A.B. I'mk

Kanouoam ¢hunonoeudeckux Hayk, Hucmumym pycckoeo A3vlka UMeHU
B.B. Bunoepaoosa PAH

Anna V. Gik

Candidate of Philology, V.V.Vinogradov Russian Language Institute,
Russian Academy of Sciences

CHUMBOJIMKA COJIHIIA B M0331MH Hayaaa XX BeKa

The symbolism of the sun in poetry of the early 20th century

Knrouesvie crnosa: aBTOpPCKas JICKCI/IKOFpa(i)I/Iﬂ; JIMHTBUCTUYCCKAd MO3THUKA, CCMAaHTHKA.
Key words: author’s lexicography; linguistic poetics; semantics.

CuMBONIMKA COJHIA B NO33MM Hadaja XX BEKa CBI3aHA C KYJbTYpPHO-
UCTOPUYECKUM KOpPHSAMH oO0pa3a: COJSpHBIM MHU(OM, (DOIBKIOPHBIMU U
pEIUTHO3HbIMU TIpeAcTaBiieHusIMU. Dytypuctuueckas omnepa «llobena Han
cosiHiiem» (MarttomuH, KpydeHbix) BO MHOTOM Pa3BEHUYMBAET CIIOKHUBIIYIOCS
cucreMy coyisipuoro wmuda B Kynbrype ([Dwkun — Hawe coanye).
Ocrernueckas 0aza moatudeckoro crwis Ky3muHa omnwmpaercs Ha
mudoornyeckue npeacTaBieHus apeBHero Erunra («Pa-I'ennoc, comHIe).
OTOT acmekT oOpa3a OOBITPHIBACTCS B IUKIE «AJIEKCAHAPUNUCKHE IMECHU.
Penurno3nsiii acniekT nposiBisiercs B mosme «Cestoil ['eopruii»: cnacu mens,
mpuconHeunvili, / mops 0Oenoco Oenviti KowHux!!! B mo3THUECKHX
MPOU3BEACHUSAX aBTOpPa CJIOBO BXOJUT B JECATKY CaMbIX YacCTOTHBIX, CP.:
mobosb 416, cepoye 387, denv 257, enaz 250, nebo 216, coanye 168, oywa
156, 36e30a 119, auyo 103, mous 103. B gpokmame mnpoaHaMM3UPOBaH
(GyHKUHOHAIBHBIA Te3aypyc mno33un Ky3munHa. B uactHOcTH, omucaHa
JIEKCUKO-CEMAHTUYECKasi TpyINIa HauMEHOBAHUS TPUPOJHBIX OOBEKTOB.
Jlekcema conmnye B mon3um M. Ky3mumHa BceTpewaeTcs B INpPSIMOM U
MEePEeHOCHOM 3HaueHUsX. JIekceMa BXOAUT B OKCIOMOPOHHBIE COUETAHUS: 014
Mmaaoendecku o2pomHoz2o coanya. OOpa3 COJTHIIA CTAHOBUTCS BaKHBIM
DJIEMEHTOM BOCHpUsATHS Mupa: Ax, 0e3 connya Oecconneuen OeHb.
TpanuiMoHHBIE OMpENeNIeHUs COJIHIIA BIHUCHIBAIOTCS B  (DOIBKIOPHYIO
KapTUHY Mupa: Kpacrno connye cadumcsa 3a mope, Ilpu 6o3spame pooumozo
connya, Tol, connye KpacHoe, 3auem 6CX00UO.

Ky3MuH roBopuT 0 cosHile Kak 00 UCTOYHUKE CBETA, TEIUIa U KU3HU. Y
KaXJ0TO BpEMEHU roga cBoe coiHue: O coanye 3nounoe 3umsl!; O coanye
3umnee, uepat, uepai!; Tel crviuuws éemep: coanye u gespanv!; MoposHo,
scHo, connye 68 okHa ceemum,; Connue matickoe, cusil!; Breowoe connye
ocennezo geuepa, ConHyem oceHHUM OJ1e0H020 euepa.
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[TosTy OJM3KO HE Krydee COJIHIIE, a MITKUE JTydu cBeTuia: Ha npesxcHuti
aye ay4 coanya ynaoem, O connya nyy, 6ezymue ceamoe, Mseko ceemum
COJIHYA JIy4,; VY COHYA U3 COCEOHEl KOMHAMbL, CHOBA CONHYA C8EM JIYYUCT U
3010Mucm.

ConHIle BBICTYIIAeT Kak oOpa3 CpaBHEHHMS ISl ONMHMCAHUS Tj1a3 W JIUIA
yenoBeka: I naza — 06a connya kopuunesvie, — I naza meou, Munvlil, — COIHYA
meuu; Connye — 1uyo meoe, pyku benvl.

