MHUHUCTEPCTBO OBPA3BOBAHUS PECIIYBJIUKHU BEJAPYChH
BEJIOPYCCKHH I'OCYJIAPCTBEHHBII YHUBEPCUTET
OUJIOJOINYECKUU PAKYJIBTET

Kadenpa Teopernueckoro u c1aBsiHCKOI0 JUTEPATyPOBeICHUA

MACKAIJIb
EnuzaBera JImutpueBHa

HAPPATHUBHBIE CTPYKTYPBI B ITPO3E PYJOJIb®A AIINKA

JluruioMHas pabota

Hay4uHb1ll pyKOBOIUTENB:

KaHIUAT GUIOJOTHIECKUX HAYK,
noueHt E. B. BoctpukoBsa

Jlonymiena K 3amure
« » 20 r.

3aB. kadeapoi TEOPETUUYECKOTO U CIAABIHCKOIO JIMTEPATypPOBEACHUS
KaHJuIaT PUI0JIOTHYECKUX HayK, Jo1eHT T. A. Mopo3oBa

Munck, 2021



PE®EPAT

Crpykrypa AMIUIOMHOH PpaldoThl: AUIUIOMHAas paboTa COCTOUT W3
BBEJICHHUS, TPEX TJIAB, 3AKIIOUECHUS, CIIMCKA UCTIOJIb30BAHHBIX UICTOYHUKOB.

Oo0bem: 61 crpanuna, 46 ICTOYHUKOB.

KiroueBbie cJjoBa: HAPPATOJIOI'A, HAPPATOP, THUIIbBI
HAPPALIMIN, HAPPATUBHBIE CTPYKTYPLHI, CJIOBALIKAA JIMTEPATYPA,
PVJIOJIb® SIINMK, BOEHHBII POMAH.

OO0bekT mccaegoBanmsi: pomansl Pynoneda SAmuka «ILmomans cBaroi
Anbx0eTb» U «MepTBbI€ HE MOKOTY.

IIpeameTr uccJieoBaHUsI: HappaTUBHbIE CTPYKTYpbl poMmaHOB «llnomanb
CBATOU ANBXKOETh» U «MepTBbIC HE TIOIOT.

eap ncesienoBaHusi: IPOAHAIU3NPOBATH HAPPATUBHBIE CTPYKTYPHI B IIPO3€
Pynonsda Smuka Ha npumepe NporpaMMHBIX pomaHoB mucatens «llmomansb
CBATOU ANBXOETB» U «MepTBbIC HE TIOFOT.

MeToabi HCCJICTOBAHUA: HUCTOPUKO-JINTEPATYPHBIH, KYJbTYpPHO-
JUTEPATYPHBINA, CTPYKTYPHBIHA, OMOrpad uuecKuii.

IlosyyeHHble pe3yjabTaThl W MX HOBHU3HA: B JaHHOW pabore ObuIH
U3JI0KEHbl OCHOBHBIE TIOHSTHS HAppaTOJIOTMYECKOM HAayKH, Mbl BBIICIWIN
MOJXOJbl K HCCJIEIOBAHUIO TEKCTa, HA OCHOBE KOTOPBIX OBLIU PACCMOTPEHBI
pomanbl Pynoneda SAmuka «[lnomane cBsiToi AnbxOeTb» U «MepTBbIE HE
noroT». B pomanax gaHHOro aBTOpa HyljeBas (okanu3aius, MOBECTBOBATEIbHBIC
CTPYKTYpHI 3aKpBIThIC, ayKTopuaiabHble. B mpo3e Pymonbda Ammka yame Bcero
BCTpEUYaeTCSd HEAMETeTUYECKUH HappaTop, Mo crnocobdaM H300pa’keHUs HappaTop
MOXKET OBITh KaK AKCIUTMIIUTHBIM (B poMaHe «Ilmomans cBATOW AJBKOETHI»), TaK
U UMIUTUIATHBIM («MepTBbIe HE TOIOT»). AKTyaJIbHOCTH pabOThl 0OyCIIOBIICHA
TEM, YTO CIIOBAIIKO-0ETOPYCCKUE TUTEPATYPHBIE CBSI3M B HACTOSIIIEE BpEMsI €IIle HE
COBCEM YyCTAHOBIIEHBI. B OemopycckoM IUTEpaTypOBENCHUH WCCIEIOBAHUS
CJIOBAlIKMX aBTOPOB M MX IPOU3BEICHUN, a TAKXKE CIIOBALKOIO JIMTEPATYPHOTO
mpoliecca MPOBOMAATCS PEIKO, MOITOMY JaHHas paboTa MOMKET BBICTYMATh Kak
MCTOYHUK obOoramieHusi Takux cBsizeil. MccnemoBanmsi mpos3sl Pynonbda Ammka
yepe3 MpU3My HAPPATOJOTMU €II€ HE MNPOBOAWIMCH HHU B CJIOBAllKOM, HU B
0eopycCKOM, HU B PYCCKOM JIUTEPATypPOBEICHHH.

