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PO®EPAT
[IImaenkoBa Hatams Bikrapayua

TBIIAJIOT TSI JKAHOYBIX BOBPA3AY Y TBOPYACIII
FO.LKPAIIIDYCKAT A: DBAJIIOIBISA I CHEIBIDPIKA

Crpykrypa paloThl: Tpana ckiajgaenia 3 yBOJ3IHAY, TPOX paszasenay,
3aKJIIOYIHHS, CIica BBIKApPBICTaHA JiTapaTyphl.

A0’ém pabGoTbl: 56 crap., cmic BbIKapbICTaHail mitapaTypsl — 26

KPBIHILI.

Karouaspis ciosbr: 10.I. KPAIIDYCKI, JIITAPATYPHBI ITPALIDC,
PAMAH, TBIITAJIOI'TA, 5BAJIIOLIBIA, HABATAPCTBA, TPAABILBIAL.

MbTa paboThl: BbisylieHHE 1 a0rpyHTaBaHHE THINAJIOT11 KaHOUbIX BOOpa3ay
y tBopuaciti FO.I. Kpammyckara Ha MaTapbisisie TBOpAY PO3HBIX MEPHISIAY.

A0’exkT gacaenaBaHHsi: TOKCThI TBopay “Tlast 1 cer” (“Poeta 1 §wiat”),
“Xara 3a Béckai” (“Chata za wsig”), “Yueanaa” (“Ulana”), “/[3éanik Cepadinbr’
(“Dziennik Sierafiny”).

Mertaapl fgacienaBaHHs: KyJbTypHA-TICTApbIYHbI, OisirpadidHbl,
CaIlbIsUTATIYHBI, TICIXaJTaridyHbl 3 JJIEMEHTaMI I3JIacHara aHai3y MacTaikara TBopa.

ATpbIMaHbIs BbIHIKI i iX HaBi3Ha: BbI3HAyaHBl ACHOYHBIS HANpaMKi ¥
pasBimin mitaparypHait a3erinacmi FO.I Kpammyckara; macrmenaBanbl acaOumiBaciii
Aro TBOpYara MeTajy; pasriemkaHa crenplika auIIocTpaBaHHS JKaHOUBIX
BoOpaszay y TBOpax pO3HBIX NEpbILAay TBOpYAcll ayTapa; BbISyJIeHa 1adHHa-
MacTallkae HaBaTapcTBa ¥ aIIOCTpaBaHHI JKaHOYBIX BoOpazay ¥ TBOpax
FO.I.Kpamsyckara § kaHTIKCIIE MOJIbCKara JiitapaTypHara npaipcy XIX cr.

AKTyaJIbHacllb TAMbI JacjeJaBaHHsA: aOyMOYJIeHa Ba)KHACIIO BBIBYUIHHS
npalseMbl ThINAJIOr1 )kaHoubIX BoOpaszay y TBopuacti 0.1, Kpamsyckara 3 ynikam
pPaMaHTBIYHBIX 1 PAATICTBIYHBIX TIHIIHIIBIN Y TIOJIbCKAM JiTapatypsl XIX cT.

Pakamenganpli ma BbIKAPBICTAHHI BBIHIKAY: MaTIpbIIbl 1  BBIHIKI
Jaj3eHara JgaciieJlaBaHHs MOTYIIb BBIKAPBICTOYBAIIIA SIK JJI1 BBIBYUSHHS aCHOYHBIX
HampaMKay nmoJibckaii JiTapatypsl XIX CT., Tak 1 Juisi TpyHTOYHAra pasrisay acoObl
1 TBopuacti FO.1. Kpamyckara.

lanina NPbIMSIHEHHS: MaT3PbISIIBI JacieaBaHHs MOTYIIb
BBIKApBICTOYBAIla MPBI HamiCaHHI KypcaBbIX paldoT 1 padeparay ma ricTopsli
noJyibckai gitapatypsl XIX cr.



PE®EPAT
[IImaenkoBa Haranbst BuktopoBHa

THUIIOJIOI'UA KEHCKHUX OBPA30B B TBOPYECTBE
I0.1. KPAIHIEBCKOI'O: 9BOJIIOIINA U CIIEHUPUKA

Crpykrypa padoThi: paboTa COCTOUT U3 BBEJICHUS, TPEX TJIaB, 3aKIIOUEHUS
Y CIIMCKA UCIIOJIb30BaHHOM JIUTEPATYPHI.

O0bém paboTbl: 56 cC., CHMCOK HCHOJIb30BAaHHOW JuTEparypsl — 26
VUCTOYHHUKOB.

KmioueBble caoBa: 10..  KPAIIEBCKUI, JIMTEPATYPHBIN
[TPOLIECC, POMAH, THUIIOJIOI'UA, 3SBOJJIOLUA, HOBATOPCTBO,
TPAULNA.

