benopycckuii rocy1apCTBEHHBIA YHUBEPCUTET
duiionornvyeckui GakyabTeT

Kadenpa pycckoii nurepaTypsl

«IIpobnemarrka u xynoxecTBeHHOE cBoeoOpa3zue pacckazo A.IL Uexosa 1880-x

rm»

Uxan ['yiron

PykoBonurens: Snunkas C.C.



PE®EPAT

OO0mmuii 00bEM AUTIIIOMHOM pabOThI — 57 CTpaHMI], CIIUCOK UCIIOIh30BaHHON
JUTEPATYpPhl BKIHOYAET 34UCTOYHHUKA.

KnroueBble cioBa: pacckaspl, MHUPOBO33peHHME UexoBa, «MaJCHbKHM
YeNoBeK», pabckas IMCHUXOJIOTHUS, OTUYXKICHHUE MEXKIY JIOAbMHU, JTOCTOUHCTBO
JUYHOCTH, IPUEM AHTUTE3BI, XY 0KEC TBEHHBIC JCTAIIN.

O0bekT wuccnenoBanus — pacckaszbl «Toscteii U ToHKMIDY (1883),
«Xameneon» (1884), «Macka» (1884), «Tocka» (1886), «Banbka» (1886),
«ITepenonox» (1886), «Bparu» (1887).

Iear gumomMHONW pabOTBl — MNPOAHATM3HPOBATH MPOOJIEMATUKY U
XyA0’KeCTBeHHOE cBoeoOpa3zue pacckazoB A.I1. Uexosa 1880-x ronoB, BHIABUTH UX
00111eYeI0BEYECKUI CMBICIL.

MeToabl  UCCIENOBAHMS:  UCTOPUKO-IIMTEPATYPHBIM,  OINHUCATEIbHBIN,
AHATUTHUYECKUM.

IlonyyeHHble pe3yabTaThbl M HAYYHAsi HOBU3HA padoTbl. B pesynbrare
IIPOBEIEHHOTO UCCIEN0BAaHNs YCTAHOBIIEHO, 4TO paccka3bl Yexoa 1880-x romos
pa3zo0ayaloT TUIUYHBIE COLMAIbHBIE MOPOKM M MPHU3BIBAIOT K JIYXOBHOMY
OCBOOOXJEHHIO U packpenomieHuto moaell. Carupa BpaHHUX paccKazax
(«TonmcTeiit m TOHKMIT», «XameneoH», «Mackay) CIIy)KHT OCMESHUIOPAOCKOH
IICUXOJIOTUUCMAJICHBKOTO ~ 4YEJIOBEKa»,  Pa3BEHYAaHUIO  BBICOKOMEpHUS U
BCE03BOJICHHOCTH «BepxoB» obuiectBa.llo3xe y UexoBa mosiBATCA TIyOOKHE
Pa3MBILUIEHUS HAJ IPAMATUYECKU OCTPBIMU COIMAIbHBIMY BOIpocaMu. B ienTpe
ero BHUMaHus B pacckazax «Tocka» u «Banbka» okaxercs npoOiema
oTuyXzaeHus wMexny moasMu. B «llepenosnoxe» u «Bparax» — mnpoOnema
JOCTOMHCTBA  YEJIOBEUYECKOW  JIMYHOCTH. OTU  CepbE3HbIE  MPOOJIEMBI,
aKTyam3npoBaHHble UYexoBbM B KOHIE XIX Beka, 3alMyT BaXKHOE MECTO B
COBPEMEHHOM JIUTEPATYpPE. Y CTAHOBIIEHO TAKXKE, YTO JETAIU NPEAMETHOTO MUPA,
OpUEMBl  AHTUTE3bI, 300MOp(dU3Ma M aHTPONOMOpP(PH3MA, AHATIOT UTPAIOT
3HAYUTEIIBHYIO CIOKETHO-KOMIIO3UIIMOHHYIO POJIb B IIPOM3BEICHUAX MHUCATEI,
CIIOCOOCTBYIOT PACKPBITHIO ITEPCOHAKEH.