Ob0sacTh  NMPaKTHYECKOr0  NPUMEHEHHUsI:  MaTepualibl  JAHHOIO
UCCIIEIOBAHUSI MOTYT OBITh MCIOJIb30BaHBbl B MPAKTUKE MPENOJABaHUS TEOPUU
JIUTEPATYPBI, UCTOPUHU CIIOBALIKON JTUTEPATYPHI, UCTOPUU CIIABIHCKHUX JINTEPATYP, &
TaKXe JJIs JabHEHIINX UCCiIeaoBaHui TBopuecTBa Pynonbda Ammuka.



PODEPAT

CTpykTypa aBIIVIOMHAH mpanbl: JObIIUIOMHAs IMpala cKiajaaenia 3
yBOJI31HAY, TPOX TJIay, 3aKIIOYIHHS, CIICY BBIKAPBHICTAHBIX KPBIHIL.

A0'ém: 61 crapoHka, 46 KpBbIHILI.

Kawuasbia caoBbl: HAPATAJIOI'TSI, HAPATAP, ThIIIbl HAPAILIBII,
HAPATBIYHBISI CTPYKTYPBI, CJIABAIIKAS JIITAPATYPA, PYIOJIb®
SAHIBIK, BAEHHBI PAMAH.

A0'ekT naciaenaBaHHsi: pamanbl Pynonbdpa SAmbika «[lnomva cBsToit
AnbxOeThI» 1 «MEPTBBIS HE CISBAIOIBY.

IIpagmMeTr naciaenaBaHHsA: HApaTbIyHBI CTPYKTYphl pamanay ««llmomrya
CBATOU ANBXKOETB» 1 «MEPTBBIS HE CIISBAIOLIbY.

MbhTa aaciegaBaHHsI: TpaaHai3aBallb HapPaTBIYHBIA CTPYKTYPBI ¥ TIpo3e
Pynonbda Smmka Ha mpeikiaa3e mparpaMHbIX pamaHay mickMeHHika «llmomrya
CBATOU ANBXKOETB» 1 «MEPTBBIS HE CIISIBAIOLIBY.

MeTaabi naacjaenaBaHHS: TiCTOpBIKa-JIITApATyPHBI, KYJIbTYpHa-
JTapaTypHbl, CTPYKTYPHBI, OisirpadiyHbI.

