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PEDEPAT

JAunjgomHass padora: 66 cTpaHHWll, OCHOBHOW TeKCcT — 58 cTpaHul, 355
HMCTOYHUKOB.

Kaouesbie caoBa: [IOCTMOJIEPHN3M, CJIOBAILIKASA JIMTEPATYPA,
NBAH HITPIIKA, OWMHOKHWE BEI'YHbBI, UMHTEPTEKCTYAJIbHOCTHS,
NPOHNMA, ITAPOIUAL.

O0beKkT Hcciaef0BaHHA: MOCTMOJIEPHUCTCKAsA MO33Us CIIOBALIKOIO MUCATENs
Wpana [ tpnkw.

IIpeamer ucciae0BaHUSA: TOATUYECKUE TEKCTHI aBTOPA.

eab ncciiel0OBaHUA — 0XapaKTEPU30BATh POJIb U MECTO TOCTMOIEPHU3MA KaK
JUTepaTypHOro HampaBieHus B nmo33uu MBana IllTprku, a Takke moka3atbh poiib U
3HAUEHWE  WHTEPTEKCTYaJIbHBIX  OTHOLIEHMH  Kak  CpelcTBa  JIOCTHIXKEHHUS
MHTEJJIEKTYaJIbHOCTH B TBOPUYECTBE aBTOPA.

MeToabl Hcc/IeIOBAHUSI: UCTOPUKO-IUTEPATYPHBIA METOH, KYJBTYpPHO-
MCTOPUYECKHI METON, MEeTOJ MOTHUBHOIO aHallu3a, WHTEPTEKCTYaJIbHbIA METOJ,
TEKCTOJIOTUYECKUI METOJ.

IMonyyeHHble pe3yjbTaThbl U UX HOBU3HA. B pesynbrare uccieqoBaHUsS MBI
paccMoTpenii 0COOEHHOCTH CIIOBALIKOTO MOCTMOJIEPHU3MA B 1MO33UH. MBI BBISIBUIIH,
yto MBan llTpnka B TBOpUecTBE OPUEHTHUPOBAJICA HA MOCTMOJEPHUCTOB 3amagHOM
EBpombl, OT KOTOPBIX TEpeHsI OCOOEHHOCTH TO3TUKU. MBI TPOCIeAnSIN, KaKuM
00pazoM HHTEPTEKCTYIbHOCTh (DYHKIIMOHUPYET B MOATHIECKUX TEKCTaX CIOBAI[KOTO
aBropa. Hamu Obuto BbisiBIeHO, uTro VBan IllTprika co3HaTeNbHO HCIOJB3YET
pa3nuyHble  BUABl  HMHTEPTEKCTyaJbHBIX  OTHOILICHWM, BBICTPAUBAET  CETh
B3aUMOJICUCTBUN MexJy HUMHU. TemaTuyeckoil OCOOEHHOCTBIO TBOpPYECTBA
CJIOBAIIKOTO TMHCATENIsl SBISIETCS MpeolagaHe TeM OMHOYeCTBa M JBWIKEHUS, UTO
0003HaY€HO B HA3BaHWU JINTEPATYpHOTO 00beauHeHUsT «OMHOKIE OETYHbBD), YJICHOM
kotoporo sBisuics MBan ITpnka.

HoBuzHa pa0oThl 3akiroyaeTcs B LEJIOCTHOM aHanu3e TBopuecTBa lBaHa
IIITpnkyn Kak cI0BAalIKOrO IMOCTMOAEPHUCTA, TaK KAaK JI0 HACTOSIIErO0 BPEMEHHU B
PYCCKOSI3BIYHOM M 0eJI0pyCCKOSI3BIYHOM MPOCTPAHCTBE pabOT TaKoro XapakTepa He
ObLIIO.

O6s1acTh MPaKTHYECKOTro NMpUMeHeHHsl. Marepuaiabl JUILUIOMHOW pPabOTHI
MOTYT ObITh UCHOJI30BAHbI MIPU U3YUEHUH CJIOBAIIKOW MOCTMOJIEPHUCTCKOM M033UU B
BBICIINX Y4YeOHBIX 3aBEJICHUSX, MTPU COCTABIICHUH YYEOHBIX TTOCOOUH IO CIIOBAIIKOM
JuTeparype.



PO®EPAT

JbinjioMHasi mpana: 66 ctapoHak, aCHOYHBI TIKCT - 58 cTapoHak, 55 KpbIHill.

KiaruaBsis cijaoBbl: [IOCTMAJIDPHI3M, CJIABALIKASA JIITAPATYPA,
IBAH HITPIIKA, CAMOTHBbBIA BEI'YHbBI, IHTOPTOKCTY AJIBHACLIb, IPOHIA,
[TAPOIbIA.

AG'ekT nacjiefaBaHHsI: TTOCTMaJdPHICLKAs Mad3is cliaBalkara MichbMeHHiKa
IBana Itprmki.

