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PODEPAT

A0’éM — 51 cTapoHKa, BBIKAPBICTAHBIX KPBIHIL — 44,

KarouyaBbist CJIOBBI: BEJIAPYCKAA JAPAMATYPI'TA,
JPAMATYPITYHASA CITAJUBIHA, TIPABJIEMATLBIKA, TOMATBIKA,
IJIDMHBI 3MECT, MACTAILIKASI KAHIIDIIBISA, BOBPA3BI, T'EPOU,
MACTALIKA-BBISYJIEHUBIS CPOJKI, MOYHBIS ACABJIIBACII].

A0’exT naciaenaBaHHsi — mecel Kapycs Karanma, Binmpurta [lynina-
MapuinkeBiva, SIuki Kynamsi.

IIpagmer  pgacnenaBaHHsi —  mpabieMarbika,  KaHpaBa-MacTallKis
acabmiBacii 1 BoOpasHasi cicTama JApamMaTeluyHbIX TBOpay Kapycs Karanma,
BinmpuTa Jlynina-Mapiinkeiya, Saki Kynaner.

MeTtaabl gaciaefaBaHHA: KyJIbTypHA-TiCTApbIYHbI, KAHKPITHA-AHAJIITHIYHBI,
napaHayHajlbHa-TICTapbIYHbI, O1srpadivHBbI.

AKTyaJlbHACHb JacjieJaBaHHA. Yy pabole IPJacHa, KOMIUIEKCHA
npaaHainizaBanbl 'echl Kapycst Karanua, Binipara JlyHina-Mapiiinkesiua, SHKI
Kymanel, pasrimemxana ix mpabiemaThika, BOOpa3bl-liepcaHa’Xbl, MaCTalKIA
aca0OmiBacii. JlpaMaTbIYHbIsI TBOPHI aC3HCOYBAIOLIA Y ACMEKTaX cCaThIpblYHAra 1
TpariyHara, JpamMaTblyHara 1 KamMmiuHara. AKpd3ClieHa >KaHpaBasi crenbldika
JpaMaTbIYHBIX TBOpAY, Maka3aHbl POCT MaWCTAIPCTBA 1 KyJbTYphl TBOpYACLl ¥
m’ecax Oenapyckix napamarypray. PackpeiBaenua poss BidmpaTa [lyHiHa-
Mapuinkesiua, Kapycs Karanma, fAskxi Kynansl ¥ cranayneHHi 1 pasBili
HallpIsTHAJIbHAra JpamMaTypriuyHara MacTalTBa.

IlpakThlyHasi 3HAYHACHb. BBIHIKI IpaBeJ3€HAara AaciieJaBaHHs MOTYIlb
ObILIb BBIKAPBICTAHBI MPbI MAAPBIXTOYIBI J1a 3aHATKAY Ba YCTAaHOBAaX aryJjbHal
CSIP3IHAM 1 BhIAIIAN agyKanubll na TaMe “benapyckas npamatypris kanuna XIX —
nayatky XX cT.”.



PE®EPAT

O6bem — 51 cTpanuna, UCTIOIBL30BAHHBIX UICTOUHUKOB — 44.

KiroueBbie CJIOBA! BEJIOPYCCKAZ JAPAMATYPI'MA,
JPAMATYPIMUYECKOE HACIJIIEAUE, ITIPOBJIEMATHUKA, TEMATUKA,
NJIEMHOE COJAEPXXAHME, XYJIOXKECTBEHHA I KOHIIEIIIM S, OBPA3BI,
T'EPO, XYAOXECTBEHHO-U3OBPA3UTEJIBHBIE CPEJICTBA,
A3BIKOBBIE OCOBEHHOCTM.

O0bekT uccaenoBanns — nbecbl Kapycs Karanma, Bunnenrta [[ynuna-
Mapunnkesnua, Anku Kynamnsr.

