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PE®EPAT

CrtpykTypa AMNIIOMHOM padoThl. [[MIIIOMHOE HCCIEI0BAaHUE COCTOUT U3
BBeJleHUs, pedeparoB HA TpeX s3bIKax, YETbIpeX TJiaB, 3aKIIOUYEHHUS W CIHCKa
WCIIOJIb30BAaHHOM JIUTEPATYpPhI, B KOTOpOM 67 mo3uruii. O01mwii 00bemM paboThl —
43 cTpaHwuII.

KawueBbie caoBa: XPOHOTOII, «JIEPEBEHCKAS IIPO3Ay,
XYAOXECTBEHHOE BPEMS, XYJIOXXECTBEHHOE ITPOCTPAHCTBO.

O0beKT HCccaea0BaHMA — MNpo3andyeckue npousBeneHust B. PacmyTtuna:
noBectu «[lenbru nust Mapum» (1967), «Ilocnegnuit cpok» (1970), «XKuBu u
noMan» (1974), «Iloxap» (1985), pacckaset «HoBas mpodeccus» (1997),
«Hexmanno-neramaaaoy» (1997), «Uz6a» (1998), «Ha poamae» (1999).

IIpeaMeT nccaeaoBaHuss — 0COOEHHOCTH XpoHOTOMA B 1po3e B. Pacnytuna
pa3HBIX JIET.

Heab ucciiefoBaHMs — UCCIEAOBaHUE CHENU(PUKA XPOHOTOIA B IPO3€
B. Pacniyruna pa3HbIX JIeT.

MeToabl Hccae0BAHUNA: HCTOPUKO-IUTEPATYpHBINA, OMOTpaduyecKuii,
CPAaBHUTENbHBIN, JINHT BUCTHYECKUM.

IHosyyeHHbIe pe3yabTaThl U MX HOBHU3HA. B paMKkax TUIIIOMHOM paboThI
pPacCCMOTPEH  TEOPETUYECKUH  acmeKT  XPOHOTOMa;  MPOaHATU3UPOBAHbBI
npousBeAeHus B. Pacmytnna B KoHTEKcTe «iepeBeHCKOM mpo3bl» 1950-1980-x
roJoB;  ompeneneHa  creuupuka  XyAOKECTBEHHOTO  MPOCTPAHCTBA B
npousBeneHusax B. PacmyTtuna; uccienoBaHbl 0COOCHHOCTU XYJT0XKECTBEHHOTO
BpemeHHU B npo3e B. PacnytuHa.

PexoMenganuu mo BHeApPeHMI0. Matepuanbl JaHHOTO HCCIEI0BAHUS
MOTYT HCIIOJb30BAaThCsl MPH JATbLHEHIIEM H3YUYCHUU CTHEHU(PHUKUA XPOHOTOIA B
npo3e B. Pacniytuna.



PO®EPAT

CrtpykTypa AblILIOMHA# padoThl. [[pIIyIoMHae 1aciiejlaBaHHEe CKIaaciia
3 yBOjA3iHAYy, padeparay Ha TPOX MOBaX, YATHIPOX TJIAy, 3aKIIOUIHHS 1 CIICY
BBIKApBICTAHAM JIITapaTyphl, y sKiM 67 masinblid. ArynapHBI a0'éM paboTel — 43
CTapOHaK.

Kawuasblis caoBbl: XPAHATOIL “BACKOBAS ITPO3A”, MACTALIKI
YAC i MACTALIKAS TTPACTOPA.

A0'ekT aacjgegaBaHHsl — MpaszaiuHbis TBOpbl B. Pacmyuina: anosecti
“I'pomre it Mapeii”  («denbru s Mapuuy) (1967), “AnomHi TIpMiH™
(«Iocnemamii cpox») (1970), “XKeiBi 1 mamstair” («KuBu u momum») (1974),
“ITaxxap” («Iloxkap») (1985), anmaBsmanni “HoBas mpadecias” («Hosas
npodeccusi») (1997), “Heuakana-ussragana” («HexmanHo-Heraganuo») (1997),
“Xara” («M36a») (1998), “Ha panzime” («Ha poaune») (1999).

IIpaameT nacjeaaBaHHs — acabiBacii xpanatona ¥ npo3se B. Pacmyiina
PO3HBIX Ta/10y .

MbTta pacjenaBaHHsi — JacjielaBaHHE CHeENbI(iKi XpaHaToma ¥ Ipo3e
B. Pacnyiiina po3HbIX rafoy.

MeTansl  fAacjielaBaHHS:  TICTOpBIKa-JiTapaTypHbl,  OiirpadiuHsl,
napayHaibHbl, JIHTBICTHIYHBI.

ATpbIMaHbIsi BbIHiKI 1 iX HaBi3Ha. Y pamkax JblTUIOMHail paOoThI
pasriekKaHbl  TIAPITHIYHBI  ACMEKT XPAHATOMNA; TpaaHaji3aBaHbl  TBOPHI
B. Pacnymina ¥ kantkcue “BsickoBail mpo3bl” 1950-1980-x ramoy; BbI3HauaHa
crienibl(pika MacTamkail TpacTopbl Y TBopax B. PacmymiHa; mgaciemaBaHbI
aca0OmiBacIi MacTaIrkara gacy y npo3e B. Pacmyina.

Pakamennanpli ma ykapaneHHi. MaTipbisuibl Jajq3eHara jaacie/laBaHHs
MOTYIIb BBIKApBICTOYBAIIA MPHI JAICHIILIM BBIBYUSHHI CIICIBI(iKi XpaHaTomna ¥
npo3e B. Pacnymina.



ABSTRACT

Structure of the thesis. The thesis consists of an introduction, abstracts in
three languages, four chapters, a conclusion and a list of references, which contains
67 positions. The total volume of the work is 43 pages.

Keywords: CHRONOTOPE, "VILLAGE PROSE", ARTISTIC TIME,
ARTISTIC SPACE.

The object of study — the prose works of V. Rasputin: the story "Money for
Maria" (1967), "The Last time" (1970), "Live and remember" (1974), "Fire"
(1985), stories of the "New profession” (1997), "Out of the blue" (1997), "The
House" (1998), "At home" (1999).

The subject of research — characteristics of the chronotope in the prose of
V. Rasputin over the years.

The purpose of the study — is to study the specifics of the chronotope in
V. Rasputin's prose of different years.

Research methods: historical-literary, biographical, comparative, linguistic.

The results obtained and their novelty. Within the framework of the
thesis, the theoretical aspect of the chronotope is considered; the works of V.
Rasputin in the context of "village prose” of the 1950s and 1980s are analyzed; the
specifics of the artistic space in the works of V. Rasputin are determined; the
features of the artistic time in V. Rasputin's prose are investigated.

Recommendations for implementation. The materials of this study can be
used in further studying the specifics of the chronotope in V. Rasputin's prose.



