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PE®EPAT

JuniaomHas padora: 70 cTpaHul, OCHOBHOW TekcT — 57 crpaHun, 51
VUCTOYHUK, | IpUIIOKEHHE.

Kuruesnsie caosa: MACTEPA, TPWIOI'MA, BUHHEHT MHIMKVIIA,
XYAOXECTBEHHOE CBOEOBPA3UE, HAPPAILMA, [IOBECTBOBATEJIb,
PACCKA3YUK, ObPA3, KPUTUKA.

OO0nbekT uccaenoBanus: tpuiorus Bunnenta Hlukynsr «Mactepay.

IIpenmer wucciaenoBaHusi: OCOOCHHOCTH TMOATUKM Tpuwioruu BunieHnra
[Iukyner «Mactepar.

Henab punoMHON padoThl: NEIOCTHOE U3yUeHUE Tpuiioruu «Mactepay, e€
MECTa B KOHTEKCTE BCETO TBOPYECTBA ABTOPA, AHAIN3 ICTETUYECKUX U HACHHBIX
XapaKTEPUCTHUK ITPOU3BEIACHUS.

Jlumnomuasi paboTa COCTOMT U3 BBEACHUS, YETHIPEX TJIaB OCHOBHOW YacTH,
3aKJIIOYEHMS], CIUCKA JINTEPATYPBI, OJHOTO MPUIIOKEHUS.

MeToabl HCCIEI0BAHMSA: HCTOPUKO-JIMTEPATYPHBIM, METOJ MOTHBHOIO
aHaJIu3a, CTPYKTYPHBIN, COLIMAIbHO-UCTOPUIECKHUN.

IlosryyeHHble pe3yabTaThbl U MX HOBH3HA. B pesynbrare uccienoBaHUs
IIPOBEJICHO LIEJIOCTHOE paccMoTpenue Tpuwiornn Bunnenra ukynsr «Mactepay;
BBIJIEJIEHO €€ MECTO B KOHTEKCTE TBOPUYECTBA ABTOPA; IPOBEAEH aHAIN3 UIEUHBIX U
XYJ0’KECTBEHHBIX OCOOEHHOCTEH MPOU3BEACHUS: PACCMOTPEHO XYAO>KECTBEHHOE
cBoeoOpa3ne TPWIOTHH, MPOAHATU3WpPOBaHA cucTeMa o0pa3oB, cHCTEMa
HappaTopoOB B NPOMU3BEIAECHUN; UCCIIEIOBAHA PEAKUUs JUTEPATypPHOU KPUTHKH Ha
tpuwioruto. K moapobHoMy wusydenuto TBopuecTBa Bunnenta Ilukyner B
OeIOpyCCKOM KOHTEKCTE He oOpamancsi HUKTO, HaMU HE ObUI0 OOHApyKEeHO
nyOnuKanuil Ha PYCCKOM $3bIKE, MOCBAIIEHHBIX NAHHOW TeMe, HU3JaHHBIX B
teuenne nocienanux 10 nmer. B myOnukamusx mpeaslaymiero mnepuoja He Obuia
naHa oOCTosATeNbHAsE XapakTepucTtuka Tpuiaorud. COOTBETCTBEHHO, JTAHHOE
MCCIIEIOBAHUE PACCMATPUBAET TPWIOTHIO I1IMKyJIBI B HOBOM BPEMEHU U PETUOHE U
00Jie€ LENOCTHO MOJAXOIUT K U3YUYEHHIO IPOU3BEIAEHUS, B 3TOM 3aKJIFOYAETCS €ro
HOBAaTOPCTBO U AKTYaJIBHOCTb.

IIpakTnyeckas 3HAYMMOCTh. MaTepuanbl AUIIOMHON pabOTHI MOTYT OBIThH
WCIIONB30BaHbl Uil HM3ydeHuM TBopuecTBa BuHuenrta I[llukynel m cnoBankou
JUTEPATYPBHI, NOCBAMEHHOW CIIOBaIKOMY HAILIMOHAJIBHOMY BOCCTAaHHIO, B Kypcax
JEeKUMA W HAa  NPAKTHYECKMX  3aHATHSAX [0  HCTOPUM  CIIOBALIKOM
JUTEPATYPBL, UICTOPUU CIABSIHCKUX JUTEPATYpP, UCTOPUH MHPOBOU JIUTEPATYphl B
BBICIIMX Y4€OHBIX 3aBEJCHUIX; MPEAIoKEeHHas B TUIUIOMHOM paboTe cripaBouHas
uHbopMaIusi MOXET ObITh MOJe3Ha MpH HamMcaHuM pedepaToB, KypCOBBIX U
JTUTUTOMHBIX padoT.



PODEPAT

JpimiiomHasi padora: 70 crapoHak, aCHOYHBI T3KCT - 57 crapoHak, 51
KphIHiLA, 1 qagarak.

KnaouaBbisi CJI0BBI: MAIZCTPBI, TPBIJIOI'TS, BIHIIDHT HIBIKYJIA,
MACTALKAS CBOEACABJIIBACLHb, HAPAIIbIA, AIIABAIOAJIBHIK,
AITABAIAY, BOBPA3, KPBITBIKA.

AO'exT naciaenaBanHusi: Tpouioris Binmpara eikyner «MaiicTpbiy.

IIpaamer npaciaenaBaHHsi: acabmiBacii MadThIKI  Tpbutorii  BiHIpHTA
[IsIkyel «MancTpb».

