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SUMMARY
Multifunctional details in the stories A.P. Chekhov

Thesis structure and volume: the thesis consists of an Introduction, 3
Chapters, a Conclusion and a Reference List.

Volume: 53 pages, the Reference List 36 sources.

Key words: ARTISTIC DETAIL, STYLE, A. P. CHEHOV, STORY,
SUBJECTS.

Object of research — stories by A.P.Chekhov.

Subject of research — function of an art detail in stories by A Chekhov.

Goal of research — nowadays there is still no well-developed unified
classification of functions of a detail in literature studies, which complicates
understanding of such its feature as multifunctionality.

Methods of research:  biographical method, method of observation,
comparative-typological method, analysis ofliterary compositions.

Obtained results: in the process of the research the multifunctionality of details
in a literary text was considered, and the analysis of functions of everyday detail and
psychological detail was carried out based on the materials of stories by A.P.
Chekhov("Dar s sobachkoi" ("The Lady with the Dog"), "Dushechka(The Darling"),
Nevesta" ("The Bride").

Implementation of the results of research: the materials and the results of the
research can be implemented while studying A.P. Chekhov's works, as well as his
language and style at secondary and higher educational institutions of the Republic of

Belarus.



