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B noknane ocBemaroTcss pe3ynbTarhl UCCaeA0BaHUs (Pa3eoaoru3MoOB U
Metaop, BXOAAMIMX B  COCTAaB  MY3bIKAJIbHBIX  IPOU3BEACHUN B
KHHOKOMENUSX, M HUX POJM B peaju3allid KpPEeaTUBHOIO MOTEHIMAaIa
BepOaNbHOWU CTPYKTYpbl KuHOmNpousBeAeHus. KuHomarepuan BriatoyaeT 30
OpUTaHCKMX KHHOKOMeduw#, Beimeqmmx ¢ 1960-x mo 2010-err.
HccenenoBanue NpoBOAWIOCH B TPU 3Talla.

[lepBbrit STam BKIOYAET B ce€OS THUIMOJIOTH3AIMIO HCCIIETYEMbIX
MY3bIKQIbHBIX MTPOU3BEACHUN C TOUKHU 3PEHUS CTEIIEHU UX AaBTOHOMHOCTU OT
KHHOKOMeIUU. B yacTHOCTH, MBI onpeneniu: 1) cnenuaibHO HaNMCaHHbBIN
Ui KMHOKOMEOWU  MY3bIKaJbHBI  MaTepualna,  HENOCPEICTBEHHO
MOAYEPKUBAIOLININ €€ CIOKETHYIO JIMHUIO, & UMEHHO, TEMAaTUYECKHE IECHH,
cayHaTpeku (Hampumep, menonaus Pummepa B kuHokomenuu «The rise and
rise of Michael Rimmer» (1970)); 2)3auMCTBOBaHHBIA MY3bIKAJIbHBIN
Marepuall, KOTOPBIA MOXET: a)pa3BUBaTh CIOKETHYIO JIMHUIO BCeH
KMHOKOMEJIMU (HalpuMep, My3bIKa JIETEKTUBHOTO XapakTepa B KWHOKOMEIUU
«Johnny  English»  (2003)), ©0)pa3BuBaTh TEMATHYECKYIO  JIMHUIO
OMpeNenEHHOro0 3MHU30/1a KUHOKOMEANM M HE HMMETh CBA3M C ee oOuen
CIO)KETHOW JMHUEH (Hampumep, MONMyppU M3 HM3BECTHBIX MECEH BO BpeEMs
cBajieOHON BeuepuHkH B KuHOKomeamu «Four weddings and a funeral»
(1994)).

Bropoii aran 3aKJII0YAECTCS B aHaImn3e 0COOEHHOCTEM
BOCIPOM3BOJAUMOCTH  (DPA3ECOIOTMYECKUX ~ €IUHHUI] B  HCCIEIYyEeMbIX
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MY3bIKaJIbHBIX TMPOU3BEACHUSIX. JlaHHBIA STalm OCHOBAaH Ha KOHIIEMIUU
W.B. 3pIk0BOIA, cormacHO KOTOpod Mmoaupukanuu (Hpa3eosoru3MOB B
KOMEIUHHOM KHHOIUCKYPCE MPECTABISIOT CO00U (Ppa3eonrpy Kak OgHYy W3
Pa3HOBUIHOCTEN TMHIBOKpeaTUBHOCTH [3bik0oBa 2019]. B pe3ynbrare Hamero
UCCeNoBaHMUsT  ObUIM  BBISBIICHBI  ciiydan  (ppaseourpsl, CO3AaHHOU
MOCPEJICTBOM pa3HbIX CTpareruil (0 crpaTerusix cMm. nojapoOHee B [3bIKOBa
2017: 635]), nanpumep, crpareruu BcrpauBanus (double bunk > She got a
double bunk // Double trouble bunk). ITonyueHHble pe3ynbTaThl HE TOJBKO
BBISIBIISIIOT CHEIU(UKY KPEaTUBHOCTH (pa3eoioru3MOB B KUHOAUCKYpPCE, HO
u corjacyercs ¢ mnonoxenueM B.H. Tenmnss o TOM, 4TO B «KyJIBTYpHO-
HAIlUOHAJIBHOW KOHHOTAMU (YCTOMYMBBIX BBIPOKEHUMN) BOILIOIIACTCS
KyJIbTYPHO MapKUPOBAaHHOE COJEPKAHHE 3TAJOHOB M  CTEPEOTHUIIOB
HAalMOHAJIBHOU KyJbTypeD» [ Tenusa 1996: 271].