Mbsrta apimiioMHai padoThl: LPJIacHAE BBIBYYIHHE TphUIOTil «MauicTpb»,
s€ Meclla ¥ KaHTIKCIe YC€il TBOpdYacHi ayTapa, aHasli3 SCTITBIUYHBIX 1 1IPWHBIX
XapaKTapbICTHIK TBOPA.

JlplmioMHast mpara CKiiajaenia 3 yBOA3IH, YaTBIPOX pasi3enay acHOyHai
YaCTKi, 3aKITI0YIHHS, CIICY JITapaTypsl, aaHATO AaaTKYy.

Meranbl fAacjiefaBaHHSA: TiCTOpPBIKA-TiTapaTypHbI, MeTaj MaTblyHara
aHali3y, CTpyKTYPHBI, CallbIsJIbHA-T1CTaPbIYHBI.

ATpbIMaHbIsA BbIHIKI i iX HaBi3HA. Y BBIHIKY macieaBaHHS TPaBEI3CHbI
IRJIACHBI pas3risia Tpeutorii BinmpaTa bikynel «MalcTpbl»; BblA3€lIeHa g€ Meclia
¥ KaHTIKCIIE TBOpYACIIl ayTapa; MpaBeI3€HBI aHATI3 1IPWHBIX 1 MacTalKix
aca0OmiBacIly TBOpa: pasMiePKaHAa MacTalkKae CcBoeacadiiBaclb TPBUIOTII,
mpaaHaiizaBaHa cicTdMa BoOpaszay, cicToMa Haparapay y TBOPBI; Jaciie/laBaHa
pIaKIpla JTiTapaTypHail KpbITBIKI Ha Tpbulorito. [la magpaOs3Hara BBIBYYIHHS
TBOpuacii Binmpara Lbikynsl § 6enapyckiM KaHTIKCLE HE 3BAPTAYCs HIXTO, HaMi
He ObUIO BbIsYJIeHA MyOJiKalblii Ha pyckail MOBE, MPBICBEYAHBIX JaA3€HAll TaMe,
BBIIA3€HbIX Ha mpauary amnomHix 10 ragoy. YV myOmikauplsix mnamspdaHsra
nepeisiAy He OblUla Aaj3eHa TPYHTOYHAsl XapaKTapbICThIKAa TPHUIOTil. AJnaBeaHa,
naj3eHae qacienaBaHHe pasrianae Tpeutorito Lbikynel ¥ HOBbIM yace 1 pari€He i
OOJBII I[PJIaCHA MAABIXOA31b Ja BBIBYUSHHS TBOPA, y T'ITHIM 3aKIIOYaelia sro
HaBaTapCTBa 1 aKTyaJIbHACIIb.

IIpakThluHae 3HaY3HHE. MaT3pBIsUIbI IBITUIOMHAN pabOThl MOTYIb OBILb
BBIKApBICTaHbl ISl BbIBYYdHHS TBopuacii Binmpurta Ilbikyner 1 cnaBaikai
JiTapaTypsl, npeicBedyanail CraBalikamMy HalbITHAJIbHAMy MayCTaHHIO, Y Kypcax
JIEKIBINA 1 Ha MPAKTHIUHBIX 3aHATKAX Ma TICTOPBIl ClIaBallKail JiTapaTyphl, TICTOPBIL
CIaBSIHCKIX  JITapaTyp, TICTOpPbIl CyCBETHall JITapaTypbl ¥  BBIIIDMIIBIX
HaBy4YaJbHBIX YyCTAHOBAX; INpalaHaBaHas ¥ [bIIJIOMHail pabole gaBefadHas
iH(papmarllpli MoXka ObIIb KapbICHAas Tpbl HamicaHHl padepaTtay, KypcaBbIX 1
JBITUIOMHBIX PaboT.



ABSTRACT

Thesis: 70 pages, main text - 57 pages, 51 sources, 1 application.

Keywords: MASTERS, TRILOGY, VINCENT SHIKULA, artistic features,
NARRATION, NARRATOR, IMAGE, CRITICISM

Object of the research: Vincent Shikula's trilogy "The Masters".

Subject of the research: features of the poetics of Vincent Shikula's trilogy
"The Masters".

The research objective: a holistic study of the "Master" trilogy, its place in
the context of the author's entire work, analysis of the aesthetic and ideological
characteristics of the work.

The research consists of an introduction, four chapters of the main part, a
conclusion, a bibliography, one application.

Research methods: historical and literary, method of motivational analysis,
structural, socio-historical.

The results of the research and their novelty. As a result of the research, a
holistic review of Vincent Shikula's trilogy “The Masters” was carried out; its
place in the context of the author's work is highlighted; the analysis of the
ideological and artistic features of the work is carried out: the artistic originality of
the trilogy is considered, the system of images, the system of narrators in the work
is analyzed; investigated the reaction of literary criticism to the trilogy. Nobody
turned to a detailed study of Vincent Shikula's work in the Belarusian context, we
did not find any publications in Russian on this topic published over the past 10
years. In the publications of the previous period, a detailed description of the
trilogy was not given. Accordingly, this study examines the Shikula's trilogy in a
new time and region and more holistically approaches the study of the work, this is
its innovation and relevance.

Practical significance. The materials of the research can be used to study
the work of Vincent Sikula and Slovak literature dedicated to the Slovak National
Uprising, in lecture courses and in practical classes on the history of Slovak
literature, the history of Slavic literature, the history of world literature in higher
educational institutions; higher educational institutions; the background
information offered in the thesis can be useful when writing essays, term papers
and theses.



