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Hacrosimee wuccienoBanre NOCBAULIEHO OOpa3HOM HOMUHAauuMH [Pyt
1992] B cdepe oHOMACTHMKM Ha NpUMEpPEe ONKOAOMOHHMOB — HWMEH
COOCTBEHHBIX, TPUCBAUBAEMBIX OTAEIBHBIM KUJIBIM 3[JaHUSM. ABTOp, BCIE]
3a B.H. Tenus, paccMarpruBaeT Takyt0 HOMUHALMIO KaK BTOPUYHYIO U CTABUT
nepea coOOW LENb BBIIBUTh OCHOBHBIE INPU3HAKKA HA3bIBAEMBIX OOBEKTOB,
MOTUBUPYIOIIME BBIOOp TOTO WJIM MHOIO OHHUMA, a TakXke pOoJb
apXUTEKTYpHOro oOpa3a B mpolecce Meradopu3alMd Kak OJHOTO U3
OCHOBHBIX MEXAaHU3MOB HOMUHAIIUH.

Marepuanom Jyisi aHaiau3a NOCITYKUJIM UMEHa JOMOB, KOTOpbI€ HaBceraa
BOIIUIA B MCTOPUIO PYCCKOM U 3apyOeKHOU apXUTEKTyphl (Harpumep, «Jlom-
napen» (apx. Bac. bamkupoB); «Jlom-mapoBo3» (apx. pekoHCTpykuuu Ban
domun); «Jlom 0e3 Oposeit» (Haus ohne Augenbrauen, apx. Axoasd Jlooc,
Bena, Asctpus); aom «lloacomueunuk» (Huize Zonnebloem, apx. XKromib
Xopman, AwntBepneH, benbrus) u Ap.), a TakkKe OWUKOJIOMOHHMBI
COBPEMEHHBIX POCCHUMCKUX YACTHBIX KWIBIX JOMOB (Hampumep, «Jlom-
nutoH» (apx. Owpo Panacom); nom «MarautodgoH» (apx. Mactepckas
Anekces Kosbips); nom «Ckat», noMm «Temeckomn» (apx. mactepckas ToraHa
KysembaeBa) u n1p.).

[IpoBeneHHbIN aHAIU3 MTO3BOJIWI YTBEPKAATh, YTO B OCHOBE TAaKOI'0 poJia
WMEHOBAHHUS JIe)KaT Hanbosee BBIPA3UTENBHBIE C XYyIOKECTBEHHOW TOYKH
3peHUs CBOMCTBA 0OBEKTA, «KOTOPHIC TIOMAIAI0T B chepy KBATU(HUKATUBHOTO
oroOpaxxenus» [Temust 1977: 155], oOycnoBieHHbIE BBIOOPOM TOTO WIU
MHOTO  apXHUTEKTYpPHO-TUIAaHHUPOBOYHOro  pemenus. K mpusHakawm,
pEJIEBAaHTHBIM JIJIs HOMUHAIIUHU, MOXHO OTHECTU (hOpMYy, OCOOEHHOCTH JoMa B
miaHe, O0COOEHHOCTH Jekopa (acama W HeOpAUMHAPHBIE KOHCTPYKTHUBHBIE
peuieHusl.

N3yyeHnue oMKOAOMOHUMOB, OOpa30BaHHBIX IyTeM MeTadopu3anuu,
MoKasajio, 4To MHGOpMalMs, COAEepKalascsi B UMEHH, KaK Obl HarpaBiseT
BHUMAaHHE 4YeJIOBEKa Ha Haubojee OTIUYUTENbHbIE XapaKTEPUCTUKU
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apXUTEKTYpHOTO 00bekTa. HamedeHHbBII aBTOPOM TyTh UCCIEIOBAHMUS
OTKpBIBACT HOBBIC MEPCHEKTUBBI B HM3yUYEHUU COOTHOLICHHS BepOaTbHBIX
3HAKOB M 3HAKOB JPYIO¥ CEMUOTHYECKON CUCTEMBI — A3bIKA ADXUTEKTYPHI.

This research focuses on naming by imagery in the field of onomastic,
specifically exploring the example of oikonyms — nouns used to name
residential buildings. The author, following V.N. Teliya, considers such
naming to be secondary and aims to identify (a) the unique characteristics of
the building that drive the choice of an oikonym, and (b) the role of
architectural image in the forming of a metaphor, the latter being one of the
key mechanisms of naming.

The author examines the names of historical residential buildings, that
are now embedded in the history of Russian and foreign architecture, for
example (“House-Jewelry Box™ (architect Vasily Bashkirov), “House-Steam
Engine” (architect of reconstruction Ivan Fomin), “House with no eyebrows”
(Haus ohne Augenbrauen, architect Adolf Loos, Vienna Austria), house
“Sunflower” (Huize Zonnebloem, architect Jules Hofman, Antwerp Belgium),
etc. Also the oikonyms of contemporary Russian private residences such as
“House-python” (architectural bureau Panacom), “House Tape-recorder”
(architectural bureau of Alexei Kozyr), house “Skate” and house “Telescope”
(architectural bureau of Totan Kuzembayev) were examined, etc.

The author’s analysis leads to a conclusion that at the heart of such
monikers lie the most artistically expressive qualities of the building “that fall
into the category of qualitative reflection” [Teliya 1977: 155], driven in turn
by the selection of a certain architectural solution. Among the attributes
relevant to naming there are the form, floor plans, peculiarities of the
decoration of the fagade, and unusual construction approaches.

The study of oikonyms formed via metaphorization shows that
information contained in the moniker appears to focus one’s attention on the
most distinctive attributes of an architectural object. The author outlines the
approach to research that will open new perspectives in the study of
intersection of two different semiotic systems— verbal and architectural.
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