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POD®EPAT

ITamkesiu I'anna IBanayna
Macranka-gakymMeHTajibHas npo3a 3o¢’i Hankoyckaii: ayrap, repoi,
payaicHacub

CTpykrypa pabdorbl: paboTa ckiajgaenua 3 YBOA3IHAY, TpoOX Tiay,
3aKJIIOYIHHS, CITiCa BhIKapacTaHal JIiTapaTypbl

A0’éM paboTbl: 59 crapoHak, Cmic BbIKapacTaHail mitapaTypel — 43
masirpls.

KiawuaBbisi  CJIOBBI: 300’89 HAJIKOVCKAS, MACTALIKA-
JIAKYMEHTAJIBHAS TIPO3A, JIPYT'AS CYCBETHAS BANHA, AVTAP,
AYTOHTBIYHACIID, KAHILDIILBIA YAJIABEKA, KAHILDIILbBIA
POYAICHACTIL, XXAHP, 1124, ITADTBIKA, ITPABJIEMATBIKA.

MbsTa apinioMHail padéoThl: pacKphIllb KAHIIIBII0 YalaBeKa 1 paualCHACIII
Ha MaT3phIsiIe MacTalka-IakyMeHTaabHai mpo3bl 30’1 Hankoyckaii.

A0’ekTaM jJacjedaBaHHsl BBICTYIAIOIb amnaBsjaaHHI 300pHikKa “ClieHbl
cBety” (“Sciany $wiata”), “JI3éuHiki BaeHHbIX ranoy” (“Dzienniki czasu wojny”) i
anaBsiaHH1 1bIkiIa “Menanbénnr’” (“Medaliony”) 30d’1 Hankoyckaii.

Metanajioria  gacjeqaBaHHsl: KyJbTypHa-TiCTapbluHbI, OisrpadidHbl,
CalplsUIariyHbl, CICTAMHA-CTPYKTYPHBI METaJbl 3 AJIEMEHTaMl I[3JIacHara aHalizy
Macralkara TIKCTy.

ATpbIMaHbIA BbIHIKI i iX HaBi3HA: BBISYJICHBI ACHOYHBIA 113MHA-MaCTalIKis
TAH/PHIIBII MacTallKa-TaKyMeHTallbHail TIPO3bl; Aaciie/laBaHbl acabiiBacili TBOpay
3o’t  HankoVckaii; BbISIYJIEHBI  (akTtappl  (apmipaBaHHS  TBOpual
1HIBIBITyalbHACII TTOJIBCKAM IMICBMEHHIIBI; PACKpPbITa KAHIMIBIS pavaicHAcCI 1
»kaHpaBasi crienpldika “J[3€HHIKAY Ba€HHBIX TaJ0y’; BbISYJIeHa IMpadiemMaThika i
nmpaaHajli3aBaHa  MMadThlka  300pHikKa  amaBsgaHHay  3o¢’i  Hankoyckaii
“MenanbEHnl”.

AKTyaJlbHACIHb TIMBI Jaciie/laBaHHsl a0yMOYJieHa aKThIYHBIM BBIBYUIHHEM
aryJbHBIX TOHJZHIIBIA MacTallKa-JaKyMeHTajJbHail Mpo3bl, aCYTHACLIO paboThI, Y
aKoi Obula O ciCTAMHA Jaciie/laBaHa MacTalKa-JaKyMeHTaldbHas mpo3a 3o0(’i
Hankoyckai.

Pykamenaanbli nma BbIKAPBICTAHHI BbIHIKAY pPad0TBI: MaTAIPBIAILI 1
BBIHIKI JlaclieflaBaHHsT MOTYILb MPBIMSHSLLA Tpbl  BBIBYYIHHI MacTalka-
JaKyMeHTaJdbHail mpo3bl, TBopdacii 3o¢’i Hamkoyckailt y KaHTIKCIE MOJIbCKAM
mitapatypsl XX CT.



PE®EPAT

IHamkeBuny Auna UBaHoBHa
Xy/10:KeCTBEeHHO-I0KYMeHTaIbHas npo3a 3o¢psun HankoBckoii: aBTop, repoi,
peaIbHOCTh

Ctpykrypa paboTbl: paboTa COCTOMT W3 BBEACHHS, TPEX TJIaB,
3aKJIFOYEHUS], CIIMCKA UCITOJIb30BAHHOM JINTEPATYPHI.

O6BEM: 59 cTpaHull, CIHCOK UCIOJI30BAHHOM TUTEPATyphl — 43 MO3ULIUA.

KarueBbie ciaoBa: 30®bA HAJIKOBCKAA, XYIOXECTBEHHO-
JIOKYMEHTAJIBHASI TIPO3A, BTOPASI MUPOBASI BOWHA, ABTOP,
AYTEHTUYHOCTD, KOHLIEITIA YEJIOBEKA, KOHLEITHWA
PEAJIBHOCTU, XKXAHP, NIEA, IIOOTUKA, ITPOBJIEMATHUKA.

