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PEDOEPAT

JuniomHas pabora: 57 cTpaHul, OCHOBHOW Tekct — 50 crpanun, 44
VCTOYHUKA.

Kmouesbie cioBa: CJIOBAIIKUM SKCIIPECCMOHU3M, HOBEJIIA,
MOTUB, SIH TI'PYIIOBCKUU, TTOOTUKA, TEM3A BAMOII, ABTOPCKAS
KOHLIEIIU S, «MAJIEHbKHWI» YEJIOBEK, POMAHTH3M.

OO0beKT uccaeq0BaHusi: SKCIIPECCUOHUCTCKUE HOBEUIBI SlHa ['py1IoBCcKoro u
poman «YenmoBexk ¢ mportesom. Jlenmo mopyuuka CubopHay, a TaKke
DKCHPECCUOHUCTCKUE HOBEIUIBI [ el3pl Bamoma u ero poman «AtoMsl boray.

IIpenmer  mccienoBaHUsi:  IEHTpajdbHble MOTHBBI U 00pa3bl B
DKCIPECCUOHUCTCKUX  HoBeimax fHa I'pymosckoro wu  I'eisel  Bamoma,
DKCIPECCUOHUCTCKHUE IIEMEHTHI B poMaHax «YenoBek ¢ mpore3oM. Jlemo nmopydnka
Cubopna» u «AtoMbl boray.

Heab muniuomMHoi padoThl: TPOAHAIM3UPOBATh TBOPUECTBO I'eit3p1 Bamomia u
SIHa ['pymIoBCKOTO B pycCiie SKCIIPECCHOHUCTCKON ICTETUKH.

Junmomuast paboTa COCTOMT W3 BBEJEHUS, YETHIPEX TIJIaB OCHOBHOW YaCTH,
3aKJIIOYEHMS], CIIMCKA JINTEPATYPHI.

MeTtoabl  HMCCIeI0BAHMSA:  UCTOPUKO-JIUTEPATYPHBIM,  CPAaBHUTENIBHO-
THTIOJIOTUYECKUI, METOJ MOTUBHOT'O aHAIU3a.

IHonyyenHnsie pe3yabTarbl M HMX HOBU3HAa. Ha mnpumepe TtBOpueckoro
Hacnenusi [eitspl Bamoma u flHa I'pymioBckoro Mbl riiyOOKO HpoaHaNIW3HpPOBAIU
LEHTPAJIbHBIE MOTHUBBI, XapakTepbl M 00pa3bl JMTEPATYPHOIO SKCIPECCHOHU3MA
CnoBakun XX  Beka. HeoJHO3HAYHOCTP  TOJKOBAaHUA  JIMTEPATyPHOIO
HKCIIPECCUOHU3MA B JIMTEPATypPOBEICHUH, MaciiTad M 3HAYMMOCTH SBIICHUS B
KOHTEKCTE MUPOBOU JIUTEPATYPBI B LIEJIOM U CIIOBALIKOM — B YaCTHOCTH, OIPEAEITIUIN
aKTyaJbHOCTh JaHHOTO wuccienoBanus. OHa 3akio4yaeTcss B HEOOXOIUMOCTU
BCECTOPOHHETO aHAIM3a 3KCHPECCHOHUCTCKOW MPO3bl (ITOCKOJIBKY MMEHHO B 3TOM
poJe TUTepaTyphl SKCIPECCUOHU3M, B OCHOBHOM, OBLI MPEACTaBICH Ha CIOBAIKOM
moYBe€) M  BBIACICHHEM TMpoOiieM, OCTaBIIUXCS BHE cdeppl BHUMAaHUSA
uccinenoBarened. Mpl pacCMOTpeEnd Npo3y 3KCIPECCHOHM3MAa M TBOPYECTBO €T0
MpEeACTaBUTENIE B KOHTEKCTE cloBaukoil nuteparypbl 1920—1930-x romos,
IpOaHAIU3UPOBAB HauOOJIee BaXKHBIE ACTIEKTHI MOATHKHU OTIEIbHBIX MPOU3BEICHUM,
OMUPAsICh Ha TEKCThI, MyOJIMKAMU B MEPUOJUKE, UCCIECTOBAHUS OTCUECTBEHHBIX U
3apyO€KHBIX, IPEXKJIE BCETO CIOBALKUX YUEHBIX.