Tperuit »Tam mpeamnoyiaraeT aHanu3 wMeTadop, OTHPABHOM TOUKOM
u3ydeHus: Kortopbix cramu pabdotel  H.JI. ApytionoBoi, B.H. Tenus,
1O.C. CrenanoBa u psiga npyrux wucciegonatened. Cneuuduky aHamuza
KpaTKo MPOJEMOHCTPUPYEM Ha My3bIKajdbHOM OTphIBKe He bought a boat for
almost double its worth / Then gave his bird a double birth (x/¢ «Double
bunk»), B KOTOpOM MOXXHO HAOJIOAATH CIEAYIOUIHE CIAy4au YIOTPEOJICHHS
metadopsl: bird (6a3oBoe 3HaueHHe ‘NiTUIA’ VS. KOHTEKCTYaJIbHOE 3HAUCHHE
‘neBymika’), birth (6Ga3zoBoe 3HaueHume ‘poxaeHue’ VS. KOHTEKCTYalbHOE
3HaueHue ‘mpobiiema’). OTaenbHOE BHHUMAHHE VYACNACTCS KpEaTUBHBIM
MeTtadopam, uaeHTU(UKAIUS KOTOPBIX OCYIIECTBISIETCS Ha 0a3ze MOAXO0J0B,
pa3pa0OTaHHBIX B psjae COBpPeMEHHBIX uccienoanmii [Pragglejaz Group
2007].

B menom Mbl OTMEUaeM pa3HYIO CTENEHb MPOSBIECHUS KpPEATUBHOIO
UCIOJIb30BaHUs (PPa3eoIOrMUeCcKUX eIUHUL] U MeTadop, GQyHKIUOHUPYIOIIHUX
B COCTaBE€ MY3bIKaJIbHOTO COMPOBOXKICHUS aHAJIM3UPYEMBIX KHHOKOMEIUH.

The report highlights the results of the study of phraseological units and
metaphors that are part of musical works in comedy films, and their role in
realizing the creative potential of the verbal structure of a film work. The film
material comprises 30 British comedy films, which came out from the 1960s
to the 2010s. The research was carried out in three stages.

The first stage includes the typology of the studied musical works in
terms of its autonomy from comedy films. In particular, we identified: 1) the
music works specially written for a comedy film that develop a comedy film
plot line (for instance, Rimmer’s melody in the comedy film “The rise and
rise of Michael Rimmer” (1970); 2) the borrowed music material, which can:
a) develop the plot line of the whole comedy film (for instance, the detective

110



music in the comedy film “Johnny English” (2003)), b) develop the theme
line of a definite episode and have no connection with the general plot line
(for example, the a medley of famous songs in the comedy film “Four
weddings and a funeral” (1994)).

The second stage consists in analyzing the features of the reproducibility
of phraseological units in the studied musical works. This stage is based on
the concept of 1.V.Zykova, according to which modifications of
phraseological units in comedy film discourse represent a phrase game as one
of the varieties of linguistic creativity [Zykova 2019]. In the course of our
analysis, we have established different cases of a phrase game, created
through different strategies (for strategies, see details in [Zykova 2017: 635],
for instance, the embedding strategy (double bunk > She got a double bunk //
Double trouble bunk). The results obtained not only reveal the specificity of
the creativity of phraseological units in film discourse, but also agree with the
position of V.N. Teliya’s statement that “in cultural-national connotations (of
fixed phrases), culturally marked content of standards and stereotypes is
embodied” [Teliya 1996: 271].

The third stage involves the analysis of metaphors, the starting point for
studying which were the works of N.D. Arutyunova, V.N. Teliya,
Yu.S. Stepanov and a number of other researchers. We will briefly
demonstrate the specifics of the analysis on the musical extract He bought a
boat for almost double its worth / Then gave his bird a double birth (comedy
film “Double bunk™), in which we can observe the following cases of using
the metaphor: bird (the basic meaning ‘a creature with wings and feathers that
can usually fly’ vs. the contextual meaning ‘young woman’), birth (the basic
meaning ‘the time when a baby is born’ vs. the contextual meaning
‘problem’). Special attention is paid to creative metaphors, the identification
of which is based on the approaches developed in modern works [Pragglejaz
Group 2007: 3].

In general, we note a different degree of manifestation of the creative use
of phraseological units and metaphors that function as part of the musical
accompaniment of the analyzed comedies.
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