I[Ipaamer nacjieqaBaHHs: MA3THIUHBISA TIKCTHI ayTapa.

MbTa aacienaBaHHsSI: axapaKTapbl3aBallb POJIIO 1 Meclia MOCTMAPPHI3MY 5K
JiTapaTypHara Hampamky Y mas3ii Iana IllTpmki, a Takcama makaszallb poOJIIO 1
3HAUPHHE IHTIPTIKCTYAIbHBIX aHOCIH SIK CPOJIKY NACATHEHHS 1HTAJIeKTyalbHAcIl ¥
TBOpUACIIi ayTapa.

MeTaabl faaciaefaBaHHS: TICTOPBIKA-JITapaTypHbl MeTaa, KyJbTypHa-
riCTapblYHBl  MeTaJ, MeTaJl MaThlyHara aHami3dy, IHTIPTIKCTyalIbHBl MeTaj,
TAKCTANIArYHbl METa].

ATpbIMaHBIfA BBIHIKI i iX HaBi3HA. Y BBIHIKY JacieqaBaHHS MbI pasTiien3eni
acabJriBacIli ciaBarkara MmocTMaadpHi3My ¥ maszii. Mel BeIsiBii, miTo IBan ITpnka ¥
TBOpUACIIl apbleHTaBaycsi Ha mocTMaadpHicTay 3axonnsii Eyporsbl, ax skix nepaHsy
acabmiBaciii madThIKi. MBI Mpacaybuli, SKIM YblHAM  1HTIPTIKCTyaTbHACIb
GbyHKUBISIHYe ¥ Ma3TBIYHBIX TAKCTAX ciaBalkara aytapa. Hami 010 BBISYIIeHa, HITO
IBan IlllTpnika cBsimoMa BBIKapbICTOYBae PO3HBIS BiAbl IHTIPTIKCTYyaNbHBIX aAHOCIH,
BEIOYIOYBae CeTKy y3aeMaa3essHHIY maMiXk iMi. TomaTedHal acabmiBacIfio TBOpYACIIi
cllaBaIkara IicChbMEeHHIKa 3'syJIseria mepaBara ToM a3iHOThI 1 pyXy, IITO Ma3HavYaHa
Y3 ¥ Ha3zBe JiTaparypHara al'spHaHHsS “CaMOTHBIA OeryHbI”, 4jleHaM sKora
3'synsycs [Ban [lTpnka.

Hagi3Ha mparpl ckiamaeniia ¥ mpiaacHeIM aHajize TBopuacii IBana Itpoki sk
cllaBallKara mocTMajdpHicTa, 60 Aa ratara yacy ¥ pyckamoyHal i 6enapyckamoyHai
pacTophbl Mpal] TaKora Xxapakrapy He ObLIO.

BoOaacups npakTblyHara npbIMsiHEHHsl. MaTopbIsuUIbl ABIIIJIOMHANW ITpalbl
MOTYIIb OBIIlb BEIKAPBICTAHBI MPHI BHIBYUYIHHI cllaBalKail MOCTMAIPPHICIIKAM Tad3ii ¥
BBIIIIDUINBIX HABYYAJIbHBIX YCTAHOBAX, MPbI CKIaJaHHI By4Y20HBIX JarmaMoXHiKay Ima
cllaBalKai Jitaparypsbl.



SUMMARY

Degree paper: 66 pages, main text - 58 pages, 55 sources.
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Object of research: postmodern poetry of the Slovak writer Ivan Shtrpka.

Subject of research: poetic texts of the author.

Purpose of research: is to characterize the role and place of postmodernism as
a literary movement in the poetry of Ivan Shtrpka, to show the role and significance of
intertextual relations as a means of achieving intellectuality in the author's work.

Research methods: historical-literary method, cultural-historical method,
method of motivational analysis, intertextual method, textological method.

Obtained results and their novelty. As a result of the research, we examined
the features of Slovak postmodernism in poetry. We found that Ivan Shtrpka in his
work was guided by the postmodernists of Western Europe, from whom he took over
the peculiarities of poetics. We have traced how intertextuality functions in the poetic
texts of a Slovak author. We have found that Ivan Shtrpka deliberately uses various
types of intertextual relations, builds a network of interactions between them. The
thematic feature of the work of the Slovak writer is the predominance of themes of
loneliness and movement, which is also indicated in the name of the literary association
"Lone Runners", of which Ivan Shtrpka was a member.

The novelty of the work lies in a holistic analysis of the work of Ivan Shtrpka as a
Slovak postmodernist, since until now there have been no works of this nature in the
Russian-speaking and Belarusian-speaking space.

Area of possible practical application. The materials of the thesis can be used
in the study of Slovak postmodern poetry in higher educational institutions, in the
preparation of textbooks on Slovak literature.



