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PE®EPAT

CTpyKTypa IMIJIOMHOM PadoThl: TUIIJIOMHAsl pad0Ta COCTOUT U3 BBEICHUS,
TpEX IJaB, 3aKJIIOUEHUS, CIIMCKA MCIIOIb30BAaHHON JIMTEPATYPhI, BKIIOYAIOIIETO 52
HauMeHoBaHuA. OOmuii 06beM padoThl COCTaBisieT 62 CTpaHUIBI MEYATHOTO
TEKCTA.

KaroueBbie cioBa: HATYPU3M, MAPI'TUTA ®UI'YJIU, CJIOBALIKAA
JIMTEPATYPA, POMAH, JIMPU3ALIMS, APXAM3AIMS, BUBJIENCKUE
PEMUWHUCHEHIMNA.

O0bekT nccienoBanus: poManbl Maprutel @urynu «Basunon» u «Tpoiika
THEBIX).

IIpeaMer uccrnenoBanus: MOATUKA HaTypu3Ma B pomaHax Maprutsl OUrynu.

Heas pummomMHOM palOOThL: NpPOAaHAIU3UPOBATH TBOPYECTBO Mapruthl
Qurynu uyepe3 MPU3MY OPUTMHAIBHOTO  CJIOBAIKOTO  XYJ0>KECTBEHHOTO
HaIlpaBJICHUS HATYPU3M.

MeToabl  HCCIAEAOBAHMA: ONMCATEIBHBIM, KYJIBTYPHO-UCTOPUYECKH,
CPAaBHUTEIBHO-CONOCTABUTEIIbHBIN.

B xonme maHHOro MccienoBaHus ObLIIO M3YyYEHO OPUTHMHAIBHOE CIOBALIKOE
JUTEPATYPHOE HANpaBJICHHE HATypuU3M, CYIIECTBOBABUIEE HA TEPPUTOPUU
CrnoBakun B 30-40-p1x romax. bpum ompeneneHsl W OXapaKTEPU30BAHBI €TO
OCHOBHOE YEpThI, HA3BaHbI ApYAMIINE MPEICTABUTEIN U UX MPOU3BEACHHUS, ObUIH
IIPOAHATIM3UPOBAHBI U CHCTEMATU3UPOBAHbl KPUTUUYECKUE PAOOTHI, MOCBSIIEHHBIE
JAHHOMY HampaBiieHHI0. bojee 00CTOATENbHO U MOAPOOHO HA MPEIMET HAIWYUS
HAaTYpUCTCKUX 4epT ObUIM u3ydeHbl pomaHbl Maprutel @urynu «BaBunon» u
«Tpoiika rHeabIX». by MpoaHanM3UPOBAHBI U 0XAPAKTEPU30BAHBI MPOSBICHUS
MO3TUKHU HATYPU3Ma B JAHHBIX IPOU3BEACHUX (B YaCTHOCTH, TITyOOKas TMpHU3alus,
apxau3alus npoosieMaTuku, Onbneiickue U (oJIbKIOPHBIE 3JEMEHTHI, YIIPOIICHHE
KOH(JIMKTa, BO3BpAILEHUE K Uealy €CTECTBEHHOIO YEJIOBEKa U IPYrUe), a TAaKKe
ObLJ1a T0Ka3aHa MPUHAIJIEKHOCTh U3YYEHHBIX POMAHOB K HAIIPaBJICHUIO HATYpU3M.

[Tony4yeHHbIe pe3ynbTaThl YKa3bIBAIOT HA HAIMYUE TPOOIEMHBIX MOMEHTOB B
paMKax HM3y4eHMs HaTypu3Ma M TBOPYECTBA OTAEJBHBIX €ro MpPEe/ICTaBUTEIIEH,
MOKAa3bIBAIOT HEOOXOJUMOCTh IEPEOCMBICIIEHUS HEKOTOPBIX TEOPETHUECKUX U
KPUTUYECKUX PaOOT, paCKphIBAIOIINX JaHHOE HalpaBieHue. Takke B X0Ae padoThl
oOHapy>kujach HEOOXOJMMOCTh B HOBBIX IE€PEBOJAX HEKOTOPHIX POMAaHOB
Maprutsl GOurynu. JlanHas numiomMHasi paboTa MOXET ObITh MCIOJb30BaHA MPHU
W3Y4YEHUU CJIOBAIIKOTO HATypu3Ma WM TBopuecTBa Maprutbl OuUryiau B BBICIIUX
y4eOHBIX 3aBEJCHUSX, a TaKKe€ MOXET TMOCIYKXUTh HCTOYHUKOM 0a30BOM
uHpopmanuu 00 yka3aHHOM (peHOMEHe MpU TMOJATOTOBKE CTYACHTAMH HAay4HBIX
pabor.



PODEPAT

Crpykrypa ablIUIOMHAW padoThI: ABIIUIOMHAs paboTa CcKiIazaenia 3
YBOJI31HAY, TPOX IJI1ay, 3aKJIIOUIHHS, CIica BBIKAPBICTAHBIX KPBIHIIL 3 52 HAWMEHHSY .
ArynbHBI 20'€M mparibl ckaagae 62 cTapoHKI IpyKaBaHara TIKCTY.

KarouaBeia caoBbl: HATYPLI3M, MAPI'ITA ®ITI'VJII, CJIABALIKAA
JITAPATYPA, PAMAH, JIIPBLIBALIbISI, APXAIBAIIBIS, BIBJIEMCKIA
POMIHICILOHIIBII.