IIpenmer wucciaenoBaHusi — MpoOIEMaTHKA, KAHPOBO-XYI0>KECTBEHHBIC
O0COOCHHOCTH M oOOpa3Has cucTeMa japamaTHueckux mpousBeneHuit Kapycs
Karanna, Buncenra Jlyanna-Mapuuakenya, Sakn Kynanst.

Metoabl  HWcCAeIOBAHUA:  KYJIbTYPHO-UCTOPUYECKHMH,  KOHKPETHO-
aHAJIMTHYECKUH, MTApaHOBHAJILHO-UCTOPUYECKUI, OMOrpapuUeCcKUil.

AKTYaJIbHOCTh HCCJIEIOBAHMSA. B paboOTe€ IEJIIOCTHO, KOMIUIEKCHO
npoaHam3upoBansbl nbecbl Kapycs Karanna, Bunnenra /lyHnna-MapiuHkeBuya,
Anxku  Kynanel, paccMOoTpeHa uX  OpoOsiemMaTuka, 00pa3bl-NEePCOHAXKH,
XYJI0)KECTBEHHbIE OCOOCHHOCTH. [[pamaThueckue NpOU3BEACHHS OCMBICISIIOTCS B
aCIleKTax CAaTUPUYECKOIO0 W TParudeckoro, ApaMaTUYEeCKOr0 M KOMHYECKOTO.
OuepueHa >xaHpoBasi ClelM(PUKA APAMAaTUYECKUX MPOU3BEIECHUM, MOKa3aH pPOCT
MacTepcTBa M KyJbTYphl TBOpPUECTBA B MbeCax OEIOPYCCKUX ApaMaTypros.
PackpriBaercsa ponbs Bunnenra /[ynuna-MapuunkeBuya, Kapycs Karanma, fAxkn
Kynanel B CTaHOBIEHMM U Pa3BUTUM HALUMOHAIBHOIO JIpaMaTypruyecKoro
HCKYCCTBA.

IIpakTHyeckasi 3HAYMMOCTb. PE3YJIbTAThl MPOBEICHHOTO HCCIIEIOBAHUS
MOTYT OBITh UCHOJB30BAHbI MIPH MOATOTOBKE K 3aHIATHUSIM B YUPEKICHUAX OOIIETO
CpellHEro W BhIcIIEro oOpa3zoBaHus Mo TeMe " benopycckas ApaMaryprusi KOHUA
XIX-nauana XX B.”.



ANNOTATION

The volume is 51 pages, the sources used are 44.

Keywords: BELARUSIAN DRAMA, DRAMATIC HERITAGE,
PROBLEMS, THEMES, IDEOLOGICAL CONTENT, ARTISTIC CONCEPT,
IMAGES, HERO, ARTISTIC AND VISUAL MEANS, LANGUAGE
FEATURES.

The object of research is the plays of Karus Kagants, Vintsent Dunin-
Marcinkevich, and Yanka Kupala.

The subject of the study is the problems, genre and artistic features and the
figurative system of the dramatic works of Karus Kagants, Vincent Dunin-
Marcinkeich, Yanka Kupala.

Research methods: cultural-historical, concrete-analytical, paranormal-
historical, biographical.

Relevance of the study: the work comprehensively analyzes the plays of
Karus Kagants, Vintsent Dunin-Marcinkevich, Yanka Kupala, considers their
problems, images, characters, and artistic features. Dramatic works are interpreted
in the aspects of satirical and tragic, dramatic and comic. The author outlines the
genre specifics of dramatic works, shows the growth of skill and culture of
creativity in the plays of Belarusian playwrights. The author reveals the role of
Vintsent Dunin-Marcinkevich, Karus Kagants, and Yanka Kupala in the formation
and development of the national dramatic art.

Practical significance: the results of the study can be used in preparing for
classes in institutions of general secondary and higher education on the topic "
Belarusian drama of the late X1X-early XX century."