IIpakTnyeckass 3HAYMMOCTb. MaTepHuasibl TUIUIOMHOM pabOThl MOTYT OBITH
VCIIONIB30BaHbl sl u3ydyeHus tBopuecTtBa fHa ['pymosckoro m I'ensel Bamoma B
BBICIIMX Y4€OHBIX 3aBEACHUSX; MPEUIOKEHHAs B JUIJIOMHON paboTre nHpopmanus
MOJKET OBbITh MMOJIe3Ha MPU HAMMCAHUU peepaToB, KypCOBBIX U JUIIOMHBIX paboT.



POD®EPAT

JpliioMHasi mpamga: 57 cTapoHaK, acHOYHBI TIKCT - 50 craponak, 44
KPBIHIIIBI.

KarouaBseis ciaoBbl: CJIABALIKI DKCITPOCISHI3M, HABDJIA, MATI)ISJ’,
SIH  TPVIIAVCKI, TIADTBIKA, TEW3A BAMAIL, AVTAPCKAS{
KAHLIDIIbIA, «cMAJTEHBKI» HAJTABEK, PAMAHTBI3M.

AD'eKT macjielaBaHHA: YKCTIPAICIAHICIKIA HaBenbl SHa ['pymayckara i paman
"YamaBek 3 mpardzam. Cropasa mapyunika CibapHa', a Takcama 3KCIPACISHICIIKIS
HaBeJbl ['eli3pl Bamara 1 siro paman "Atamsl bora".

I[Ipagmer fgaciegaBaHHsi: IPHTPAIbHBII  MaTBIBBI 1 BOOpasbl ¥
JKCIpacigHicukix HaBanax fHa ['pymayckara 1 ['eitspl Bamara, skcnpacisHiCIKisA
aneMeHTHl ¥ pamanax "YanaBek 3 mparszam. CrpaBa mapyunika CibapHani "ATambl
bora".

Mbra apiniioMHall npanbl: nmpaaHaiizaBaib TBopuacip ['eit3pl Bamarma 1 fIna
['pymayckara § paublybl SKCIPICISIHICIKAN 3CTITHIKI.

JlpimmoMHast mpara CKiagaeiiia 3 YBOJ3IH, YaTBIPOX pasa3eniay acHOYVHal
YaCTKI, 3aKII0YIHHS, CIICY JITapaTyphl.

MeTtaasbl JAacjelaBaAHHSA: TICTOpBIKA-TITapaTypPHBI, napayHajbHa-
THIMAJIAT14YHbI, MAThIYHATA aHATI3Y.