Henab punoMHON padoThI: PaCKPBITh KOHUENLHUIO YEJIOBEKA U PEATbHOCTH
Ha MaTepuaie XyJ0KeCTBEHHO-TOKYMEHTaIbHOU P03kl 30¢pu HankoBCKoi.

O0beKkTOM HCC/IeJ0BAHMS BBICTYNAIOT pacckasbl coopHuKa “CTeHbl MHUpa”
(“Sciany $wiata”), “JIHeBHHKH BOeHHBIX Jer” (“Dzienniki czasu woijny”) u
paccka3sbl nukia “Menansonbl” (“Medaliony”) 3odsu HankoBckoi.

Metoaosorus HCCJIeIOBAHNSA: KYJIBTYPHO-UCTOPUYECKUH,
ouorpauyeckuii, COLMUOJOTUYECKUI, CHUCTEMHO-CTPYKTYPHBIH  METOJBl C
AJIEMEHTAMHM LIEJIOCTHOrO aHAJIN3a XYA0KECTBEHHOIO TEKCTA.

Ilosry4yeHHbIe pe3yJbTaThbl M UX HOBHM3HA: BBIIBICHBI OCHOBHBIE HJIEHHO-
XYJIO)KECTBEHHbIE ~ TEHICHLHMH  XYyJ0KECTBEHHO-JIOKYMEHTAJIBHON  MPO3bI;
UCCIIEeIOBaHbl 0COOGHHOCTH mpousBeAeHuid 3o0(bu HankoBCKOH; BBIABIEHBI
dakrtopel  QopMHUpOBAaHUS ~ TBOPYECKOW  WHAMBHAYAJIbHOCTH  IOJIBCKOU
MUCATENBbHUIBI, PACKPBITA KOHUEMIMS PEaNTbHOCTH W >KaHpOBas crHeruduka
“JIHEBHUKOB BOCHHBIX JIET; BBISIBICHA MPOOJIEMATHKAa W TPOAHAIM3UPOBAHA
no3TuKa cOopHHUKa paccka3oB 3o0ppu HankoBckoit “MenanboHbr”.

AKTYaJIbHOCTh TeMbl HCCJIeJOBaHUs 00YCIIOBJICHA aKTUBHBIM HM3YYCHHEM
o0LMX TEHAEHIMI XYIO0>KECTBEHHO-JOKYMEHTAIbHOM TMpPO3bl, OTCYTCTBUEM
paboThl, B KOTOpOW Obula © CHCTEMATUYECKHM HCCIEI0BaHA XYJI0’KECTBEHHO-
JOKyMEeHTabHas po3a 30ppu HankoBcKo#.

PexoMeHganum mo MCnoJib30BaHUIO Pe3yJbTAaTOB pPadoThl: MaTepuaibl U
pE3yNbTAaThl UCCIENOBAHUS MOTYT IPUMEHATHCA MPU U3YUYEHHH XYJI0KECTBEHHO-
JOKYMEHTaJIbHOM MpO3bl, TBOpUYeCcTBa 30pu HankoBCKOW B KOHTEKCTE MOIbCKON
murepaTypsl XX B.



ABSTRACT

Pashkevich Anna Ivanovna
Zofia Nalkovskaya's fiction and documentary prose: author, hero,
reality

Structure of the work: the work consists of an introduction, three chapters,
a conclusion, and a list of references.

Volume: 59 pages, list of references includes 43 sources.

Keywords: ZOFTA NALKOVSKAYA, FICTION AND DOCUMENTARY
PROSE, WORLD WAR II, AUTHOR, AUTHENTICITY, HUMAN CONCEPT,
CONCEPT OF REALITY, GENRE, IDEA, POETICS, PROBLEMATICS.

The purpose of the thesis: to reveal the concept of man and reality based
on the material of Zofia Nalkovskaya's fiction and documentary prose.

The object of the research is the stories of the collection " Walls of the
World” (“Sciany $wiata™), “Diaries of the war years” (“Dzienniki czasu wojny”)
and the stories of the cycle*“Medallions” ("Medaliony") by Zofia Nalkovska.

Research methodology: cultural-historical, biographical, sociological,
systematic and structural methods with elements of a holistic analysis of a literary
text.

The results obtained and their novelty: the main ideological and artistic
trends of fiction and documentary prose are revealed; the features of Zofia
Nalkovskaya's works are investigated; the factors of the formation of the creative
personality of the Polish writer are revealed; the concept of reality and genre
specifics of the “Diaries of the War Years” are revealed; the problems and poetics
of the collection of short stories by Zofia Nalkovskaya “Medallions”are revealed.

The relevance of the research topic is due to the active study of general
trends in fiction and documentary prose, the lack of systematic research on fiction
and documentary prose of Zofia Nalkovskaya.

Recommendations for the use of the results of the work: the materials
and results of the study can be used in the study of fiction and documentary prose,
the work of Zofia Nalkowska in the context of Polish literature of the twentieth
century.