Leab padoThl: BeisBICHHE U 000CHOBAHHUE THIOJOTHH KEHCKUX 00pa3oB B
tBOpuecTBe FO. M. KpanieBckoro Ha Marepuaie Npou3BEICHHUIN pa3HbIX EPHOOB.

O0beKT mccaenoBaHusi: TeKcThl nmpousBenenuit “Iloat u mup” (“Poeta i1
swiat”), “Yueaaa” (“Ulana”), “Xara 3a gepeneir” (“Chata za wsig”), “JlHeBHUK
Cepadunst” (“Dziennik Sierafiny”).

Metoabl ucciaeI0BaHUsl: KYyJIbTYpPHO-UCTOPUYECKUH, OuOrpapuuecKuid,
COLIMOJIOTUYECKHM, TCHUXOJIOTMYECKUI C 3JIEMEHTaMHM LIEJIOCTHOTO AaHaJn3a
XYJI0KECTBEHHOTO IIPOU3BEACHUS.

IlonyyeHHble BBIBOABI M HMX HOBH3HA: OIPENEIEHBl OCHOBHBIE
HaIlpaBJ€HUs B pa3BUTHM JuTepaTypHoil nesrenbHoctH HO.M. Kpamesckoro;
UCCIIEIOBaHbl OCOOEHHOCTH €r0 TBOPYECKOTO METOJa; PacCMOTpeHa creurduka
U300paKeHHsI JKEHCKUX 00pa30B B MPOU3BEACHUIX Pa3HBIX MEPUOIOB TBOPUYECTBA
aBTOpa; ONPENEIEHO HIAEHHO-XYI0KECTBEHHOE HOBATOPCTBO B H300paKEHHUH
XKEeHCKuX 00pa3oB B mpousBeaeHusax FO.M. KpaiieBckoro B KOHTEKCTE MOJIBCKOTO
auTepaTypHoro npouecca XIX B.

AKTYaJIbHOCTh TeMbl MCCJIeI0BaHUs: 00yCIIOBJIEHA BaXXHOCTHIO U3YUYECHUS
npoOJieMbl THUIOJOTHHM >KEHCKHX 00pa3oB B TBOpuectBe lO.M. Kpamesckoro,
YUHUTHIBASI POMAHTHYECKHUE U PEATUCTUUYECKUE TEHICHLIUN B MOJIBCKOMW JINTEpAType
XIX B.

PexoMeHganum 1nmo HCHOJIb30BAHMI0 BbIBOJOB: MaTEpUabl M BBIBOJIBI
JAHHOTO MCCJIEIOBAaHUS MOTYT HCIIOJIb30BaThCA KAK I M3Y4YEHUS OCHOBHBIX
HanpaBlIeHUH Moibckor nuTeparypbl XIX B., Tak U 715 TIIyOOKOTO pacCMOTPEHUS
anuyHocTy U TBopuectBa FO.M. Kpamesckoro.

Obsiactp  MCHOJIB30BAHMS: MaTepuayibl  HWCCIEAOBAHMS  MOTYT
UCIIONIb30BAaThCSl NPU HAMUCAHUHM KYpPCOBBIX paboOT u pedeparoB MO HCTOPUHU
OJIbCKOU uTepatypsl XI1X B.



ABSTRACT
Typology of female images in the works of Yu. I. Krashevsky:
evolution and specificity

Natallia Shmayenkova

Structure of the work: the work consists of an introduction, three chapters,
a conclusion and a list of references.

Volume: 56 p., list of references — 26 sources.

Keywords: Yu. I. Krashevsky, literary process, novel, typology, evolution,
innovation, tradition.

The purpose of the work: to identify and substantiate the typology of
female images in the works of Yu. I. Krashevsky on the material of works of
different periods.

The object of research: the texts of the works “The Poet and the World”
(“Poeta 1 $wiat”), “Ulana” (“Ulana”), “Chata za wsig” (“Chata za wsig”),
“Serafina's Diary”(“Dziennik Sierafiny”).

Research methods: cultural-historical, biographical,
sociological, psychological with elements of a holistic analysis of a work of art.

The obtained conclusions and their novelty: the main directions in the
development of the literary activity of Yu. I. Krashevsky are determined; the
features of his creative method are investigated; the specificity of the image of
female images in the works of different periods of the author's work is considered;
the ideological and artistic innovation in the image of female images in the works
of Yu. I. Krashevsky in the context of the Polish literary process of the XIX
century is determined.

Relevance of the research topic: due to the importance of studying the
problem of typology of female images in the works of Yu. I. Krashevsky, taking
into account the romantic and realistic trends in Polish literature of the XIX
century.

Recommendations: the results of the research provide some support for the
study of the trends in the development of Polish literature in the XIX century, and
give a possibility to profoundly investigate the personality and creativity of Yu. L.
Krashevsky.

Scope of use: the research materials can be used in writing term papers and
essays on the history of Polish literature of the nineteenth century.



