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PE®EPAT

Jluninomuas pabota: 64 c., 53 UCTOYHUKA.

Kirouessie ciaosa: CIMBOJIM3M, UBAH KPACKO, JIMTEPATYPHAA
KPUTUKA, CIIOBALIKAA MOJAEPHA, UMIIPECCMOHN3M, POMAHTU3M,
MYV3LbIKAJIBHOCTb, @ TEMATHUYECKHE JOMMWNHAHTLI, @ CTHUJIEBBIE
OCOBEHHOCTH, I10231 1.

O0bekT ucciaenoBanmsi: porpamMmMubie coopuuku MBana Kpacko «Houb u
oanHOYECTBO» U «CTHXWMY.

]_Ie.]'lb HCCJICA0OBAHUA: BBIABICHHUC CHMBOJJIMCTCKHUX 0COOEHHOCTEN B IMOR3UH

NBana Kpacko.
MeTtoabl  HcCJIeIOBaHUSA: HCTOPUKO-IUTEPATYpPHBIN, Ouorpadudeckui,

HappaTUBHbBINA, MOTUBHBIM U UCTOPUKO-KYJIbTYPHBIH.

IoryyeHHble pe3yabTaThl U UX HOBH3HA: II0 JAHHOM TE€ME OTCYTCTBYIOT
UCCIIEIOBaHUsI B OelopycckoM — JuTeparypoBeaeHun. B pabGore  Oyzer
IIPOJIEMOHCTPUPOBAH COBPEMEHHBIN B3I HA CIOBALKYI0 MO3THUYECKYIO KIIACCHKY
XX Beka. AHanm3 nodtuku Kpacko, B KOTOpOW COBMELIEHBI pa3HbIE HAIPABJICHUS
(cMMBOJIU3M, POMAaHTH3M M HWMIPECCUOHHU3M), TEMAaTUYECKUE M  CTHIIEBBIC
JOMMHAHTBI MOTYT BBbI3BaTb MHTEPEC y YHTATENIEW K IIO3TY M K CIIOBAIKOM
JIUTEPATYPE, a TAKKE aKTyaJIM3UPOBATh NHTEPEC JINTEPATYPOBEIOB.

OO0Js1acTe  BO3MOKHOIO  NPAKTHYECKOr0 MNPUMEHEHHMsA:  MaTepHUallbl
JUIUIOMHOW paOOTBl MOTYT OBITh MCHOJIB30BaHbI I M3y4E€HUs TBOpuecTBa lBaHa
Kpacko, nis Oonee moapoOHOTO O3HAKOMIIEHUS CO CIOBallKOW MojepHoil. Bce
IIPUBEJCHHBIE MAaTepuajbl MOTYT HCIOJIb30BAaThCS HA JIEKIUAX M IPAKTUYECKUX
3aHATUAX 10 HUCTOPHUM CIIOBALIKOW JIMTEPATYPhl, & TAKKE CIABAHCKUX JIATEpaTyp.
[ToMMMO nEpeyucieHHOro, padoTa MOYKET CIIYKUTh HUCTOYHUKOM JJIsi HalUCAaHUs
JOPYTUX Hay4HBIX pa0dOT IO CXOXKEH TEMATHKE.

ABTOp pabOThI MOATBEPKIAET, UTO MPUBEJICHHBIN B HEH MaTepual MpaBUIbHO
1 00BEKTHUBHO OTPaXaeT COCTOSTHUE UCCIIElyEMOTO TIpoliecca, a BCe 3aMMCTBOBAHHbBIE
U3 JIUTEPATypHbIX U JIPYTUX HCTOYHUKOB TEOPETHUYECKUE U METOJAUYECKHE
MOJIOKEHUS! U KOHUEMIMU COMPOBOXKIAIOTCS CChIKAMU Ha UX aBTOPOB.



PODEPAT

JpiruiomHas mpana: 64 c., 53 KpbIHILBI.

Kmrouasbia caoBbl: CIMBAIJII3M, IBAH KPACKA, JIITAPATYPHAS
KPBITBIKA, CJIIABALIKAS MAJIDPHA, IMIIPOCIAHI3M, PAMAHTLBI3M,
MVY3bIHHACIID, TOMATBIYHBIA JNAMIHAHTBI, CTBIJISIBBIA
ACABJIIBACLII, TTAD3I4.

AO'ekT paacjenaBaHHsi: Tparpamubis  300pHiki IBana Kpacko «Hou i
an3iHoTa» 1 «Bepiby.

