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PE®EPAT

Ctpyktypa aMmuioMHOH padorTsl. JlumiomHas paboTa COCTOUT U3
BBe/leHUs, pedeparoB Ha TpexX s3bIKaxX, TPeX TJiaB, 3aKIIOUEHHUs, CIHCKa
WCII0JIb30BAaHHOM INTEPATyPhI, B KOTOPOM 54 mo3uruu. OO01mwii 00eM paboThl —
61 cTpanuma.

KuaroueBble cJ10Ba:IOBECTD, JIUTEPATYPHO-ICTETUUECKHUE B3TJISIbI, PEATHU3M,
pomanTu3m, H.B. T'oross, M.1O. JIepMOHTOB, TOTpET, IITOCC, 00pa3 Xy10KHUKA.

Oo0bekT uccaenoBanusi —nosecth «lltoce» MLIO. JlepmoHTOBA M TOBECTH
«IToptper» H.B. I'oros.

IIpexMeT mcciief0BaHUA — JUTEpaTypHO-3cTETMYECKUE B3Tsabl M.IO.
JlepmonToBaun H.B. I'oroJs.

Leap aumioMHO#i padOTBI —pPACCMOTPETH JINTEPATYPHO-ICTETUUECKUE
B3risiabl nucareneit H.B. T'orosnss u MLIO. JlepmoHTOBa M IpOaHATM3UPOBaTh
TBOPUYECKHUE CBA3M Ha MpuMepe npousseaenuil «llroce» u «lloptper.

MeToab! uccienoBanus:ouorpapuueckuii, CpaBHUTENLHO-UCTO PUUEC KU,
OIHUCATEIbHBIMN.

IHosryyeHHBbIe pe3yJIbTATBHI M UX HOBH3HA. XapakTepUCTHKa CBOCOOpa3us
YKaHpa U MOATUKH MTOBECTEN, YYUTHIBAsI KX TBOPUYECKYIO B3aUMOCBSA3b.

PexoMenaanuu mo BHeApeHUI0.Marepuansl MOTYT UCIIOJIB30BATHCS IIPHU
M3Y4Y€HUHU JaHHBIX POU3BENCHUI B paMKax H3ydeHus Kypca «Pycckagnureparypa
Hayana XIX Bexka»



PO®EPAT

CtpykTypa AblIVIOMHalnpanbl. JlplmuioMHasmpamnackiamaenia 3
VBsa3eHHs, padeparay Ha  TPOXMOBAX, TPOXKIPAYHIKOY,  3aKIIOYIHHS,
CIICYBBIKApBICTAaHAWTITAPATYpPHI, YAKIM 54 maziupil. ArymbHbIa0'éM mparisi-61
CTapOHKa.

KirouaBbIsicJI0BBI: alIOBECIIb, JTITAPATYPHA-3CTITHIYHBISATIOTIIS B, A3 M,
pamanTteidM, H.Y. lN'orans, M. 10. JlepmanTay, mapTpaT, mrocc, BoOpa3 MacTaka.

Ab'exkTaacaenaBanns — amoeciip "'LlToc" M. 10. JlepmanTaBa 1 anoBecib
"maptpat" H. B. I'orans.

IIpaagmeTnaciaenaBaHHsi — JTapaTypHA-3CTITHIUHBIANONAAN M. HO.
JlepmanraBa 1 H. B. I'orans.
MbiTaabinjioMHARIPALIbI — pasrieasenpiiraparypHa-

scTAThIUHBIANOTIABITICbMeHHIKaY H. B. Torama 1 M. [O. JlepmantaBa 1
npaaHali3aBallbTBOPUBIACYBs31 Ha MpbIKiIaa3eTBopay "Ilroc" 1 "maptpat".

MeTtanbiiacaeaBaHHA: o1arpadiuHsI, napayHajlbHa-TICTAPbIYHBI,
aricaiabHBbl.

ATpbIMAHBISIBBIHIKI i iXHABi3HA. XapaKTapbICThIKACBOEACAOIBACIII )KAHP Y
1 MadTHIKIAITOBECIIAY, YIIYBAIOYBIIXTBOPUYIOY3aEMaCyBS3b.
BbIs1y 1€EHHEHOBBIXAaCTIEKTAY BBIBY4aHAUTOMBI.

Pakamengaubli na YKapaHeHHi.
MaT3pbISIBIMOTYIIbBBIKAP ICTOY BAIILIANIP BIBBIBYY3HH11313€HBIXTBOPAYYPAMKaXBbI
ByusHHS Kypca " benapyckasutiraparypanauatky XIXcraroaazsa»



REPORT

The structure of the thesis.The thesis consists of an introduction, an
abstract in three languages, three chapters, a conclusion, a list of references, in
which there are 54 positions. The total volume of the work is 61 pages.

Keywords:novella, literary and aesthetic views, realism, romanticism, N. V.
Gogol, M. Yu. Lermontov, portrait, stos, the image of the artist.

The object of the study is the story "Stos" by M. Y. Lermontov and the
story "Portrait” by N. V. Gogol.

The subject of the study is the literary and aesthetic views of M. Yu.
Lermontov and N. V. Gogol.

The purpose of the thesis is to consider the literary and aesthetic views of
the writers N. V. Gogol and M. Yu. Lermontov and to analyze their creative
connections on the example of the works "Stos™ and "Portrait".

Research methods: biographical, comparative-historical, descriptive.

The results obtained and their novelty.The characteristics of the genre
originality and the poetics of the stories, taking into account their creative
relationship.The identification of new aspects of the studied topic.

Recommendations for implementation.The material of the thesis can be
used in studying these works in the course "Russian literature of the early period
ofthel9th century.