N camo comnHile mpeacTaBiseTcss B oOpa3e YeloBEKa: COJHIE MO3HO
BCTAET U PAHO JIOKHUTCS 3UMOIO.

Ky3MuH BbII€INISIET pa3HbIE BUJIBI COJTHIIA, B 3aBUCUMOCTH OT CTPAHBbI, T/I€
OHO CBETUT: Umanvsinckoe pykoodenvHoe coanye, Illapudicckoe, epsazHoe,
3annaxkanHoe connye; Banunvnoe connye Anexcanopuu, Connye Hoio-Hopka.

MarepuanioM  HCCIE€IOBaHUS CTald BCE MOATUYECKUE  TEKCThI
M. Ky3MuHa, BBEICHHbIE B HACTOSLIEE BpPEMsl B Hay4HbId 000poT. Meroabl
WCCIICIOBAHUS: CTAaTUCTUUYECKUE METOJbl, METOJIbl JIMHI'BUCTUYECKOTO U
CTUJIMCTUYECKOTO aHain3a TeKcTa. B paboTe MbI MPUXOAUM K BBIBOJIY, YTO
coyisipHas CHUMBOJMKAa mo33uM Ky3MHHaA CHHKpEeTMYHAa M ONUpaeTcs Ha
MHOXECTBO KYJIbTYPHBIX M PEJIUTHO3HBIX KOJOB. B KOHIIE KOHIIOB, aHau3
TEKCTa TMOKa3bIBa€T, YTO O00pa3 COJHIA B OOJIbIIEH CTENEHU COOTHOCUTCS C
oOIIMM BOCTIPUATHEM MHUpPA, KaK SPKOr0, OTKPHITOTO, Jt0OBeoOMIbHOrO. B
MEHBIIIEH CTENEHU COJsIpHAas CHUMBOJIMKA CBSI3aHA C COLMAJIbHBIMU U
arpapHbIMH «KOPHSIMW» TAaHHOT'O 00pasa.

The symbolism of the sun in the poetry of the early 20" century is
associated with the cultural and historical roots of the image: solar myth,
folklore and religious ideas. The opera by Russian Futurists Matyushin and
Kruchenykh “Victory over the Sun” largely debunks the existing system of
solar myth in culture (Pushkin is our sun). The aesthetic basis of Kuzmin’s
poetic style is based on mythological representations of ancient Egypt (Ra-
Helios, the sun). This aspect of the image is played out in the cycle “Songs of
Alexandria”. The religious aspect is manifested in the poem “Saint George”:
save me, three-solar, / sea white horseman!!! In the author’s poetic works, the
word is among the ten most frequent, along with love 416, heart 387, day 257,
eye 250, sky 216, sun 168, soul 156, star 119, face 103, night 103. The article
will analyze the functional thesaurus of Kuzmin’s poetry ... In particular, the
lexico-semantic group of naming natural objects will be described. The
lexeme sun in M. Kuzmin’s poetry is found in both direct and figurative
meanings. The lexeme is included in oxymoron combinations: for a huge
infant sun. The image of the sun becomes an important element in the
perception of the world: Ah, without the sun the day is sunless. Traditional
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definitions of the sun fit into the folklore picture of the world: The sunsets in
red across the sea; Upon the return of the dear sun; You, the sun is red, why
did you rise.

Kuzmin speaks of the sun as a source of light, warmth and life.
Highlights the sun in relation to the season: Pale autumn evening sun; O
sultry winter sun!; O winter sun, play, play!; May sun, shine !; You hear the
wind: the sun and February!; By the autumn sun on a pale evening; It’s
frosty, clear, the sun is shining through the windows.

The poet is not close to the burning sun, but soft rays: A ray of the sun
will fall on the former meadow; Oh ray of the sun, holy madness; The ray of
the sun shines softly; a ray of sun from the next room; again the sun’s light is
radiant and golden.

The sun acts as an image of comparison for describing the eyes and face
of a person: Eyes — two suns are brown; — Your eyes, dear, are the swords of
the sun; The sun is your face, your hands are white.

The sun is represented in the form of a man: the sun rises late and goes
down early in winter.

Kuzmin distinguishes different types of sun, depending on the country
where it shines: Italian handmade sun; The Parisian, dirty, tear-stained sun;
Vanilla sun of Alexandria, Sun of New York.

All poetic texts introduced into scientific circulation at present became
the material of the research. Research methods: statistical methods, methods
of linguistic and stylistic analysis of a poetic text. In this work, we come to
the conclusion that the solar symbolism of Kuzmin’s poetry is syncretic and
based on many cultural and religious codes. In the end, the analysis of the text
shows that the image of the sun is more correlated with the general perception
of the world as bright, open, loving. To a lesser extent, solar symbolism is
associated with the social and natural roots of this image.
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