MbTa naciegaBaHHsI: BbIIYJICHHE acalOiBacili ciMBali3My ¥ mas3ii IBana
Kpacka.

MeTtaasbl aacjiefaBaHHsA: TICTOPBIKa-JIiTapaTypHbl, OisirpadiuHbl, HAPATHIYHBI,
MAaTBIYHBI 1 T1ICTOPBIKA-KYJIbTYPHBI.

ATpbIMaHbIfl BbIHiKI 1 iX HaBi3Ha: ma Jgan3eHail TOMeE aJCyTHIYAKOIh
naciefaBaHHl ¥ OemapyckiM  JliTaparypasHayctBe. Y mpambl  Oyjase
paJdMAHCTPABAHbl CYYaCHbl TMOTJIAJ Ha CIABAIKYK MadThlUHYI0 Kiaciky XX
craroga3a. Anam3 mnadTeiki Kpacka, y sKOMl CyMmelIdaHblsi pO3HBIS HaIlpaMKi
(ciMBami3M, pamMaHThI3M 1 IMIIPACISAHI3M), TAMATHIYHBIS 1 CTBUISBBIA JaMIHAHTHI
MOTYIb BBIKJIIKAIlh I[IKaBacllb y YbITAUOY Jla MadsTa 1 Ja cllaBallkail JiTaparypsbl, a
Takcama akTyalli3aBallb 11KaBacllb JiTapaTypazHayuay.

BoOaacus MarybiMara MNpakThlYHATA  NPbLIMSAAHEHHSI:  MaTAPbIsUIbI
JBIMJIOMHAN TIpalbl MOTYIlb OBbIIb BBIKAPBICTaHBI ISl BBIBYUSHHS TBopdYacil IBaHa
Kpacka, nns Gonpln maapaOsi3Hara asHasiMJICHHSI ca ciaBalkail mamdpHail. Yce
NPBIBEI3EHBISI MATIPBIIIBI MOTYIh BBIKAPBHICTOYBAIlA HA JIEKIBIAX 1 MPaKThIYHBIX
3aHSATKAX Ta TICTOPBIl CjaBallKai JIiTapaTypbl, a Takcama CIaBsSHCKIX JiTapaTyp.
AKpams miepajiivyaHara, npana MOXa CIY>KbIIb KpPBIHILAW i1 HamiCaHHS 1HIIBIX
HABYKOBBIX Mpall Ma nago0Hail TAMATHIIII.

A¥yTap mparel manBsipKae, MTO MPBIBEA3CHBI B € MATIPBISUT MpaBijibHA 1
a0'eKThIyHA aaIIOCTpOYBae CTaH JOCHIeTHAra mpardcy, a BCE 3amasblYaHbId 3
JITapaTypHBIX 1 1HIIBIX KPBIHIIL TIAPATHIYHBISL 1 METaAbIYHbIA CTaHOBINIYA 1
KaHIPIMIBI CyMpaBapKAroIla cliackuikaMi Ha iX ayTapay.



ABSTRACT

The diploma’s work: 64 p., 53 sources.

Keywords: SYMBOLISM, IVAN KRASKO, LITERARY CRITICISM,
SLOVAK ART NOUVEAU, IMPRESSIONISM, ROMANTICISM, MUSICALITY,
THEMATIC DOMINANTS, STYLE FEATURES, POETRY.

Object of the study: Ivan Krasko's program collections "Night and Solitude"
and "Poems".

Purpose of the study: identification of symbolist features in the poetry of Ivan
Krasko.

Methods of the study: historical-literary, biographical, narrative, motivational
and historical-cultural.

The results obtained and their novelty: there are no studies on this topic in
the belarusian literary criticism. The work will demonstrate a modern look at the
Slovak poetic classics of the XX century. An analysis of Krasko's poetics, in which
different directions (symbolism, romanticism and impressionism) are combined,
thematic and stylistic dominants can arouse readers' interest in the poet and Slovak
literature, as well as actualize the interest of literary critics.

Possible practical application: the materials of the thesis can be used to study
the work of Ivan Krasko, for a more detailed acquaintance with the "slovak
moderna". All the materials presented can be used in lectures and practical classes on
the history of slovak literature, as well as slavic literatures. In addition to the above,
the work can serve as a source for writing other scientific papers on similar topics.

The author of the work confirms that the material presented in it correctly and
objectively reflects the state of the process under study, and all theoretical and
methodological provisions and concepts borrowed from literary and other sources are
accompanied by references to their authors.