Ab'exkT nmacnemaBaHHs: pamanbl Mapritel @irym «Basinon» 1 «Tpoiika
THSIBIX.

IIpagMer nacnenaBaHHs: MadThIKa HATYPBI3MY ¥ pamanax Mapritel Oiryii.

MpTa apimioMHal paboThl: TpaaHalTi3aBalb TBopYaciih Mapritel ®iryiii mpas
NpbI3MY apbIriHAJIbHArA ClIaBallkara MacTalkara KipyHKy HaTypbI3M.

Metaabl AacjaeJaBaHHS: amnicaiabHblI, KyJbTYpPHa-TICTapbIYHBI,
napayHajabHa-CynacTaysabHBbI.

VY xon3e paa3eHara jaciefaBaHHs ObIY BBIByYaHbI apbITIHAJBHBI ClIaBaIlKi
JiTapaTypHBI KIpyHAaK HATYpbI3M, sIKi icHaBay Ha TpeITopbli CnaBakii ¥ 30-40-b1x
ragax XX crarogass. beuil BeI3HaUaHbI 1 aXxapakTapbl3aBaHbl SIT0 ACHOYHBISI PHICHI,
Ha3BaHbl SICKPABEHMIIbIA NpPaJCTayHIKI 1 1X TBOPBL, ObUI MpaaHai3aBaHbl 1
CICTAMAThI3aBaHbl KPBITBIYHBIA PA0OTHI, MPBICBEYAHBIS IdTaMy KIPYHKY. boibin
ITPYHTOYHa 1 mnaapals3Ha Ha MpagMeT HasyHaclll HATYpBICIKIX pbicay ObLIl
nacienBanbl pamanbl Maprutel ®@irym «BaButon» 1 «Tpolika THAAbIX». bbun
IpaaHali3aBaHbl 1 axapakTapbl3aBaHbl NPasiBbl Ma3TbIKI HATYpPbhI3MY ¥y Aal3€HBIX
TBOopax (y TMpbIBaTHACI, TJIBIOOKAsl JpbI3allblsl, apxai3albls MpadjeMaThIKi,
010J1e¥iCcKis 1 PaNbKIOPHBISI AJIEMEHTHI, CIIpalTYdHHE KaH(IIKTY, BIPTAaHHE Ja 173y
HaTypajbHara yajaBeKa 1 I1HIIbISA), a Takcama OblIa J1aka3aHa MPBIHAJIEKHACUb
JacieIBaHHBIX paMaHay Ja KIpyHKY HaTypbI3M.

ATpbIMaHbIsl BBIHIKI MMaKa3BawIllb HasyHACllb NPaOJIEeMHBIX MOMaHTay Yy
paMKax BBIBYYSHHS HATypbhI3My 1 TBOpYacll AacoOHBIX £Aro MpaJCTayHIKOY,
NaKa3Balolp HeaOXOJHACIb I[E€PAaCIHCABAHHS HEKATOPBIX TIAPITHIUHBIX 1
KPBITBIYHBIX pa0OT, K1l paCKpbIBAOIb Ja3€HbI KipyHaK. Takcama ¥ xoa3e paboThl
BbISIBIJIacd HEAOXOJHACLb Y HOBBIX IEpakiiafax HEKaToOpblX pamMaHay MapriTsl
®iryni. Janzenas aplioMHast paboTa Moka ObIllb BBIKAPHICTaHA MPbI BBIBYYIHHI
claBalkara Harypbi3My a0o TBopuacui Mapritel @irydai §  BBIIPHIIBIX
HAaBYYaJIbHBIX YCTaHOBaX, a TaKcamMa MOXa MaclyXblllb KpbIHINAH Oa3aBail
iH(papMmanpll ad 1aa3eHbIM (EHOMEHE MPhI MAIPBIXTOYIBI CTYJIPHTaM1 HaBYKOBBIX
npail.



ABSTRACT

The structure of the thesis: the thesis consists of an introduction, three
chapters, a conclusion and a list of the used sources which includes 52 items.
Total work volume is 62 pages of printed text.

Keywords: NATURISM, MARGITA FIGULI, SLOVAK LITERATURE,
NOVEL, LYRIZATION, ARCHAIZATION, BIBLICAL REMINISCENCES.

Object of research: the novels of Margita Figuli "Babylon™ and "Three
chestnut horses".

Subject of research: the poetics of naturism in the novels of Margita Figuli.

Aim of research: analyze the works of Margita Figuli through the prism of the
original Slovak literature direction of naturism.

Research methods: descriptive, cultural-historical, comparative.

In the course of this study was studied the original Slovak literarature direction
of naturism, which existed on the territory of Slovakia in the 30-40s of the XX
century. Its main features were identified and characterized, the brightest
representatives and their works were named, critical works devoted to this direction
were analyzed and systematized. The novels of Margita Figuli "Babylon™ and "Three
chestnut horses" were studied in more detail for the presence of naturists features.
The manifestations of the poetics of naturism in these works were analyzed and
characterized (in particular, deep lyrization, archaization of the problematic, biblical
and folklore elements, simplification of the conflict, a return to the ideal of a natural
person and others), and also the belonging of the studied novels to the direction of
naturism was proved.

The results obtained indicate the presence of problematic moments in the
study of naturism and the creativity of its individual representatives, show the need
to rethink some theoretical and critical works that reveal this direction. Also in the
course of the work, the need for new translations of some of Margita Figuli's novels
was revealed. This thesis can be used in the study of Slovak naturism or the work of
Margita Figuli in higher educational institutions, and can also serve as a source of
basic information about this phenomenon when students prepare their scientific
works.