HoBuzna aunioMHo# paboThl onpeaensercs NpeNpUHATON B HEM MOMBITKO i
Ha OCHOBE OOOOIIEHHS M CHUCTEMaTH3allMM WMEIONIMXCS JAHHBIX YTOYHUTH C
MMO3ULMA CErOMAHAIIHET0 JHS OOIIEUETIOBEYECKUIA CMBICIOBOM ITOTEHIIHAI
YEXOBCKHUX PACCKa30B O3HAYEHHOI O IEPUOA.

PexomMeHAaUM MO BHEAPEHUIO MOJIYYEHHBIX pPe3yJbTaToB. Pe3ynbrarsl
UCCJIEIOBAHUS MOTYT ObITh UCITOJIb30BaHbIB Y4EOHOM MPOLIECCE KaK BBICIIEH, TaK
W CPEIHEHW IIKOJbI MPU HamucaHuu pedepaToB, COOOIICHWH W COYMHEHUN TIO
TBOpYeCTBY UexoBa.

IoaTBep:xkaeHne  JOCTOBEPHOCTH MATepHaJOB M Pe3yJibTaTOB
AUIVIOMHOH padoThI, CaMOCTOATENbHOCTH €€ BbINOJHeHMs. Marepuansl u
NOJIydeHHbIE  pe3yiabTaThl  AMIDIOMHOM  pabotel  «lIpoGiematuka U
XyA0’KeCTBeHHOe cBoeoOpa3ue paccka3oB A.Il. Yexosa 1880-X IT.» 10CTOBEPHBI.
JlunuioMHasipaboTanpeACcTaBIIs€TCO00MCaMOCTOSA TENILHOBBITIOTHEHHOEUCCIIE OBaH
ue.



ESSAY

The total volume of the thesis is 57 pages,the list of used literature has
34 titles.

Keywords; stories, Chekhov's worldview, «little people», slave psychology,
alienation among people, dignity of the individual, the method of antithesis, artistic
details.

The object of the research is the stories of A.P. Chekhov's «Fat Man and Thin
Many(1883) : «Chameleony (1884), «Mask»(1884), «Tosca»(1886),
«Vanka»(1886),«The Storm»(1886), «Enemy»(1887).

The purpose of the thesis is to analyze the problematic and artistic originality
of A.P. Chekhov of the 1880s, to reveal their common human meaning.

Research methods: historical and literary, descriptive, analytical.

The results obtained and the scientific novelty of the work. As a result of the
study, it was established that Chekhov's stories of the 1880s expose typical social
vices and call for spiritual liberation and emancipation of people. Satire in the early
stories («Fat Man and Thin Man», «Chameleon», «Mask») ridicules the slave
psychology of the «little many» and debunks the arrogance and permissiveness of
the «top» of society. Later Chekhov will deeply investigate dramatically acute
social issues. The focus of his attention in the stories «Tosca» and «Vankay is the
problem of alienation among people. In «The Storm» and «Enemiesy the problem
of the dignity of the human person is described. These serious problems, raised by
Chekhov at the end of the 19th century occupy an important place in modern
literature. It was also established that the details of the objective world, methods of
antithesis, zoomorphism and anthropomorphism, dialogues play a significant plot-
compositional role in the writer's works, contribute to the disclosure of characters.

The novelty of the thesis is determined by the attempt made in it, on the basis
of generalization and systematization of the available data, to clarify from the
standpoint of the present day the universal semantic potential of Chekhov's stories
of the indicated period.

Recommendations for the implementation of the results obtained. The results
of the research can be used in the educational process of both higher and secondary
schools when writing essays, messages and compositions on Chekhov’s works.

Confirmation of the reliability of the materials and results of the thesis, the
independence of its implementation. Materials and results of the thesis «Problems
and artistic originality of the stories of A.P. Chekhov 1880s.» are reliable. The
thesis is an independently performed research.



