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TepMUH «JIMHIBUCTUYECKAs KPEaTUBHOCTBY» YaCTO BCTPEYACTCA B
COBPEMEHHOU HAy4YHOW JUTEpaType, U MHOTHE CUUTAIOT HM3Yy4YEHHUE 3TOrO
ABJICHUSA OTACJIBHBIM M O4YEHb BAXHBIM COBPEMEHHBIM HAaIPABJICHUEM
JIMHTBUCTUYECKUX MCCIeAoBaHni. HecMOoTps Ha IMPOKOE paclpoCcTpaHEeHue,
caMO TMOHATHE JIMHIBUCTHYECKON KpeaTuBHOCTH (nanee JIK) BO mMHOrom
octaercs pa3MmbITbiM. Haile cooOleHne CTaBUT CBOEH LENbI0 pacCMOTPETh
OCHOBHBIE $I3bIKOBBIE MEXAaHU3MbI, @ TAKXK€ BHUAbl U O0JACTH pealn3aluu
JIMHTBUCTUYECKON KPEAaTUBHOCTH.

OTrpaBHOW TOYKOM CHUCTEMATH3ALMHU PA3JIMYHBIX CIYy4aeB TOrO, YTO
NIPUHATO  HA3bIBAThb  (JIMHI'BUCTHUYECKOM  KPEATUBHOCTBIO»,  SIBIISIETCS
npencraBieHue o ToM, uro JIK peanusyercs B cepe mojib30BaHUs SI3BIKOM
(language performance) u OCHOBBIBACTCS Ha 3HAHUM SI3BIKOBOH CHCTEMBI
(language competence). Language performance skimrodaer B cebs chepy
HOMHMHaLMU U chepy TekcTtopopmupoBanus, u JIK Moxer mposBAsITHCS B
obOenx w3 yka3zaHHbIX oOnacrteid. JIK xapakrepusyer HOCHUTENEH s3bIKa, WU
JroAeH, OJIM3KUX MO0 YPOBHIO 3HAHUS K HOCUTENSAM S3bIKA.

Knaccudukanusa pasnosumnocreir JIK moxer mpoBOAMTBCS MO IBYM
B3aMMOCBSI3aHHBIM HAIIPABJICHUSIX: BO-NIEPBBIX, MO TEM MOTHBALMOHHBIM
OCHOBAaHMSIM, KOTOpble oOOycioBnuBaioT aktuBuzauuio JIK B peueBoit
NEeSATEIbHOCTH, U, BO-BTOPBIX, IO (pOpMaM SI3bIKOBOM TEXHMKH, JICKAILEH B
ocHoBe nposiBienuit JIK.

HccnenoBanne mokaszano, 4TO CTUMYJIUpoBaTh peanuzanuio JIK moxer
CTpPEMJIEHUE

(1) umMuTHpPOBATH HMIMOJIEKT JAPYrOro denoBeKa (B XyI0KECTBEHHOM
JUTEPATYPE, B T€ATPE);



(2) chopmupoBath CBON WHAWBUIYAITBHBIA HMIUOJEKT, OTIHMYHBIA OT
OPYTUX UIUOJIEKTOB (MHIWBHYyaIbHBIN, «y3HABA€MbIN» CTUIIb aBTOPA);

(3) matb WMeHa HOBBIM OOBekTaM  (Heousorus); (3a) yTOYHHUTH
UMEIOIINECS] HOMUHALMU (HapOAHAas STUMOJIOTHS);

(4) okazatp ompenelieHHOE BO3JCHCTBHE Ha MOJydYaTesss WHPOPMALUH
(HacMeluTh, HallyraTh, BOOAYLIEBUTH U T. 1.);

(5) U3MEHUTH CYNIECTBYIOIIMIA SI3bIK MU CO31aTh HOBBIN SI3bIK (HOBOSI3 H
ap.);

(6) ckoHCTpYMpOBAaTh HOBBIM TUN TEKCTa WJIM HOBYIO 1O (opme H
COZIEP/KAHMIO YACTh TEKCTA;

(7) HONOJTHHUTE CO3IaHHBIN TEKCT WILTFOCTPATHBHBIM MaTEPUAIOM.

SA3bIkOBRIE MexaHu3Mbl peanusanuu JIK oxBaTeIBaroT Bce ypOBHHM
A3BIKOBOM CHCTEMBI U BKJIIOYAIOT CaMble Pa3HOOOpa3HbIE S3bIKOBBIE CPEICTBA
OT (POHONOTMYECKUX M MOP(OJIOTHYECKUX [0 TEKCTOBBIX. Takxke cienyeT
Y4ECTh BO3MOXHOCTb HCIIOJB30BaHUA B JTOM IUIAHE 3aUMCTBOBAHUU U
MHOSI3BIYHBIX DJIEMEHTOB.

The notion of “linguistic creativity” is quite common in modern
scientific literature, and many believe that studying creativity is an important
and productive field of linguistic research which might yield significant
results in the long run. Despite its wide use the very notion of linguistic /
language creativity (LC) cannot be called fully clear-cut as it varies from
scholar to scholar. The present paper sets out to draw up general
categorization of the spheres where LC can be realized, the types of LC, as
well as the language means involved in structuring cases of LC.

The starting point for systematizing various cases of what is commonly
called “linguistic creativity” is the idea that LC is implemented in the sphere
of language use (language performance) and is based on knowledge of the
language system (language competence). Language performance includes the
sphere of nomination and the sphere of text formation, and LC can manifest
itself in both of these areas. LC characterizes native speakers, or people who
are close in level of knowledge to native speakers.

The classification of the varieties of LC can be carried out in two
interrelated directions: firstly, according to those motivational reasons that
determine the activation of LC in speech, and, secondly, according to the
forms of linguistic technology underlying the manifestations of LC.

The investigation showed that LC may be activated by the speaker’s
intention

(1) to imitate another person’s idiolect (in emotive prose, in a theatre
performance);



(2)to work out one’s own idiolect different from others (“easily
recognizable” individual author’s style);

(3) to give names to new objects coming into existence (neology); (3a) to
bring precision or specification into existing names of things (folk
etymology);

(4) to exert certain influence on the reader / listener (in order to make
one laugh, to impose the atmosphere of despair, fear, premonition, to inspire,
etc.);

(5) to introduce changes into an existing language or to create a new
language;

(6) to construct a new type of the text or a part of the text new in form or
content;

(7) to supplement a text with illustrations (of different kinds).

Linguistic modes for the implementation of the LC cover all levels of the
language system and include a wide variety of language means ranging from
phonological and morphological to textual ones. The possibility of using
borrowings and foreign language elements should also be taken into
consideration in this regard.
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