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PE®EPAT

O6Bem padoTel cocTaBuil 48cTpaHull.

CnHcoK UCTIOIb30BaHHOM IUTEPATYPhI BKIIOUAeT32 NCTOYHUKA.

KawueBbie caoBa: IIOJJPOCTKOBASA JIMTEPATYPA, TEMA,
[TPOBJIEMA, OBPA3, I[TPOBJIEMHO-TEMATUYECKOE CBOEOBPA3HE.

Heab AMMIOMHOH PadoOTHIBBISIBUTE OCOOEHHOCTH XY0XECTBEHHOTO
BOILTOIICHUS 00pa3oB moApocTkoB B moBecTu E. [lactepnak, A. JXKBajgeBckoro
«Bpewms Bcerga xopoueey.

3agaum:

1. PaccmoTperh acmekThl TeMbl MOJAPOCTKOB B COBPEMEHHOM MPO3E:
HNOAPOCTOK U «B3POCIBII MUP»; MOAPOCTOK U LIKOJA; HOAPOCTOK U
KyJbTYypa, IOAPOCTOK U IPUPOIA;

2. Onpenenuts  MPOOJIEMHO-TEMATHYECKOE CBOeOOpa3ue TOBECTH
E. ITacTepnak, A. JKBanesckoro « Bpems Bcerna xopoueey;

3. Tlokazarh cnenu@uky peanr3anuu TEMbl «IOJAPOCTOK U BPEMS» B
ITIOBECTH.

Marepuan wuccaegoBanusi: nosecTb E. [lactepnak, A. JKBaneBckoro
«Bpems Bcerga xopouieey.

IIpeameT ucciaenoBanus: 00pa3sl MOIPOCTKOB B MOBECTH.

AKTYyaJIbHOCTb JTaHHOW TeMbI ONpe/ieJigeTcs BHUMAHUEM COBPEMEHHOTO
JUTEPATYPOBEACHUSI K  MCCIEJOBAHUIO  AHTPOMOJIOTUU  JIUTEPATYphl, €€
BOCIIUTATEILHOTO TMOTEHIMalla, HMHTEPEecCOM K TmpoOjeMaM B3pOCICHUS U
CTAHOBJICHUS] COBPEMEHHOTO ITOAPOCTKA.

[Tonmy4yeHHbIE BBIBOABI MOTYT OBITH CBE/ICHBI K CIIEAYIOLIEMY:

1. Jlureparypa ajii HOAPOCTKOB CETrOJHS U3MEHSETCs, TpaHCPOopMHUpYyeTcs,
oOpalaercs K 3HaUUTENbHO 0oJiee MIMPOKOMY, YEM MPEXIE, KPYry TeM U
npooJiem.

2. Bo MHOTHMX MNpou3BeAEHUSIX OOHApPYKMBAETCsI SIBHBIM KOH(DIHUKT MEXKITY
B3POCJIBIMU U IETHMHU.

3. TloBecthA.KBaneBckoro,E.[lactepnak « Bpems Bceria xopotiiee» moMoraeT
YUTATEIO-ITOAPOCTKY B3TJITHYTh IO HOBBIM YIJIOM 3PEHHUS HA CBOIO )KU3Hb,
OTHOIIIEHUSI CO CBEPCTHUKAMH, yBiedeHHsA. OHa MOKa3bIBAET, HACKOJBKO
OOJILIIMM U MHOTOTPAHHBIM SIBJSIETCSI MUP, M KaKIbII Y€I0BEK CIOCOOEH
MIPOSIBUTH C€0SI B HEM — HYKHO JIUIIH HE O0SITHCSI OBITH B HEM JIMUHOCTHIO.

4. Tlpomssenenus A. XXpameBckoro, E. IlactepHak aOGCONIOTHO JIMIIICHBI
MeJarortieckoro MoOpajau3aropcTBa BO MHOTOM TOTOMY, UYTO HCTOPHUHU
PAacCKa3bIBAIOTCS OT MEPBOTO JIMIA, OT JIMIA HOAPOCTKA. B 3TOM nmpuunHa
HNOMYJSIPHOCTU A3TUX TEKCTOB B PA3HOW YUTATENbCKOW ayJUTOPUU: U
IIOAPOCTKOBOM, ¥ B3POCJION.
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The volume of the work has 48 pages.

The list of references includes 32 sources.
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PROBLEM-THEMATIC ORIGINALITY.

The purpose of the thesis is to identify the features of the artistic
embodiment of teenagers’ images in the story of E. Pasternak, A. Zhvalevsky
"Time is always good".

Tasks:

1. To study the aspects of teenagers’ topic in modern prose: the teenager and
the "adult world"; the teenager and school; the teenager and culture, the teenager
and natur

2. To determine the problem-thematic originality of the story by E.
Pasternak, A. Zhvalevsky«Time is always goody;

3. To show the specific implementation of the theme "teenager and time" in
the story.

Research material: the story of E. Pasternak, A. Zhvalevsky "Time is always
good".

The Subject of research is the image of teenager in the story.

The relevance of this topic is determined by the attention of modern literary
studies to the study of the anthropology of literature, its educational potential, and
interest to the problems of growing up and becoming a modern teenager.

The findings can be summarized as follows:

1. Literature for teenagers today is changing, transforming, addressing to a
much wider range of topics and problems than before.

2. In many works, there is a clear conflict between adults and children.

3. The story of A. Zhvalevsky, E. Pasternak

"Time is always good" helps the teenager reader to look at his life,
relationships with peers and hobbies from a new point of view. It shows how big
and multi-faced the world is, and everyone is able to express himself in it — you
just need not to be afraid to be a personin it.

4. The works of A. Zhvalevsky, E. Pasternak are absolutely devoid of
pedagogical morality because they are told in the first person, from the face of a
teenager. This is the reason for the popularity of these texts with different
readership: both teenagers and adults.






