYIIKE MOJIOOUI KPECThIH M XOYET, YTOObI U OHU €ro JIIOOWIIH.
Takas npeanuszanys peaJbHOM KU3HM TEM HE MEHEE HE MOMEIlala NOKa3aTh B
IIbECE XapakTepHble HapoxHble TuUnaxu. Komemnn «lluHckas nusixray u
«3aneTsl», 0COOCHHO MepBasi, CBUIETEILCTBYIOT, UTO MHUCATENb HE OTXOAWI B HUX
OT >Ku3HeHHOW mnpaabl. OOmuuutenbHbii madoc B «I[IMHCKOM HIIAXTE» YyKe
JOCTUT TAKOW CHJIBI, YTO 3Ty KOMEIUIO MOYKHO OTHECTH K YUCIY MPOU3BEICHUU,
HalMCAaHHBIX C MO3UIMU KpUTHUECKOro peasm3dMa. Ho um B «3amerax», U B
«IIuHCKOM UHUIAXTE» HE BBIPAXKACTCA CTPEMIICHUS NPUMHUPUTH HHTEPECHI
MIOMEIIMKA M MYXXHKA, NPUYKPACUTh XU3Hb HApPOJa, 4YTO XapaKTEPHU30BaJO
HEKOTOPBIE €T0 MPEKHUE MPOU3BEICHUS.

PexomMenganum 1O HMCHOJB30BAHMIO IOJYYEHHBIX Pe3yJbTATOB:
MaTepHuabl JTUIIIOMHON pabOThl MOTYT OBITh UCIIOJIb30BaHbl B CPEJIHEN IIKOJIE U B
JIPYTUX  YUpPEXKIEHUSX  oOpa3oBaHMUsl Ui JOTIOJHUTEJBHBIX  3aHSITHUH,
IIPUYPOUYEHHBIX B TBOpuecTBe B. /[yHnna-Mapuunkesuua.



SUMMARY

The total volume of the thesis is 55 pages, list of sources used — 42
positions.

Keywords: DRAMATURGY, COMEDIAN, GENRE FEATURES, IMAGE
SYSTEM, DISTINCTIVENESS OF SATIRE.

The object of the research is the dramatic heritage of V. Dunin-
Marcinkevich.

The aim of the research is to reveal the mastery of V. Dunin-Marcinkevich
as a comedy dramatist by analyzing the problems and the system of images of his
dramatic works.

Research methods: biographic method, descriptive method, cultural-
historical method, concrete-analytical method.

The results obtained and their novelty: the first professional Belarusian
playwright was Vintsent Dunin-Marcinkevich, the author of the “Jewish
Recruitment” vaudeville (staged in Minsk in 1841 by a group of amateurs with the
participation of the author), the “The Peasant Woman” comic opera to the music of
Monyushko, the “Pinskaya Shlyakhta” and “Zalety” satirical comedies. He was
one of the first authors to make Belarusian bonded peasants the heroes of his
works. He was also one of the first authors to write many of his works in the
Belarusian language, which in his time had neither an official status, nor was
properly developed as a language of fiction. In “Idyll”, V. Dunin-Marcinkevich
showed himself as a supporter of humanity, peace and moral self-improvement. He
ridiculed the arrogance of the nobility, the blind fascination with everything of
French origin, and at the same time created the image of a good master who,
through love for a peasant girl, started admiring the peasants and wants them to
love him too. This idealization of real life, however, did not prevent the play from
showing characteristic  folk types. The “Pinskaya Shlyakhta” and
“Zalety”’comedies, especially the first one, show that the writer did not depart from
the truth of life in them. The accusatory pathos in “Pinsk Szlachta” has already
reached such strength that this comedy can be ranked among works written from
the position of critical realism. But neither “Zalety”, nor “Pinskaya Szlachta”
expresses the desire to reconcile the interests of the landowner and the peasant, to
embellish the life of the people, which was characteristic for some of his previous
works.

Recommendations for the use of the results obtained: the materials of
the thesis can be used in secondary schools and other educational institutions for
additional classes dedicated to the work of V. Dunin-Marcinkevich.