ATpbIMaHbIfA BBIHIKI i ix HaBi3HAa. Ha npeiknaaze TBopyail cnagubiHbl [ ei3sl
Bamama 1 flna ['pymrayckara Mpl TIbI00Ka MpaaHaiizaBaidi PHTPATBHBIS MaTHIBHI,
XapakTapel 1 BOOpasbl JiTaparypHara skcmpacigHizmy CrnaBakii XX craromass.
Heanna3naunacup TIYMaudHHS JiTaparypHara AKCIIPACISIHIZMY y
JiTapaTypa3HaycTBe, MaITad 1 3HAUHACIH 3'sIBBI ¥ KAHTIKCIIE CyCBETHAM JITApaTyphl
Yy IPIBIM 1 ClaBalkaii — Yy TPBIBATHACI], BBI3HAYBLIl aKTyallbHACIH Jaj3eHara
naciemaBaHHs. flHa 3akmodaeniia Y HeaOXomHacill  ycebakoBara — aHami3y
OKCIpICIAHICIKAl Mpo3bl (MAaKoJbKI MEHaBiTa ¥ TATBIM poOJ3e JITapaTypsl
OKCIIPACISHI3M, Y AaCHOYHBIM, OBIy TpajcTayleHbl Ha claBankail riebe) i
BBUTyUSHHEM IMpabsieM, sKis 3acTajiics ma-3a cdepaid yari naciemubikay. Mbl
pasrieaseni Mmpo3y AKCHPICIAHI3MY 1 TBOpYACLb SAT0 MPAJCTAyHIKOY y KaHTIKCIIE
cnaBankaii mitapatypsl 1920-1930-x ramoy, mpaanamizaBayiibl HailOONbII Ba>KHBIS
acTeKThl MadThIKI acOOHBIX TBOpay, abamiparoubicsi Ha TOKCTHI, MyOiKaubl ¥
NEPBIEABIIBI, JacieaBaHHl aWYbIHHBIX 1 3aMEXHBIX, Hepll 3a Yc€ CclaBalkix
HaByKOYyLIAY.

IIpakTbiyHae 3Ha4YdHHE. MaTIPBISUIBI JBITUIOMHANA TIpambl MOTYIh OBIIh
BBIKApBICTaHbl AJIs1 BBIBYUSHHsI TBopuacii fHa ['pymayckara 1 I'eiizer Bamama ¥
BBIIISHIIBIX HABy4YaJbHBIX YCTAHOBAX; IIpalaHaBaHass Y JBIIJIOMHAd Mpalbl
iH(papmarllpli Moka ObIIb KapbICHas Mpbl HamicaHHI padeparay, KypcaBbIX 1
JIBITUIOMHBIX PaboT.



SUMMARY

Thesis: 57 pages, main text - 50 pages, 44 sources.

Keywords: SLOVAK EXPRESSIONISM, SHORT STORY, MOTIF, JAN
HRUSHOVSKY, POETICS, GEIZA VAMOS, AUTHOR'S CONCEPT, "LITTLE"
MAN, ROMANTICISM.

Object of the research: expressionist novels by Jan Grushovsky and the novel
" The Man with the Prosthesis. The Case of Lieutenant Seaborn", as well as the
expressionist novels of Geiza Vamosh and his novel "The Atoms of God".

Subject of the research: central motifs and images in the expressionist novels
of Jan Grushovsky and Geiza Vamos, expressionist elements in the novels " The Man
with the Prosthesis. Lieutenant Seaborn's Case " and "God's Atoms".

The research objective: to analyze the work of Geiza Vamos and Jan
Grushovsky in the context of expressionist aesthetics.

The research consists of an introduction, four chapters of the main part, a
conclusion, a bibliography.

Research methods: historical-literary, comparative-typological, method of
motivic analysis.

The results of the research and their novelty. On the example of the creative
heritage of Geiza Vamos and Jan Gruszowski, we have deeply analyzed the central
motifs, characters and images of the literary expressionism of Slovakia of the XX
century. The ambiguity of the interpretation of literary expressionism in literary
studies, the scale and significance of the phenomenon in the context of world
literature in general and Slovak literature in particular determined the relevance of
this study. It consists in the need for a comprehensive analysis of expressionist prose
(since it was in this kind of literature that expressionism was mainly represented on
Slovak soil) and the identification of problems that remained outside the sphere of
attention of researchers. We examined the prose of expressionism and the work of its
representatives in the context of Slovak literature of the 1920s and 1930s, analyzing
the most important aspects of the poetics of individual works, relying on texts,
publications in periodicals, and research by domestic and foreign, primarily Slovak
scientists.

Practical significance. The materials of the thesis can be used to study the
work of Jan Grushovsky and Geiza Vamosh in higher educational institutions; the
information offered in the thesis can be useful when writing essays, term papers and
theses.