ATpbIMaHbIsl BbIHIKI i iX HaBi3HA: y naa3eHail mparsl ObLII BBIKJIAI3CHBI
ACHOYHBIS TMAHSAII HaparajaridHaid HaByKi, MbI BBII3EIUI MaABIXOABI Ja
JacielaBaHHs TAOKCTY, Ha MaJCTaBe SKiX ObUIl pa3riie/kaHbl pamaHbl Pynonbda
Ambika «Ilnomua cBsaToit AnbxOeTh» 1 «MEPTBBIS HE CHABaIOIL». Y paMaHax
naa3eHara ayrapa HyssBas ¢axaiizaibls, anaBsAalbHBII CTPYKTYPBI 3aKPBITHIS,
aykrapblanbHbig. Y mpo3e Pymoneda Smbika uacued 3a Yc€ cycTpakaeriia
HEABIATETHIUHBI HapaTap, na crmocabaM aJIIOCTpaBaHHS HapaTap MOXa OBIlb SIK
SKCIUTNBITHRL (y pamane «lIlmomrua cBsATOM AJnbXOETBI»), TaK 1 IMIUTIIBITHBI
(«MEpTBBISI HE CIISIBAIOIBY). AKTyallbHACIlh TIpallbl aOyMOyJieHa TbIM, IIITO
cliaBaIka-0enapycKis JTapaTypHbIS CyBsi3l ¥ IIMMEpaliHi 4ac SIud He 3yciM
yCTaHOYEeHbl. Y OemapyckiM JiTapaTypa3HayCTBE JacieJaBaHHI ClaBaIKixX
aytapay 1 ix TBOpay, a Takcama cjaBallkara JiTapaTypHara mpamjscy MpaBo3siiia
pa/Ka, TaMy Jdaj3eHas Impaia Mo)kKa BBICTyHallb SK KpbIHINA Y30arausHHA TaKix
cyBszsay. JlacnenaBanui nmpo3sl Pygonbda Smbika mpa3 npeIi3My HapaTajiorii srdd
HE TpaBoA3LIiCs HI Yy cmaBarnkiM, HI Y OemapyckiM, HI ¥ pycKiM
JiTapatypa3HayCcTBe.

Bob6sacub mnpakTblYHAra NpPbIMAHEHHSI:  MaTIPBIIBI  Jaja3eHara
JaciielaBaHHs] MOTYIb OBIIb BBIKAPBICTAHBI Y TIPAKTHIIB BBIKJIAIAHHS TIOPHI1
JTapaTyphl, TICTOPHII CIaBaIlKai JITApaTyphl, TICTOPHII CIABSHCKIX JiTapartyp, a
Takcama Jyisl JajeUIbIxX JaciaeaaBaHHsy TBopuaciii Pynonbda Smibika.



SUMMARY

The structure of the work: the work consists of an introduction, three
chapters, a conclusion, a list of the used sources.

Scope: 61 pages, 46 sources.

Key words: NARRATOLOGY, NARRATOR, TYPES OF NARRATION,
NARRATIVE STRUCTURES, SLOVAK LITERATURE, RUDOLF JASIK,
WAR NOVEL.

Object of research: novels by Rudolf Jasik "St. Elizabeth Square™ and "The
Dead Do Not Sing".

Subject of research: the narrative structures of the novels "St. Elizabeth
Square" and "The Dead Do Not Sing".

Goal of research: to analyze the narrative structures in the prose of Rudolf
Jasik using the example of the author’s novels "St. Elizabeth Square™ and "The
Dead Do Not Sing".

Research  methods: historical-literary,  cultural-literary, structural,
biographical.

The results obtained and their novelty: in this work, the basic concepts of
narratological science were outlined, we identified approaches to the study of the
text, on the basis of which the novels by Rudolf Jasik "St. Elizabeth Square" and
"The Dead Do Not Sing" were considered. In the novels of this author, there is
zero focalization, the narrative structures are closed, auktorial. In the prose of
Rudolf Jasik, a non-diegetic narrator is most often encountered, according to the
methods of depiction, the narrator can be either explicit (in the novel "Square of St.
Elizabeth™) or implicit (“The Dead Do Not Sing"). The relevance of the work is
due to the fact that the Slovak-Belarusian literary ties are currently not yet fully
established. In Belarusian literary studies, studies of Slovak authors and their
works, as well as the Slovak literary process, are rarely examined, so this work can
act as a source of enrichment of such connections. Research into the prose of
Rudolf Jasik through the prism of narratology has not yet been conducted out in
either Slovak, Belarusian, or Russian literary criticism.

Scope of practical application: the materials of this study can be used in
the practice of teaching the theory of literature, the history of Slovak literature, the
history of Slavic literatures, as well as for further research on the work of Rudolf
Jasik.



